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PUSHING THE ARTFORM 



Pete Sampras: A Grand Slam legend. 
5 Wimbledons. 2 Australian Opens. 
4 US Opens. Number 1 ranking tennis 
player in the world, five years straight. 
He's writing history. 

Movado: Maker of some of the most 
famous timepieces in history, 99 patents. 
Over 200 international awards for design. 
Watches in museums on five continenb. 



MACY'S 



MOVADO WATCHES ARE EXHIBITED IN THE PERMANENT COLLECTIONS OF MUSEUMS WORLDWIDE 



MOVADO 

The Museum. Watch. 



SWISS 

www.movado.com 
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Who says DMX is the second coming of Tupic! Karen R. Good exploits the 

trials and triumphs of the new dog on the block. 
Photographs by Butch Btlair 

95SWEnTHAM6 

Monica might give it up on the second night. Plus, the real deal with her and 
Brandy. By Raquel Cepeda. Photographs by Marc Baplisit 

IflMIIMfil 

Beenie Man is in a rush to rule ragga. RobKenner finds out why the "girls dem 

sugar" never takes a holiday. 
Photograph liy JeffRiedel 

102 THE VIBE 0: LAID BACK 

Chairman Mao chills out with Snoop Dogg, the only No Limit soldier with an 
iced-down muzzle. 
Photographs by Taryn Simon 

108 FREAK OUT 

Hotlanta parties like it's 1999: scenes (rom a quiet college gathering gone wild. 

A VIBE Photo Gallery. 
Photographs by Alex Tehrani 

118DADDY.IWAIIIHIAgllll6 

Gerald Levert is all that and a bowl of chips. And he knows the difference 
between black music and pop music. 
By Amy Linden. Photographs by Gerald Forster 

12?niEiTALUI\IDERGRnUND 

Why buy CDs when you can download MP3S for free? Harry Allen investigates 
the online revolution that's got the music industry phreaking out. 
lUustrations by Clay Patrick McBride 

FASHION 
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Ghetto glamour at its iiggicsi. 
Photographs by Marc Baptiste. Styling by Emil Wilbekin 

1 36 VIBESniElClASSY BUT SASSY 

For the girl who has ever>thing and wants more. 
Photographs by Walter Chin. Styling by Emil Wilbekin 

142VIBESTYLE:UP,UP,&AWAY 

Flippin' tor fashion. 

Photographs by Dewey Nicks. Styling by Jennifer Levy 

144 THE STY/tfnCEBEHE JEANS 

146 GEAR: S iirp smplk sweet 

148UIBFFACf!MTV'. 

Photograph by Greg Sorensen. Styling by Emil Wilbekin 
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This is my shield against my OpponentS. 

And everyone else who's trying to slop me. 
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Big Pun and The Terror Squad 
Puff Daddy • Nas 
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AMERICA'S #1 DJ FUNKMASTER FLEX TAKES IT TO THE FIELD WITH 
PITTSBURGH STEELER'S JEROME "THE BUS " BETTIS AS STARTER 
UNLEASHES ITS FALL LINE-UP. WHETHER ROOTING FOR THE #1 
TEAM OR JAMMING WITH THE #1 DJ, THE OFFICIAL UNIFORM IS 
ALWAYS STARTER. REMEMBER: GAME RECOGNIZES GAME. 





UNIVERSAL PICTURES and VIBE MAGAZINE 

invite you to a special advance screening of 



BRIDE OF 



C H U C K Y 



on Thursday, October 15th if you live in one of these five cities. Just pick up your 
screening pass from October 7th -13th at the SPENCER GIFTS locations listed belov/ — 



NEW YORK 

Kings City Plaza Shopping Center 
Brooklyn, NY 



HOUSTON 

Memorial City Mall 
Houston, TX 



ATLANTA CHICAGO LOS ANGELES 

Gwinnett Place Chicago Ridge Mall Northridge Fashion Center 
Duluth, GA Chicago Ridge, IL Northridge, CA 



Tickets on a first come, first served basis while supplies lost. Screening time and ottier details listed on the screening pass. 
Chucky goodies passed out at the screenings - so come early cuz ifs only while supplies lost! 

THIS HALLOWEEN 

GET LUCKY LIKE CHUCKY! 

Win the bochelor/bachelorette party of your dreams! Bring a dote or find one there! 

GRAND PRIZE: 

A trip to Los Vegas for you and nine of your friends! Round trip air fare for 10, with $500 in cash, 

(est. retail value $6,500) 



1ST prize: 

(3) $150 Gift CerHficote 
from Spencer Gifts 



2ND PRIZE: 

(5) Trick-or-treat bogs with $100 
of Urban Decay Cosmetics 



3RD PRIZE: 

(10) Chucky Doll and full-size 
movie poster 



4TH prize: 

(1,000) $9 Gift Certificates 
.from1-800<OLl£CT 



Pick up a "Get Lucky Like Chucky" scratch n' win card at your local Spencer Gifts or log on to 
www.brideofchucky.com to see how you con get a free scratcher card. 



Come see who's tyin' the knot at Universal Studios theme parks! 
HALLOWEEN ffOHOR NfGHTS this October at 

UNIVERSAL STUDIOS HOLLYWOOD & FLORIDA 
- screaming to life this October! 
Tickets available from ^^^S^^gg 



rM3MP0-C0LLECT \ 

"OBT LUCKY UKE CHUCKY- INSTANT WIN (UME - ABBREVUTB) RUUS. No purchase iwceSMiy. Promotion Wads 9/15/98. In-Mote promotion runs 10/1/98-11/1/98. (game carils available «hte supplies lasl), is open lo US rosidonls (oKOpl 
Puerto Ricol and is sob|«cl lo full rules poslBd In-slore or lo. Iroo game card/rules, send SASE lo "GET LUCKY UKE CHUCKY- GAME GAUD/RULES. P.O. BOX 56M6. Sherman OaKs. CA 91413. WA/VT rosidenis omit relum poslaoe. Berjuesls must be 
recoiVBd by 11/^/96. PRIZE/OUANTTTY/VALUE/ODDS: GRAND PRIZE/1/S6.500/1;450.000: 1ST PRlZE/3/S150/1:150.00ft 2ND PRI2E/5/$100/1;90,000; 3R0 PBIZE/10/S20/1 :45,00O; 4TH PR1ZE/1000/S9/ 1 :450. DISCCWNT/ODOS: 1IH. Spencer Gill discounl/l :»5: 
15% oh a $25 or more Spencer Gilts purchftse/VI I Travel and discoom restndions apply. Minors will need 10 be accompanwd by a parenl/legal guardian lo Lag l/egas. Void where prohtbrted. Sponsor Universal Sludws. Universal City. CA 91608. 



UNIVERSAL 




B R I D E O F 

C H U C K Y 

THE HONEYMOON'S GONNA BE KILLER 
IN THEATRES 10-16-98 

www.brideofchucky.com 
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15 years of classic cuts 
from the crate.,. 




featuring the hits: 

planet rock / renegades of funk 

looking for the perfect beat 
play that beat mr. dj / lean on me 
talkin' all that jazz / tender love 
pacific / running / ladies first 
me, myself & i /o.p.p. 
the humpty dance 
jump around / hip hop hooray 

come baby come 
gangsta's paradise + more ! 



GREATEST 



BEATS 



4-CD set featuring 56 tracks including 
hard-to-find 12" mixes! 



• Includes Mixman software bundle 
lets you remix classic Tommy Boy tracksl 



ludlng H 
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TH[ IjUfST TTTT 



TEHRANI 




Alex Tehrani — wno'd only experienced Atlanta's 
annual Freaknik through the papers — finally 
trooped to Georgia for this year's festivities (page 
1 08) and was swept up in the whirlpool of scan- 
dalous activities. "There was something lovely 
about the exhibitionism," says 27-year-old 
Tehrani. "It's a celebration of black culture and 
sexual energy — bringing behind-closed-doors 
to the streets." This half-Iranian New Yorker got 
his start after assigning himself to photograph 
the elections and return of civil war in Angola. 
He's contributed to Newsweek. New York Times, 
Double Take, and Wired. 



"When I was twelve, I knew I either wanted to 
look like someone in a band or write." says 
Amy Linden, who's been writing for 1 8 years 
She cooled off poolside with Gerald Leverl for 
"Daddy, I Want to Sing" (page 118). Linden 
has also contributed to 1995's Rock She 
Wrote: Women Write About Rock, Pop and 
Rap (Dell) and 1 997's The Rolling Stone Book 
of Women in Rock: Trouble Girls (Random 
House). When she isn't penning stories for 
VIBE, ego trip. People, or the New York Times. 
Amy enjoys the hunt-and-kill of thrift shopping 
and loves hanging out with her son, Lucian, 9. 




Photographer Taryn Simon says she knows 
she's captured that perfect shot when she can 
look at it repeatedly without a pang of apathy 
or disgust. Luckily, she was feelin' her Snoop 
shots (page 1 02). "What was most memorable 
was when his four-year-old son said, 'Daddy. 
Daddy, someone threw a brick at us!' and 
Snoop replied, 'I ain't sweatin' it,' "says Simon, 
who's 23 years young and wouldn't mind pur- 
suing a second career as a pop star. She shot 
b Teddy Riley for the September/Juice 1 998, and 
I you can also check out her work in Big. Out. 
~ Bikini. Interview, and Nen < 



Nelson George gives the lowdown on the phe- 
nomenon music videos and their effect on the 
art of emceeing (page 53). "I've been around 
since Kool Here was in the park — and Hip Hop 
America (Viking) is my history of hip hop," says 
George, who also wrote 1 988's The Death of 
Rhythm and Blues (Pantheon). "|ln the past.) 
videos only cameafterthe tours and completion 
of albums — not before." Somehow George finds : 
time to write monthly music reviews for Playboy || 
and serve as a consulting producer for HBO's 
The Chris Rock Show. 




Managing Editor Sarah fvlin is the latest addition to our 
fam but isn't new to the pub game. She joined VIBE in 
June — right smack in the middle of closing our biggest 
issue ever; September/Juice 1998. Sarah's priority is 
cracking the whip — ensunng that issues hit the news- 
stands on time, without blank pages, typos, lawsuits, or 
any nervous breakdowns from her staffers. "Before VIBE, 
I was the business manager at Glamour and held many 
of the same responsibilities — only I wore three-inch heels 
and black while doing it," says Sarah, who hails from 
Northbrook, Illinois. "The mam difference between VIBE 
and Glamour is about eighteen men, free CDs instead of 
lipstick, and lots of music." Ivlin says a properly managed 
staff never complains. None here. 
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Sprite . 

pump it 
dump it 

Every month you'll be able to preview songs by new artists by 1 

calling the following number and entering the number of the Ij 

song you wish to preview. Then you can decide if it Pumps or ^ 

Dumps. The following month we'll post the results and offer j 

new sonas for Sorite lovers to Pump or Dumo! 

212.796.DLJMP I 

(3 8 6 7) : 
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"Get on Your Feet" 
The Wait Is Over 
Atlantic Records 

lilark Kob 

"I Dare You" 
Slam Soundtrack 
Immortal Records 
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"Don Cartegena" 
Don Cartegena 
Atlantic Records 
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;iriinis \riisls 
"More Bounce to the Ounce" 
Millennium Funk Party 
Rhino Records 

W'U'r dialing (lie song (-ode uiii can touch: 

5 Repeat a tune 

6 "''o skip ahead 

it And the new three digit code 
number to hear another tune 

.JUNI'/ILIA SPHITI- "PUMP IT Olt 

Diivii' I'l'" Hi;si'i;rs: dm- mm vd swopi 

IhiM'oinpctition by snalchin^ it.'i I pumps I'nr their ^ ^ - 
plial cul "IhiII (idopcralion." \\ MOI »l )\\ I.I.I \ - ' eftfV^ 
"Slraiij^fl'ruil" held down s<'i-ond with 155 j'jr ^ 
pumps. \l I liii \1 1 II \ i pulled up llii> end with '•. " 
their sinfjic "l-lll My Cup." 

obey your thirst.,, f 



YcHi Will be ch^^ed tor a regular telephone call mto the (212) NYC area code. 
QUESTIONS? Call ToucJi Tunes at 2 1 2.643. 1 853. Lines active from 9/1 to 9/29. 
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"If they get a butt 
shot, it's gonna be a 
wide one, that's just 
the bottom line!" 

—Jennifer Lopez on director Steven 
Sodert>ergh's comment that he "didn't go 
out of his way to slenderize her" while 
shooting Out of Sight. {New Vor* Post) 



"Geri didn't actually sing that 
much, so it was easy to del- 
egate her areas.... All four of 
us [remaining Spice Girls! 
have wanted to be perform- 
ers our whole lives, where- 
as Geri is more of a talker." 

— Scary Spice on how the group is adjusting to Geri 
"Ginger Spice" Halllwell's exodus. 
{Entertainment Weekly) 



"It was like two 
cement blocks hit 
me. I saw stars." 



— Florida native Paul Shimkonis 
on the moment he got brained by 
porn star Tawny Peaks' enor- 
mous breasts. Shimkonis sued 
Diamond Dolls, the New York 
strip club where he 
had his bachelor par- 
ty, claiming the strip- 
per's huge mam- 
marles gave him 
whiplash — dunng a 
lapdance. Club man- 
ager VInny Randene 
scoffed at the remark, 
saying. "They're very 
large — and very soft. 
I imagine." 
(AtewyoritPosf) 



"Kyoueverseeme 
doing that charac- 
ter again, put a 
bulletin my head 
andtakemeoutof 
my misery." 

— Actor and UCLA student 
Jaleel White, 21 , on the role of Steve Urkel that 
he played for nine seasons on Family Matters. 
(TV Guide) 



"I got so involved watch- 
ing that damn show (5e/n- 
feld] that I never got over 
to my dad's." 

— Nancy Sinatra, in an interview with Entertain- 
ment Tonight, on her plans to visit her sick father. 
Frank Sinatra, on the night of his death. 



"I've always likened [hip hop] to a real 
macho boyfriend. You love him; he looks 
gr«at; he's really sexy. Most of the time 
when he talks, you're sort of hypno- 
tized. ..then, come Saturday night, 
you can't find him.... It's not always a 
healthy relationship I have with hip 
hop, but it's always challenging." 

—VIBE editor-in-chlef Danyel Smith on hip hop. 
her first love. (Ms.) 



"Years ago, I would have 
thought 'normal' sounded 
boring and mundane, but 
I've come to find out it's 
the polar opposite. Nor- 
mal is far more cool and 
interesting." 

— Drew BarrymoreT23 — a confessed alcoholic by 
age 1 3 — on finding inner peace. (React) 



from the 
vault 

SEPT 1993 

"I ain't dead; I'm Still 
breathing. Stop trying 
to mark me dead before 
it's my time." 

— Snoop Dogg to writer 
Kevin Powell on rumors of 
his death that surfaced 
around the time of his 
debut. Doggy Style. 

MAY 1998 

"I'm gonna feed 
everyone. Give 'em the 
Eukenubo, the lams, 
and the Science Diet — 
that real official shit." 

— DMX to Style Editor IVIimi 
Valdes on the mad love tie's 
been getting and giving 
since well before his detxrt. 
Ifs Dark & Hell Is Hot. 
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"HUNTSVILLE, TEXAS 
REPBESENTING AMERI- 
CA'S REPUTATION FOR 
PUBLIC LYNCHING. THE 

SIGN nmmsmH 

/MISAWARNINGTHAT 
SHOULD BE HEEDEO." 

KUJEU 

Wydet Jean's accomplishments 
move his fans to say, "Damn, he did 
it, I can do it too jPlaya Haitian, by 
kris ex, August) !" He's encouraged 
me to work harder and to strive for 
excellence. True love and respect, 
Wyclef, for all the joints you put out. 
Ifeeithema ll. 

HHHHHk ShamahA. 

WKIKK^ NoTcross. GA 

I'm disappointed that people give 
WyclePs lyrics so much credit when, 
in fact, they're simple and reminis- 
cent of nursery rhymes. The only 
thing that Jean deserves credit for 
is his efforts to help Haitians every- 
where. I'm one more person who 
awards the Fugces' success to Lau- 
ryn Hill. Tliat girl can sing. 

McaghtitiA. Williams 
IMMiMlMMMK- Miami. Fl. 

Wyclef helped Canibus, but that 
doesn't mean L.L. Cool J has to go 
and dis him. Wyclef gets mad props 
for saying that he's gonna settle the 
beet with lyriis. If more artists con- 
centrated on the music instead of 
guns, we'd have fewer dead rappers. 



We need more hip hop folks repre- 
sentin' for the fans. It's about the 
music, the culture, and the love ot 
hip hop-not gettin' shot up. 

Hector "Fuze" Garcia 
umtUKttmttKKtk^Phoemx, A7. 

nriFTKiii 

I commend you on the Lauryn Hill 
story ("Deliverance," by Karen R. 
Good, August]. She's magnificent. 
Whether you're young or old, you 
can appreciate how she addresses 
serious topics in her music. Hill 
teaches the younger hip hop audi- 
ence that you don't have to sell your 
soul to be successful. She's taught 
me to change lor no one. Learning 
this has helped me appreciate myselt 
more-and I've experienced my own 
deliverance. 

KetliPierson 
HolUs.NY 

Lauryn Hill's responses to Karen R. 
Good's questions were honest and 
emotional. She's an amazing exam- 
ple of a female artist dealing with 
fame, fortune, and the challenges of 
motherhood all at once. Lauryn was 
killing us softly on The Score, and I 
expect that wiili The Misedtualioii 
oj Lauryn Hill, more cdu-tainment 
is on the way. 

Gary Longslreel 
— . — ^ Atlanta. GA 

Congratulations to kris ex and to 
Karen R. Good for their excellent 
articles on Wyclef Jean and Lauryn 
Hill. Each beautiful photo showed 
a different side of Lauryn. There's L- 
Boogie, homegirl who knows the 
deal and can get down, and then 
there's Lauryn, the sweet, compas- 
sionate, caring mother. Ms. Hill is a 
strong, independent, intelligent, 
beautiful, and sexy grown woman. 
Both Lauryn and Wyclef arc two 
inspirational people, and the articles 




about them have shown me that I 
can achieve my goals and still be 
myself 

Catherine E. Farrar 
■■P New York, m 

KUTFNWE 

As a die-hard fan who bought A 
Tribe Called Quest's heals. Rhymes 
and Life, I did sense a lack of cohe- 
sion among the brilliant, bittersweet 
tracks |"For the Love of Love," by 
Gabriel Alvarez, August] . I'm glad 
that the trio have finally sifted 
through the drama to get back to 
what's important: love of life, love 
for each other, and love for creating 
hip hop. As long as Ali, Phife Dog, 
and Q;Tip stay true to themselves 
and give us quality shows and tnusiL, 
we die-hards will ensure their suc- 
cess for years to come. Bring the love 
on, Questers- it's long overdue. 

Lorrie Irky 
Dallas. TX 

mm 

Thank you for having the courage 
to write about the death penalty 
I'Body Count," by Jennifer 
Gonnerman, August]. I just turned 
twenty, and I'm on death row in 
South Carolina. I committed the 



crime when I was an eighteen year 
old with no idea of what life is real- 
ly about. I'll probably die before 
I'm thirty because of my foolish 
decision. I worry about my family. 
It's not fair that they have to suf- 
fer for my mistakes, although I 
know the victim's family have suf- 
fered and arc slill suffering. Wliat- 
ever happened to two wrongs don't 
make a right? 

Wesley Aran Shafer 
Ridi-eviUe. SC 

We are human beings, and no one 
has the right to take another's life, 
whether it's by needle or by pistol. 
God will deal with all murderers the 
same way. It's ironic that Dennis 
Longmire's students think that his 
antideath stance is wrong. College 
is supposed to enlighten and edu- 
cate. Why are Texas Stale under- 
graduates driving around yelling, 
"Kill the motherfuckers!"? 

Allhta Bryan 
New York. NY 

The death penalty should be exposed 
for what it really is: a means of dis- 
posing of and controlling America's 
lower-class people. Tlie little city of 
Huntsville, Texas is representin'. It's 




YOUR BEST SHOT 



Kholysha Cross, Alexondria, Va. 
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represenring America's reputation for 
public lyndiings. The sign at the Texas 
state Hne that reads DONT MESS 
WITH TEXAS is a subliminal warn- 
ing that should be heeded. 

Julian Ingx""! 
IMHHMWII^ AddmswilhhiU 

9KXEIIFIMniH9MllT 

1 was shocked to see an old picture 
of Big Pun in 1990 ("Pound for 
Pound," by Mimi Valdes, August). 
He was very handsome. But I still 
don't understand how he gained all 
that weight. The excuse he made- 
saying that he feasted off the thou- 
sands of dollars from the settlement 
he won after injuring his leg as a 
child-was poor. It sounds like Pun 
was also overeating due to depres- 
sion. Big Pun, we love you, but get 
help before it's too late. 

Tear Jones 
LosAnffUs. CA 

■TMNBS 

I think the Hitmen should call 
themselves the Yes Men ["Money, 
Power, Respect," by Chairman Mao, 



tually unknown producers. Their 
belief that record sales equal greamess 
is absurd, especially when consider- 
ing MC Hammer's huge record sales 
in relation to his lyric ability. There 
are many relatively unknown pro- 
ducers who make beats that supercede 
the Hitmen's infamous remakes. This 
article should be an eye-opener for 
Puffy fans. He doesn't produce his 
own songs; he just hires others to do 
it. His most successful single, "I'll Be 
Missing You," was produced by Ste- 
viej. and written by Sauce Money. 
Tell me how this could have been a 
sincere tribute from him to the Noto- 
rious B.I.G.? 

Ishmael Campbell 
Norfolk. VA 

IMGUfETKMSM 

It's about time publications other 
than kung fii and karate magazines 
recognized one of our culture's true 
icons: Bruce Lee ["Immortal Com- 
bat," byJeffYang, August]. He's still 
the superstar whom everyone wants 
to be. Everyone wants to kick ass 
with lighming-quick punches, kicks, 



FMICEHORVAN: 'WE HUD TO SHOULDER THE 



WHOLE [HILLIVANILLI 
WERE CRUCIFIED LIKE 

August]. It seems they give in to 
Pufty's every command. D-Dot 
said, "Producing is not looping a 
record." Therefore, the Hitmen are 
nol producers. Many of the songs 
made by Puffy, Mase, and the Lox 
use sample beats and tired cliches 
about money, cars, and women. I'd 
like to hear their definition of the 
word "original," because the dic- 
tionary says: first, earliest: being that 
from which copies are made. 
' . . Mehinll 
iHttlAIHI^^ Clhicai>p. IL 

The article on Puffy''s Hitmen was 
interesting. 1 didn't know he had so 
many talented black men around 
him. I think it's great. Even if they 
don't stay together, I wish luck to all 
of them. As PufiFy said, "Once a Bad 
Boy, always a Bad Boy." 

Natasha Daniels 
Philadelphia. PA 

Your article on Bad Boy's Hitmen is 
a testament to the conceit of these vir- 



COVER-UP, AND yES, WE 
WO THIEVES." 

and that famous yell, 'Kiyaaaaai- 
iiUr Everyone rememben rocking 
those black and white kung fu out- 
fits, thinking they could kick any- 
body's ass! In the article, Mr. Yang 
did forget to mention that, in all the 
nunchaku scenes that Bruce Lee did 
in his movies, the directors not only 
had to slow down the footage of 
Bruce, they had to use special film 
to capture fight scenes because Bmce 
was so fast. Steven Seagal and Van 
Damme can shoot guns and throw 
punches and kicks, but they'll never 
be in the same category as Bmce Lee. 
The only stars that may come close 
arc lackieCh.Hi, Michelle Yeoh, .ind 
Jet Li. Long live Bruce and his lega- 
cy. Rest in peace, Brandon Lee. 

Gilbert Anderson Jt 
^ Akron. OH 

TMKBUE 

Thank you, Quincyjones, for using 
VIBE as a medium to honor your 
magic memories ot Frank Sinatra 
[Props, August). Too many times. 



in a search for our own identities, we 
create a line. But sometimes, by get- 
ting to know each other, we can 
reach an understanding and connect 
the dots. 

Sberri Tamer 
ttKtltKKtK^Washington, D. C. 

KMrTNTEHM 

Thanks VIBE for having the guts to 
publish an article about Rob Pilatus 
and me ["Milli Vanilli Died For Your 
Sins," by Robert Morales, Start, 
August). Thanks, Robert Morales, 
for your insight. It's nice to see peo- 
ple finally recognizing the impact 
that Rob and I had on the music 
industry. We had to shoulder the 
whole cover-up, and yes, we were 
cmcified like two thieves. For years, 
everyone in the industry has known 
that we were sacrificed in order to 
protect the powerful puppeteers 
who were pulling the strings. I take 
responsibility for allowing my 
strings to be pulled rather than stand 
up forwhat is right. Nevertheless, it 
would be nice if some of the indus- 
try power players who had no prob- 
lem accepting the financial rewards 
of our success would accept their 
share of the responsibility for our 
downfall. For them, it was business 
as usual. Artists come and go-use 
them and abuse them. That's com- 
mon practice, a never-ending story. 
Young artists beware. 

Fabrice Morvan 
- . Milli VaniW 

Mad props for the positive light you 
shed on the sad and unforgettable 
Milli Vanilli story. Rob Pilatus died 
because of Frank Farian's [Milli 
Vanilli producer] greed. Maybe he 
and Fabrice Mor\'an deser\'ed an 
Oscar for the roles ihey played in 
Farian's money-making scheme. 

Charista Guzman 
YpsiUoUi, Michigan 

SWNtNTHAT 

Your article on K.P. & Envyi was 
good but too damn short ["Get 
Shorty," by Jeff Lorez, Next, 
August). I'd like to say this to Envyi: 
Don't worry, black, white, or ftich- 
sia, as long as you've got talent and 
get paid, you don't have an)thing to 
worr)' about-cxccpt tor play.i haters. 
Don't just dream of being the next 
Mariah, do it. 

C. Darnell H. 
-Macon. GA 



\mma 

I don't see why Foxy Brown is talkin' 
shit about Queen Latifah (VIBE 
Confidential, Start, August). Foxy 
knows that if it came down to it, Lat- 
ifah would whup her ass. Foxy is just 
as scandalous in real life as she is in 
her songs. And how's Foxy gonna 
have Kurupt and his crew threaten 
Queen Pen ? They know Queen Pen 
would have tore Foxy's ass up. They 
all need to quit. 

Charlie Dawg 
Clovis.NM 

How the hell is Brandy's mother 
gonna approve of her daughter 
going out with Mase? I can't believe 
Brandy turned down Wanya Morris 
for Benjamin-worshiping Mase! This 
has gotta be the illesi match since 
Mya and Silkk the Shocker [paired 
up in her video for "Movin' On"). 

Shatfuan Young 
Queens. NY 

Hnsmi 

What's up with y'all dissing Def 
Squad's new joint (Revolutions, 
August] ? Their collaborations with 
Jamal, Too Short, and Biz Markie 
deserve mad love. What do Erick 
Sermon, Redman, and Keith Mur- 
ray have to do to get any respect? 
Should they fi-eestyle on a street cor- 
ner for change ? Keep rocking, Erick, 
Red, and Keith. The Squad have at 
least one fan who thinks their 
album's the bomb. 

Julian Fennell 
Charlotte. NC 



CORRECTIONS 
•The photographer for the story 
"Menace To Society" on page 
208 of the September issue was 
Andre Lambertson/Saba. 
•The photographer for photo No. 
8 on page 92 of the September 
issue was Monique Bunn. 
•The photographerfor photo No. 
1 0 on page 92 of the Septemt>er 
issue was William T. Green. 



VIBE encourages mail and photographs 
from readers. Please send letters to 
VIBE MAIL, 21 5 Lexington Avenue. 6th 
Floor, New foiK N.Y 1001 6 (include your 
daytime phone numt)ef), O send E-mail 
tovit)e©vil3e.com. Send photos to VIBE 
YOUR BEST SHOT (same address). In- 
clude your full nan\Q. address, and day- 
time ptKine number. Letters may t>e edit- 
ed for length and clarity. Photo sutjmis- 
sions will t3ecome the property of VIBE 
and will not be returned. 



1 



r\ r\ a a 



Copyrighted material 



BIG 

WILLIE, 

MEET 

JOHNNIE 

WALKER". 



3 




STEP UP. YOUR DRINK IS WAITING. 



5 >l > 




I 




4i 

VIDEO KILLED THE HOUSE-ROCKING MC 
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If everything that has affected the evolution of hip 
hop — cash, corporations, crack, sampling, crime, 
violence — none is more important than music video. 
Through its images, the attitude and obsessions of urban 
America have been broadcast around the world, Ignit- 
ing fascination and fear, indignation and imitation, in the 
minds of youths on the other side of the globe from Amer- 
ica's urban streets.... The saddest consequence [though] 
of hip hop video is that its prominence has removed live 
performance from the center of its aesthetic 
[and]. ..helped turn its audience from taste-makers into 
product consumers. 

From hip hop's in-the-park roots right up to the late 
'80s, MCs were anointed by the group of dedicated buy- 
ers, white and black, who constituted its core con- 
sumers. It was through underground 12-inches, 
embraced by active buyers, that Run-D.tVl.C, Public 
Enemy, Ice-T, N.W.A, Too Short, and most other rap 
notables emerged. Now, however, video has made it 
possible for Hammer, Vanilla Ice, Arrested Development, 
and others whose appeal had little to do with real rhyme 
skills to become national stars without having built a 
loyal grassroots following. Suddenly, hip hop stars are 
created before they have tnje fans— a concept typical 
of pop music for decades but not introduced to hip hop 
culture until videos.... 

This is not to say that underground regional acts no 
longer happen. As Master P's growth from local favorite 
in New Orleans in 1 995 to having the No. 1 album on 
Billboard's chart this year attests, the traditional pat- 
tern can still work. Video has just changed the hip hop 
environment enough so that more sucker MCs have hits, 
taking up space from worthier artists. Some view this 
aspect of music video much more positively than I do, 
feeling it enables an act to rise quickly, which is certain- 
ly true. Video has made rap more democratic— but is 
democracy good for art? 

Hip hop was, at one point, a true meritocracy. You bat- 
tled in the park. You rocked the house onstage. You made 
1 2-inches that created your audience. You toured and 
built a rep. If you survived all these stages, you became a 
rap star with some level of fame. In the '90s, combine the 
right sample with the right video and you could blow up. 
That's the reality. It may be good for record sales and 
good for black video-production companies, txjt it isbad 
for the culture when a video editor with a sense of rhythm 
can t5e as important as a MC with a killer rhyme flow. 

Nelson George 

Excerpted from Hip Hop America, to be published by 
Viking Penguin Inc. ©1998 by Nelson George. Reprinted 
with permission. 
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CHECK BobbltO plays the tracks; Scory SpiCe states the facts I 



For this one, VIBE woke my tired ass up 
at 5:30 a.m. and flew me out to Cleve- 
land, Ohio. So I was laying down in a pub- 
licist's hotel room when Melanie "Scary 
Spice" Brown walks in and brings the 
sunshine. The unofficial leader of the new, 
post-Ginger Spice Girls empire (worth an 
estimated $800 million) has more cheer 
than laundry detergent! More charm than 
Lucky's! No doubt this woman is exfra-full 
blown. Right now she's on a North Amer- 
ican tour with the three other Spice 
Girls — Baby, Sporty, and Posh — while 
promoting the duet she just recorded with 
fwlissy Elliott ("Want You Back" from the 
Why Do Fools Fall In Love? soundtrack, 
released this month on Elektra). Where 
she gets her energy from, I have no idea. 
When her publicist runs through Mel B's 
schedule for three days, the shit doesn't 
even seem human, God help the famous. 

Shola Ama — 
"You're the One I Love" 
(FreakStreet/WEA, 1996) 

S,S.; Did this song just come out here? 
B: No, I bought this on import about a year 
ago. I imagine it's even older than that 
though, right? 

S.S.: It is quite old. Good stuff, really good. 
8: It's a slammin' song. I couldn't under- 
stand why it didn't do well in the States. 
Shola Ama doesn't have any type of 
crossover success at all. 
S.S.: Why not, I wonder? Her music's 
really good. 

B: Is she your homegiri? Like, do you guys 
do shows out there together or anything 
like that? 

S,S,: Emma [Baby Spice] went to school 
with hen so Emma's quite good friends with 
her. And I just recently went to a Prince (the 
Artist) party, and she was there. She's a 
really nice, down-to-earth giri. 

Mono — 

"Penguin Freud" 
(Echo/Chrysalis, 1997) 

S.S.: Am i supposed to know 
this one? 

B: You might. It's a London 
artist again. You might not, 
though, because it's new, and 
you've been traveling for the pas 
four years, and you haven't had a vaca- 
tion, and you're yawning... 
S.S.:Ha! Ha! Who is that? 
B:Mono. It's trip hop. 
S.S.: I like it. Quite eerie, isn't it? 
B: It's real deep. Eerie, dark lyrics and deep 
production and shit. 
S.S.: It reminds me of a sleazy bar in New 
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York, this music. 

8: There are no sleazy bars in New York. 

What are you talking atraut? 

S.S.: Well, you know. The ones where you just 

stay in there, getting completely bladdered. 

B: Bladdered? 

S.S.: Yeah. ..drunk. 

Uttramagnetic MC's — 

"A Chorus Line" 
(Next Plateau, 1989) 

S,S.: Whois this? 

B: Ultramagnetic MC's. I see you bobbing 

your head. 

S.S.: Yeah, I like this. 

8: How do you compare this with the type 
of stuff you hear now in terms of rap music? 
S.S.: I think rap's more aggressive now, 
isn't it? It's all right, the stuff now, but I think 
the music was simpler then. You listened 
to the lyrics. You didn't get bogged down 
by all the music. 

8: This group is very lyric-intensive. A lot 
of rap music artists nowadays just write 
about whatever they feel like. These cats 
spend hours thinking about what they're 
going to write. 

Funky DL — 

"Lyrics No Stress" 
(Washington Classics, 1998) 

B: This is Funky DL. He's got four records, 
and I like all of them. You heard of him? He's 
from London. 

S.S.: I haven't heard of anyijody you're 
playing me yet. I should write down the 
names. This is jazzy. I like it. 
8: I like heanng cats rap with a British 
accent. I got a couple demos from London, 
and some of the rap kids out there try to 
sound American. 

S.S.: I think that's crap. You should stick 
to your own thing.... But Americans 
do sound better. In 

fact, when I did 
tfiat track 
with Missy, 
"Want You 



Back," I rapped with her at the start, and 
she just sounds better because of the 
American accent. I'm not from London; I'm 
from Leeds, so I have more of a northern 
accent. And Missy was like, "What are you 
saying, Melanie?" [laughs] 
B: She's cool? You got along with her? 
S.S,: Yeah, she's really nice. 

Herbie Hancock — 

"Bring Down the Birds" 
(MGM,1967) 

S.S,: I know this. Deee-Lite sampled this. It 
was a club hit. 

B: That's what's cool about London, man. 
This could be a club hit in London, but in 
New York, if I played this in a club, the 
dance floor would be \ike shhhhl [empty] 
[because, here, people are so programmed. 
It sucks because New York has such a 
great musical community. London also has 
a great musical community, but it seems 
like a lot more people have open 
minds out there. 

S,S.: In London, they've got no 
choice because the town is so 
multicultural; everyone's together. 
B: You know what I dug when I was 
out there? Drum 'n' bass. 
S.S.: Oh, God, yeah! Dnjm 'n' Ijass 
has t>een going foryears in Lon- 
don. I like the old drum 'n' 
tiass where they 
remixed old 



tunes. It still had the melody and the lyrics in 
it. Tfiey remixed a lot of Mary J. Bilge's songs 
into daim n' tjass. I think ttiat'sttie best com- 
bination. Nowadays it's a lot more just the 
drums and bass. 

B: When I went to London during the Not- 
ting Hill Carnival in 1 996, they had these 
huge sound systems in the street playing 
drum 'n' bass. I'd never experienced any- 
thing like that. Just seeing the people vibe 
to it.... People were just, like, in a trance. 
S.S.: Someone did a really good remix of 
an Anita Baker song, which is so bizarre 
because you would never think of mixing 
an Anita Baker song into dnjm 'n' bass. But 
it'ssooooc.with the breaks in it. Ahhhh! 
Wicked. Wicked, wicked, wicked! 
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The Summer of '69 

Tongues untied, high-profile hip hoppers are 
switching positions on a sticky subject 



I'm the type ofbrother/l like to htwefiin / She said, 
'Sixty-nine "/I said. Sixty-eight, and I oreeyou one. 
-Grand Puba on Brand Nubian's "Who Can Get 
Busy Like This Man?" (Elektra, 1991) 

For yearSf Puba's oft-repeated quip summed 
up what seemed to be the masculine hip hop 
majority's {ixhngs toward the act of oral sex: 
Twas better to receive than give. 

"I keep my tongue in my mouth / 'Cause I 
can't see down south," rapped Puba's partner 
Sadat X on Brand Nube's ''Love Me or Leave 
Me Alone" (1993)- And, of course, Compton 
sensitivity trainer Dj Quikgave misinformed 
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Boricuan reaffirmed his love of lapping up ladies 
with the career-making sequel "Still Not a Play- 
er": "I can go downstairs / Little brown hairs / 
Everywhere / (You nasty. Twin!) / 1 don't care!" 
Bravo,'?\m\ 

Meanwhile, Lord Tariq & Peter Gunz' mega- 
popular "Deja Vu (Uptown Baby)" (Columbia) 
offered a new message to old-fashioned macks. 
'You should learn how to treat her," said the 
suave Mr. Gunz, promising to please the wives 
of those who don't share his taste for pumpkin 
pie. "['Cause] I guarantee Peter knows how to 
eat her." 

Not to be outdone, L.A.'s Montelljordan 




safc-scx advice with his "Don't You Eat Itl" (Pro- 
file, 1995). For whatever reason, conventional 
wisdom held that Real Men didn '1. 

But judging from the lyrics of some of this 
past summer's biggest radio hits, attitudes have 
changed. From New York to L.A., a refreshing 
new wave of cunning linguists has been proudly 
proclaiming mandible-maneuvering mastery. " 
'Scuse me for bein" blunt," boasted Big Pun on 
"I'm Not a Player" (Loud), "but I been eatin' 
cunt / Since pimps was pushin' pink Caddies 
with the fish tank pumps." Then the Bronx -bom 



brouglit the glazcd-donut smiles, "Bonita Apple- 
bum" style, with his single "I Can Do That" (Def 
Jam): "I'll kiss you," the long tall Lothario 
crooned, "where your man just refijse to go." 

What's with all the jawing? Let's ask an expert. 

"Women know they can get dick anywhere," 
says Big Pun over the cellular. "It's the extra shit 
they go for.... Me? Pm not satisfied unless I'm sat- 
isfying a woman. A lot of niggas is like, 'Fuck 
that....' Not me, man. I don't want the women 
nmnin' around town sayin' I'm wack." 

Gabriel/lham 
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VCiscurrentlyon the lam from the censorship police— dodging gag orders 
at every turn. But duty calls, so we will now risk life and limb to bring 
you, dear reader, your monthly fix of illicit gossip.... It seems our friend 
Spike Lee is pulling a Georgejefferson (as in "movin' on up," capisce}). 
The little big man recently dropped a big, big load for his own piece of the 
pie in Manhattan's chichi Upper East Side. Turning in his Crooklyn res- 
ident card. Spike will move into a huge four-story townhouse, complete 
with fountain, formerly owned by pop painter Jasper Johns. First the 
Dodgers. Now Mookie!?. . . VC Blind Item Part One: What mysterious lady 
singer, who recently had a chart-toppingduet with a mega-huge male singer, 
wasonte married to a member of his former group (who happen to have 
an album out right now)? Hmmm...on Lauryn Hill's new solo album, 
TheAliseducaJionofLaurynHi3{Ku&house/Co\umh\a), the Fugee-ma sings 
"Tn Zion." a luvely dcdit .uion to her intam son that features die legendary 
Carlos Santana on six -string. From what VC sources tell us, though, Ms. 
Hill m.iy need to hire axo/Air guitarist to record another ion^ (or another 
child that she's expet ling now! Apparently, Lauryn canceled a TV appear- 
ance because she's already visibly pregnant. No one asked us, but in ¥0*$ 
opinion Lauryn's stunning beauty was only enhanced by the glow of her 
previous pregnancy. Why hide it?. . . You know they say that history repeats 
itself? Well, so do TV game shows. NBC's campy classic The Hollywood 
Squares is coming back hard again this fall. Who'll take the weight of the 
all-important center square? None other than Whoopi Goldberg! 
VChoop's SCI to appear periodically on the chant)' tiind-raiscr along with 
folks like Whitney Houston and Garth Brooks. . ..VC Blind Item Part 
Two: What member of a multiplarinum rap crew is ramored to be getting 
a rippling six-pack of cosmetic "muscles" surgically implanted into his 
abdomen!?!... VC is a big fan of that pint-size golden-wove firecracker 
1 if Kim, so we were elated to get a sneak peek at her upcoming material. 
On one song, the Queen Bitch has the indomitable Grace "No man can 
turn down this /'ff«.i.(.(v!"Jones singing that bomb hook from the Beatles' 
"Revolution" (Capitol, 1968). VC heard that the chemistry between the 
dynamic duo was so "all right" that they hung out all night long, sipping 
champagne. Strang-e!. . But then again, this is all otfthe record, strictly on 
the Q.T., and, of course, verv- hush-hush. 



Chairmans Choice 

A monthly guide to the best independent record 
releases from VIBE's resident connoisseur 



Other than confirming that sounds from the 
animal kingdom may be a bountiful haven 
of hooks (does anyone have an old Barnyard 
See 'n' Say around? Let's loop it!), the suc- 
cess of DMX has proven that an extended gap 
between releases won't necessarily derail a 
rapper's career. After all. it's been six years 
since Yonkers, New York's favorite son 
graced us with "Born Loser" (Columbia). And 
today.. .his platinum plaques are piling up. 

It's also been half-a-dozen summers 
since Neek the Exotic first played Kato to 
Large Professor's Green Hornet on lylain 
Source's file-pulling primer "Fakin' the Funk" 
(Wild Pitch Records. 1992). Reunited with the 
big teacher for his own debut, "Exotic's Raw" 

I 




Brick by brick, Neek ttjj 
Exotic will house you. 



(Wastelanz Entertainment/Big Daddy Music 
Distribution, 973-761 -7000), Neek calmly 
states, "It's been a long time since I've 
blessed the microphone/ But I've proven and 
shown that I can hold my own" over Extra P's 
insistent an'angement of lilting strings. Tracks 
two and three on the trisided single — "Rip 
'Em Flip 'Em" and "Rock the Mic" — deliver 
engagingly eclectic Queens logic with beat 
assistance from Yusef Lateef Jr. . seed of the 
legendary jazz reedman. 

When Newark. New Jersey's Diezzle Don 
and Govna released their self-titled debut 
album three years ago, the duo's unat)ashed- 



ly derivative deliveries — of Redman and the 
Notorious B.I.G.. respectively — obscured a 
highly enjoyable brashness endorsed by none 
other than Mr. Reggie Noble himself (copro- 
ducer of the album's single, "So Now You 
Know"). Returning with this year's grandly 
gonzoid "Ghetto Red Hot" (Lock Down 
Recordings/Fat Beats. 212-965-1862), D 
and G are joined on the mic by their bene- 
factor (identified here simply as Funk Doc): 
they still brandish their under-the-influence 
influences on their sleeves. However, while 
listening to heartily dispensed Brick City 
boasts like "I'm strictly concentration backed 
by vibration / The extraraw nigga that grew 
up rtiymin' at Sensations" (Don), you'll be too 
busy waving your L, Hennessy, or Oval- 
tine in the airto notice. 

Despite coproducing several tracks 
for Biggie's Ready to Die (Bad Boy, 1 994) 
and being a key contributorto Masta Ace 
Inc.'s 1 993 underground favonte Slaugh- 
tahouse, Flatbush, BK's Lord Digga 
remains unknown to many modern rap 
fans. Digga's first official solo shot. "My 
Flows IsTight" (Game Recordings. 212- 
219-9800), expresses a serious, purist's 
perspective: "What happened to the 
love for the game? / Niggas want 
checks but need to check themselves." 
The song's track, though — a joyous 
reconfiguration of The Price Is Right's 
Brazilian samba theme — is strictly 
addictive funny business. Perhaps as 
subversively seductive as the charis- 
matic Bob Barker himself. 

For some hard-luck hip hop veterans 
whom even valedictorian rap scholars 
may not immediately recognize, consult 
Dynasty, the pairing of New York MC 
Ness and South Carolinian cohort Sun. 
In 1 993, Sun recorded an aborted album 
for Priority Records under the alias Zig 
Zag. But judging by the ferocious. RZA- 
esque sound of "Wildcat" b/w "Poisonous 
Youth" (Fat Beats, 212-965-1862), it'sclear 
that the duo's extended incubation period 
has diminished neither their hunger nor their 
talent. "Wildcat" 's horn blasts punctuate 
fervently Sun-spewed lyrics like "I eat the 
drama like a school of pirhanas / Tough as 
Tonka / And die for my honor." Meanwhile, 
Ness's flip-side threats to litter adversaries 
with "dimples in temples" are made more 
menacing by an abrasive organ and melan- 
choly viola. Let's hope it doesn't take another 
five years for them to issue a follow-up. 
Stick-up kids is still out to tax. 



Please send independent 12-inch wax to Chairman Mao, 
do VIBE, 215 Lexington Avenue, New York, NY 10016 





Livin' fowl; Perdue 




with one of his 




chicken heads 












Ad Nauseam 

Sometimes international marl<eting 
campaigns lose a little in the translation. 
Sometimes they lose a lot 

MOCO" say the print ads, in bold letteis-the name of fashion 
designer Mark Coleman's Columbia, Maryland-based line of 
sportswear. But to Spanish-speakers, America's fastest-growing 
consumer group, "moco" means something a little difl[erent-''booger.'' 
"Language translation is more than a technique; it's an art," says 
Ms. M-L Wax, director of the translation department of Transc- 
mantics, a Washington, D.C. -based communications company. 
"But [between function and aesthetics, there] is a very fine line. Trans- 
lators sometimes forget about translating. They just want to write." 
The all-too-frequent result? Trans-language marketing blunders that 
make miscommunication look like an art form. 

Mykella Van CooUn 

In 1975, J New Guinea government p.imphlel encouraging citi- 
zens to "Keep your village clean!" became infamous when it was 
translated into Hiri Motu, one of the country's three principal 
langu.tges. "There's shit," read the public service announcement 
in Hiri, "all over my shithouse's walls." 

In the 1970s and early '80s, the slogan for Perdue's chicken was, 
"It takes a tough man to make a tender chicken. "Translated into 
Spanish, it might'vc marked a wrrj' open-minded sexual revolu- 
tion; "It takes an aroused man to make a chicken affectionate." 

The American slogan for Salem cigarettes, "Salem Feeling Free," 
when translated for the Japanese market, read: "When smoking 
Salem, you will tccl so refreshed that your mind seems to be free 
and empty." 

In the '70s, folks at General Motors wondered why they were hav- 
ing trouble selling their Chevy Nova cars in South America— that 
Is, until they realized that in Spanish, no va means "won't go." 

The hair product manufacturers at Sunbeam Ibund it hard to pro- 
mote their "Mist-Slick" curling iron in Germany. "Manure slick" 
is the German translation. 

"It won't leak in your pocket and embarrass you" went the slogan 
for a Parker ballpoint pen. But when ads were translated into Span- 
ish and circulated in Mexico, customers were amazed by the pen 
that "won't leak in your pocket and make you pregnant." 
(Embarazada is Spanish for "pregnant.") 

From 1963 to 1981, Pepsi's hook phrase was, 'Come alive! You're in 
the Pepsi Generation!" Translated for the Taiwanese Reader 's Digest, 
it read; "Pepsi bnngs your ancestors back f rom the grave." 
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SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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Starjacking 



Two of rap's biggest and brightest fall victim to crime 



Ghetto superstars Foxy Brown and Ol' Dirty 
Bastard (a.k.a. Big Babyjesus, a.k.a. Osiris) 
received some scriousfy ghetto treatment this 
summer, when both were victims of push-in rob- 
beries in Brooklyn. 

New York Pohce Department sources told 
VIBE that on July 8, two armed robbeis forced their 
way into the Prospect Heights brownstone Foxy 
shares with her mother, Judith Marchand. Open- 
ing the door for someone claiming to be a delivery 
man, Foxy's mom was forced at gunpoint into a 
first-floor bathroom by the unidentified men. Foxy 
(whose real name is inga Marchand), her brother, 
Gavin, and Foxy's friend Chatatra Jenkins were 
sleeping upstairs when the crime occurred. 

While the would-be bandits made their way up 
the steps. Mama Marchand escaped to a neigh- 
bor's house and called police. 

"[The criminals) realized this and fled before 
police made it to the scene," said NYPD Detective 
Mark Patterson, adding that the two men left emp- 
ty-handed. 

No one was hurt in the incident, but a shaken 
Foxy was taken out of her apartment in handcuffs. 
"Initial reports came in that there was a hostage sit- 
uation," said Patterson. (It's standard police pro- 
cedure in hostage situations to apprehend all per- 
sons present.) "But there was none." 

A few weeks earlier, at the same apartment, Foxy 
had just finished entertaining guests when a cou- 
ple thousand dollars in jewelry came up missing. 



Patterson said neither mother nor daughter saw 
who took the jewelry, and that no one had filed a 
police report. 

In another incident, Wu-Tang Clan member 
or Dirty Bastard-his mama calls him Russell 
Jones-was shot during a June 30 robbery at his 
cousin's Bedford-Stuyvesant apartment. Accord- 
ing to police, the robbers entered through an 
unlocked door, stole an undetermined amount of 
jewelry, and, in an ensuing struggle, fired a single 
gunshot into the rapper's back. The bullet exited 
his left arm. 

or Dirty was rushed to St. John's Episcopal 
Hospital, where he received treatment for the 
wound. Later, the indefatigable artist ducked out 
of an emergency exit and drove off in his car— a ftill 
day before doctors planned to release him. (Appar- 
ently, he was in a hurry to get to the Sneaker Sta- 
dium shoe store in Virginia Beach where, on July 
4, a surveillance camera caught him walking off 
with a $50 pair of Nike's without paying.) 

According to police, it remains unclear whether 
the gunmen knew Dirty was in the house when 
they decided to rob it. 

Representatives for Foxy and Dirty didn't 
return VIBE's calls seeking comment. Between 
the two cases, "there is no connection whatsoev- 
er," said Detective Patterson, noting that both are 
still being investigated. "It's just people going 
n u ts . " Denme MiUner 

Additional reporting by Marline Bury 
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blanjing the victim: Police l^^^wlR^ 
s.after/ier house wa^roken int( 




or Dirty: 
Who Can 
Compare? 

He's hangin' out, partying with 
girls that never die. He's tak- 
ing hmousincs to pick up wel- 
fare checks. He's getting out of 
bed, ignoring doctor's orders, 
hours after being shot in the back. 
He's lifting cars offl^abics and vis- 
iting them in the hospital (the 
babies, not the cars.. .the cars can 
suffer alone f or all he cares). Quite 
obviously, the man we know as OY 
Dirt)' Bastard is a very, vay special 
person. Like Jesus Christ and 
Superman before him, he is here 
for a reason. 
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IIVES/DIES FOR 


RELATIONSHIP TO TIME/SPACE CONTINUUM 


BULLETS 


WEAKNESS 




The Lord, 
the Lamb, 
Son of God, 
"Or Blue 
Eyes" 


YOUR sins 


Lives eternally in heaven 


Weren't 
invented yet 
when he 
lived; but 
nine-inch 
nails barely 


Biblical 
dimepiece, 
Mary 
Magda- 
lene 


JESUS CHRIST 








fazed him 






Mild-man- 
nered reporter 
CbrkKcnt. 
the Man of 
Steel, Supey 


Truth, 

justice, 
and the 
American 
way 


By simply flying round the world coun- 
terclockwise (and really, really fast), can 
reverse Earth's gravitational spin and 
turn back time 


Bounce 
harmlessly off 
skin 


Kryptonite 


SUPERMAN 














Russell Jones, 
Osiris, Big 
Babyjesus 


The 

children 


By simply "rubbing your ass in the 
moonshine," he can time-travel back to 
I979...that's nearly 20 years! 


Seem to pass 
harmlessly 
through body 


"Firewater" 
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This season the look 
Is lace, and designer 
Byron Lars sliows 
us why! Sexy, pteytui 
and easy to wear, 
lace goes with alnwst 
anything, like Byroni 
white cotton twist 
front shirt pictured 
here. Accessories by 
Misha McGiown. 
Hair by African Pride. 




Keep 



Your 



Head Up 
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Lyrics to Go 



In the lucrative landscape of modern hip hop, a new 
branch of the industry threatens to change the very 
definition of'MC" 



The ghost in the machine: 
Jay-Z has written lor — 
everyone from Foxy Brown / r 
to Shaquille O'Neal 




In the annals of uiban lore, the MC will be 
immortalized as a rebel figure armed with 
a spiral notebook, a Bic pen, and a micro- 
phone. Unlike R&B, where the vocahst's 
infleaion and voice are what stamp a song as 
his or her own, hip hop has always counted 
original lyrics, as well as vocal flow, in the mea- 
sure ot an artist's worth. So, while an Aretha 
tune is an Aretha tune-whether penned by 
Otis Redding or Lauryn Hill-would Rakim 
be so acclaimed if fans thought his lyrics of 
fxiry were written by someone else? 

No. People tend to assume that if you 
rhyme the words, you probably wrote them. 
Since the beginning of hip hop, though, 
there have been rappers who have let some- 
one else handle the pen-and-notebook part. 
On the Sugar Hill Gang's seminal "Rapper's 
Delight" (1979), Big Bank Hank delivered a 
verse that is widely believed to be the work 
of Cold Crush Brothers' Grand Master Caz. 
And from the Beasrie Boys' 1986 "Slow & 
Low' (written by Run-D.M.C.) to Salt-N- 
Pepa's 1987 "Push It" (Hurby "Luvbug" 
Azor), hip hop history holds many hits that 
have come from the mind of a behind-the- 
scenes Cyrano de Bergerap. 

Though ghostwriting is not a new phe- 



nomenon, it has become more prevalent 
during the past few years. Now that hip hop 
has entered the realm of big business-thc 
genre generated an estimated $1.2 billion in 
profit in 1997-the stakes for performers are 
greater than simply winning the respect of 
folks on their block. Major stars, veteran 
artists, and newcomers alike want to ensure 
they've got the rhymes to make the 
commercial cut, even if they didn't 
actually write them. 

"[Writing's] just like playing basketball 
or football: If you don't stay with your 
craft, you lose it," says New York rhyme 
artist Sauce Money, who has put pen to 
paper for rappers like Shaquille O'Neal 
and Sean "Pufly" Combs. "But people still 
expect to see artists in the public eye. And 
the artists still have the desire to perform. 
So they might hire a ghostwriter— and 
throw in a couple of extra dimes [so he or 
she| keeps it under their hat." 

The number of extra dimes that ghost- 
writers earn could make a career o»/o/the 
public eye a worthwhile endeavor. 'They 
pay me a lot of money," says the prolific 
Brooklyn-bom lyricist/businessman Jay- 
Z, "to itol say who I write for." 



Although some MCs and record com- 
panies like to keep the practice of ghost- 
writing quiet, in many instances, a song's 
true author receives credit on the record's 
liner notes-and sometimes even lands 
lucrative publishing rights. 

According to Sauce Money, in the indus- 
try's current climate, scrawling a few verses 
for someone else's song can net as much as 
$20,ooo-ii(^nr publishing possibilities, which 
can hike earnings into the millions. Com- 
pared with the flat fee of up to $50,(K)0 an 
R&B hitmaker such as Babyface can demand 
for music ani/lyrics (again, before publish- 
ing), hip hop ghostwriten are lagging behind 
their industry counterparts. Still, the num- 
bers mark a big diffirrence ftom the days when 
folks like Tracy "the D.O.C." Cuny-who has 
written for N.W.A, Dr. Dre, and Eazy-E- 
penned rhymes for free. "1 didn't know what 
the fijck 1 was doin' back then," says the Dal- 
las-bom D.O.C. "And 1 didn't care about the 
money. It wasn't aioul money like it is now. 
Dre and I just got back together recently.... 
And I gotta get paid this time." 

No matter how profitable it might be, 
some MCs refuse to put their rhymes on the 
industry auction block. "I don't want nobody 
living off of my props," explains Black 
Thought, a hip hop traditionalistwho keeps 
old school fires burning with his critically 
acclaimed outfit, the Roots. "It's not like 
R&B, with songs people are singing. That's 
the standard. People have been writing for 
other people for yeai^ . But with rhymes, peo- 
ple ain't letrin' motherfuckers know that they 
didn't write their own shit. Everybody is 
under the impression that [ghostwritten 
lyrics] is what (the artist) said." 

There arc those who suggest, though, that 
a purist's approach to writing rhymes misses 
the tme purpose of a modem-day Hip Hop 
Nation. "Tliis is a business," reminds Sauce 
Money. "Take a Puff-he's an entertainer and 
an incredible show man. [A ghostwriter] is 
just adding on [to his other talents.]" But 
would Sauce, whose debut album 
is due out this year on MCA, 
I ever hire anyone to write for 
him? "Not if I was capable," 
he says. "I wouldn't have some- 
one take out my trash if I could 



take it out myself." 

Ensuring that an MCs voice and style 
remain intact is crucial to the ghostwriting 
prcKess. So of course, questions of perspec- 
tive arise. Testosterone-heavyJay-Z has done 
verses for women such as Foxy Brown and 
Queen Pen. And in an inspired moment of 
feminist zeal, Apache-who had a 1992 hit 
tided "Gangsta Bitch"— dashed off Queen Lat- 
ifah's 1989 classic "Ladies First" (Tommy 
Boy). Seems like a tricky situation? Not so, 
says the D.O.C. "It's probably as easy writing 
for other motherfuckers as it is writing for 
myself You just listen to [an artist's) shit and 
write from their point of view. It's just a song- 
metaphors and similes. It don't matter if it's 
comin' fromamalepointofviewor female. 
It's just how you word it. If it's a woman, you 
say 'my pussy.' If it's a man, 'my dick.* " 

If transgender writing is a simple matter 
of anatomy, what about expressing another 
person's most personal emotions? Again, not 
a problem, according to Sauce Money, who 
authored "I'll Be Missing You," PufFDadd/s 
three-million selling tribute to his late fnend, 
the Notorious B.I.G. "Writing for Puff is 
easy," says Sauce. "He gives you the blueprint, 
the direction. He tells you, *I wanna say this....* 
For 'I'll Be Missing You,' we sat down and he 
told me what he wanted. And being as that 
my mother had just passed not too long 
before, I just added sprinkles in there." 

Whether or not writing your own lyrics 
is a necessary component of being a true 
MC remains one of hip hop's ongoing 
debates. "I don't see the problem," says Los 
Angeles wordsmith Ras Kass, who has writ- 
ten for Coolio. "Nobody complains when 
R&B singers have songs written for them. 
Why should it be different?" 

"It dots make a difference when it comes 
to emceeing," counters Black Thought. 
"Because I'm an MC, I just wouldn't be able 
to take [ghostwriting] seriously." 

Either way, as the genre's mainstream 
prominence and commercial viability 
grow, its glossary' definitions will surely 
change. Meanwhile, star-level rappers will 
stay laced with lyric tales and wild witti- 
cisms, and talented ghostwriters will con- 
tinue to count their stacks in the shadows. 

Ay ana D. Byrd 



^^^^ Dnni Everybody could use a pal like Casper — youknow.a 
^^^^ D U U • friendly ghost. Even some of hiip hop's biggest stars 
•pm^^ have had vi/rlting help from fellovi/ artists. Here's a brief listing 
^^^^H^ of haunted hits. HyunKim 


■ SONO 


ARTIST 


AUTHOR 1 


"Push K" INiuI RMou. IMT) 


Salt-N-Pepa 


Hurby "Luvbug" Azor 


"Vapors" icoucMHiMnai 


BizMarkie 


Big Daddy Kane 


"Eazy-Duz-lt" (RuiMmiHai 


Eazy-E 


IMC Ren 


"Wild Thing" iMiciou.vin,i. iwn 


Tono-LBc 


Young MC 


"Ladies First" nomm. Boy, laaai 


Queen l^tifah 


Apache 


"Biological Didn't Bothei' um. imo 


Shaquille O'Neal 


C.L. Smooth 


"I'll Be Missing You" (amso,. im 


PuH Daddy 


Sauce Money 
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The human body has over 

45 miles of nerves. 

Enjoy the ride. 



Set yourself free. In a new Durex* condom. 



Feel what you've been missing. With the nnost exciting condoms ever made. 
New Durex condoms for ultimate sensitivity. Now safe sex doesn't have 
to feel that way. Free sample at www.durex.com. 





i 




Extra Sensitive 





Copyrighted material 




CO 



CardiacA 

MASSIVE ATTACK: _ 

most influential artists 6' 




1 QQ9 Bristol, England. Six hometown stoners-Nellee Hooper, Grant Marshall, Andrrw Vowlcs, Robert 
X3WW* Del Na)a,MiloJohiuon, and Claude Williams-fomi a rough and tumble artists' collective. Their rules 
of engagement were loose: you had to have something to offer (be it music, vocals, aerosol skills, or a good weed 
connection) and, so the folkloric tale goes, you absolutely miu/have seen American fliclc-maker Charlie Aheam's 
seminal 1982 B-boy movie Wild Style. Inspired by the movie's attitude and aesthetic, the guys named their posse 
the Wild Bunch. After Hooper, Johnson, and Williams went their separate ways in 1988, Marshall, Vowles, and 
Del Naja renamed themselves Massive Attack. Signed to Virgin Records, they've since blessed headphone enthu- 
siasts with three stunning albums: 1991's Blue Lines, 1994's Protection, and this year's Mezzanine. All in all. Massive 
and their bunclrhave simply changed the face of modem music as we know it, touching everyone from Bjork to 
Madonna to Tricky to U2. Behold the aibiteis of 21st-century style. CbieJo Nkwocha 



k1 




V.I.P. auxiliary "member" of Massive 
Attack, he appeared as Tricky Kid on 
1 991 's Blue Lines but had dropped the 
"Kid" by 1 994's Protection. He left the 
Massive umbrella after Protection to 
begin his sok> career, which peaked this 
year with the release of his third album. 
Angels Witt) Dirty Faces (Island). 



The enfant terrible of drum 'n' bass first 
hooked up with the Wild Bunch as an 
aerosol artist in the mid-'80s. In 1 993, 
the gold-toothed maverick recorded 
ttie landmark drum 'n' bass album. 
Timeless (ffrr, 1 995), arxi came back this 
year with the double-length New 
Age-inspired epic, Saturra Return. 



1 



ORTISH 



Though Geoff Barrow — an aspiring 
Bristol DJ — did not have a good weed 
connection, he was somehow able to 
land a job at Coacti House, the record- 
ing studio where Blue Lines was pro- 
duced. He later formed Portishead with 
moody singer Beth Gibbons and laid 
the blueprint for countless trip hoppy 
impersonators. 




Seems like the Immaterial Mom has 
always been able to see into the 
future. She recruited Hooper to pro- 
duce her Bedtime Stories (Maver- 
ick/Sire, 1 994) and Massive for her 
cover of Marvin Gaye's "I Want You" 
on Irmer City Blues: The Music of Mar- 
vin Gaye (Motown, 1 995). 



NENEH CHERRY 




The stepdaughter of late jazz great Don 
Cherry received help from Del Naja and 
Vowles on her bouncy, prescient debut 
album Raw Like Sust)i (Virgin, 1 988). 
Retuming the favor. Cherry lent song- 
arrangement support on Blue Unes. 







While fronting the late '80s postpunk 
outfit the Sugarcubes, Bjork met and fell 
in love with Wild Bunch affiliate OJ Dom 
T. He introduced her to Nellee Hooper, 
who produced her solo albums, Debut 
and ft}sf (Bektra). Since tfien, Tricky and 
GoMie have fought pubicly for ttie affec- 
tions of the cute Iceland k; popsicle. 




lj3fKlon-based Tracey Thorn — one half 
ofthethenfblky art-pop duo Everything 
ButtfieGitI — recorded guestvocalsforthe 
Protection LP. The effects of tireathing 
Bristol 's atnfKisphere have been evklent 
on EbtG's subsequent work — particu- 
larly the haunting, postrave sonics of 
1 996's Walking Wounded LP (Atlantk:). 




When the WiM Bunch deejayed at Bris- 
tol's Dug Out dub, Andy's records often 
rocked the sound system. So it seemed 
natural that Massive pluck the reggae 
legend out of rsvivaiists' purgatory for 
Blue Lines. 1 996 brought Andy's solo 
comet)ack, Skylarking, released on 
Massive's new label, Meiankoik:. 



Massive! 

From left: Robert Del Naja, Grant 
Marshall, Andrew Vowles 






Shocking vibes: The dubsonictician 
remixed Protection and renamed it No 
Protection — a fine example of how to 
take an excellent album and make it 
better. Talk abounds that the Profes- 
sor will remix Mezzanine. 






Even stadium rockers need a helping 
nand sometimes, and Massive lent 
their forward-pointing fingers to U2 
wtien they remixed the song "Myste- 
rious Ways." The single was unfortu- 
nately shelved, but the injection of 
futurism has left an indelible mark on 
U2's subsequent worlt. 
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AT THE CORE OF 

ANYTHING 

great that has ever happened, anywhere, is a 
simple idea: We must care about each other. 
It is the stuff of revolutions, fairy tales and 
everyday miracles — tiny, almost invisible. 

IT IS THE SPARK 

that causes us to reach beyond our own lives and; 
do something. This idea occasionally gets drowned 
out by noise and nonsense, but eventually, inevita- 
bly, it comes bubbling up. And if we listen, the im- 
possible happens, worlds get transformed. More 

SURPRISINGLY, SO DO WE. 



DO,IS. A. BOOTMAKER HAVE THE RIGHT TO SAY THESE THINGS? 

' . To. iind out what we think, check www.tiinberland.com or coll us at I-877-423-S433. 
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Dry Snow Winter Series 



You might own a jacket or a ski cap made of 
POLARTEC® fleece. We line these boots with it. 
When you combine that with waterproof leather, it 
makes for a pretty serious boot. 

YOU PROBABLY WONT EVER TRULY put this boot 
to the test-sub-zero arctic weather, freezing 
rainstorms and the like -but if you do, rest assured, 
you're going to have a couple of warm, dry feet. 
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WHA-WHAPI 



A-ight! N.O.R.E. represents lovely at his album release party (held at Man 
nattan's Club NV this past July). Doesn't he look dapper? Q-Tip reached for the 
heavens during A Tribe Called Quest's stage show at the Tibetan Freedom Con- 
cert in Washington, D.C. CEO/President of Untertainment Lance "Un " Rivera 
i<novKs how to ensure that his artists stay on point — by any means necessary. We 
think Charii Baltimore knows she gotta produce platinum hits. The shorties 
were trying to bag up Redman after he exited a Maryland mall. Let 's hope he made 
it back on the Def Squad tour bus in one piece Daaamn' That chicken must've 
been finger lickin good cause missjones ain't trying to share meat nor bone with 
Changing Faces' Chansse at the hungry lady's video shoot The Lox's Jadakiss 
cools off with a raintxjw icey on the set of DMX's new video "How's It Coin Down ' 

Ooooh! DJ Funkmaster Flex is so strong'. He bent the 1 2-inch outta shape ana 
still spun it on the wheelsof steel at N.Y.C s Tunnel. Now that's talent' Zzzzzz! All 
the Puerto Rican Day festivities knocked Big Pun oui. i } How cute does Cam'ron 
look? He's protecting that sexy bald head of his from the rain white a couple oi 
ienorifas wait around for their horse and carriage. Nothing but the best foi 
i-oxy Brown's pet pooch which she carries in style to Tommy Hilfiger's party at 
N.Y.C's Lot 61 durinqtashion week in July Maseischeezin because he's gov 
his hands full with supermodel Niki Taylor and Nina Arduz, winner of the VM/Cov 
9r Girl model search in June at Studio 450 Oh shee-yat! Method Man does his 
best Michael Jackson impression — a scream and grab of the... We ain't got 
■luttin' but love for Goodie MOb's Big Gipp, but whassup with the Homey da 
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BIG UP! 

1 . Anthony B kicked off this year's Reggae Culturama on Randalls Island in New 
York. (;' ) The Ouch! girls were feelin' no pain when rude boy Bnjk-Up gave them 
a tight squeeze backstage. Mekhr Phifer and his soon-to-be-wife, Malinda 
Williams, enjoyed a night out in Los Angeles, The couple — they costarred in 1 996's 
High School High — are due to jump the broom sometime next year. ; DJ Premier 
listened intently while budding DJ Cassidy Podell kicked some flava in his ear. 
You know. I've been listening to you since I was scratching on my Fisher Price 
record player. - Scary Spice and Mama Spice sandwiched Stevie Wonder at a 
release party for-?- at Manhattan's trendy Spy Bar. , Afemee Hardaway looks 
like he's getting ready for basketball season. He immediately assumed this D- 
fens(ive) position at VIBE Live in Florida. Jon B tore down the house with his 
bomb-ass single "They Don't Know." If you don't know, then you betta ask some- 
body — because he's platinum now. 8 In June, Latin crooner Celia Cruz spent 
some quality time with her husband. Pedro Knight, backstage after her Carnegie 
Hall perlormance. ( ■ ) Bailar! Tito Puente beat those drums like they owed him 
something. The man is pushing seventysomething, and he still ripped it! 1 Ruby 
Dee and her hubby, Ossie Davis, had a good ol' time at Hartem's Apollo Theatre, 
where they attended a screening of the reconstructed 1 920 The Symbol of the 
Unconquered, during which Max Roach played drums. ] ; At a recent album 
signing at Washington, DCs Tower Records. Maxwell shows off his Puerto Rican 
heritage with his red-white-and-blue-flagged ring. I ; Looks like they didn't feed 
Wu-Tang 's Cappadonna enough at the opening of Philadelphia's Hip- Hop Cafe 
in July, i Ain't no shame in her game! Queen Pen is very pregnant and let it all 
hang out at Miami's Club Amneshia in July. K.N.B. 
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By day, he 's Clarence Reid, a God-fearing, straight- 
living songwriter responsible for such Top 40 hits as 
Betty Wright 's "Clean Up Woman " (Alston Records, 
1972) and his own "Nobody but You Babe" (Alston 
Records, 1969). By night, though, he'sBlowfly. the 
filthiest, nastiest, most outrageous vocalist ever to 
rip a mike. Mixing original material with parodies of 
familiar pop tunes. Blowfly has made a career out 
of reciting words that would have Luke Campbell 
runnin ' to mom to tattle: "Ivly Baby Keeps Farting in 
H^y Face" (to the tuneofB.J. Thomas's "Raindrops 
Keep Fallin ' on My Head"), "The Sperm Is 
Gone" (to B.B. King's "Thrill Is Gone"). 
"Hole Man " (to SamS Dave 's "Soul Man "). 
He just well may have invented rapping, 
and the work of modern-day sex obses- 
sives. from Too Short to 01' Dirty Bastard, 
resonates with his influence. Currently 
operating out of Miami, Blowfly's work- 
ing on his 41st collection of dirty ditties 
tentatively titled There's a Fly in My Milk. 
And at age 53, the funky Mr. Insect shows 
no signs of slowing. But be forewarned: 
Blowfly is live as a beehive. And totally, 
completely, absolutely uncensored. /Well, 
sort of.... Hello, advertisers!/ 



t the age of seven I was out in the fields 
plowing with mules and all kinds of 
♦ shit. I developed this rotten-ass attitude. 
I remember coming up with songs for my 
grandmother., like. I'd take something off 
an old Nat King Cole record and change 
the words... [he sings] "They tried to tell us 
we're too hung / Too hung to fuck some 
while girl's tongue." My grandmother 
would crack up. but my mama, she would 
kick my ass. And when I got out onstage, 
that's where the rottenness would all come 
out. I had a spelling problem as a kid. so I 
figured that if I was going to write songs, I 
had damn well memorize them. Now I have 
about forty dirty albums. Clean, as Clarence Reid, I 
have about eighteen albums, on Atlantic and Chess 
& Checker I wrote a whole bunch of shit for Big May- 
belle too. And I wrote the "Best Part of a Man" for 
Wilson Pickett and "There's No Business Like Love 
Business" for Joe Tex. 

I started rapping back about 1962. Back then, 
there was this DJ called Milton "Butterball" Smith, 
and he'd have me rap over this old Bill Doggett 
record. I would go, I'm gonna fuck y'all's asses 
tonight. ...That's how my song "Rapp Dirty" got 
started. It was recorded on a two-track tape recorder 
with my voice on one track and the music on the oth- 
er. People would tell me that if I couldn't sing, I 
should shut the fuck up. Then in 1 979. the Sugar Hill 
Gang came out — and they all shut up. 

But my recording sessions used to be crazy. 



People used to come in off tour just to be on a Blowfly 
session. I used to bring dirty books to the session, 
not just any dirty books, but the really raunchy ones. 
And I would always have if so that a naked woman 
would streak through the studio in the middle of a 
song. I didn't get no hookers, though; it was always 
some young girll 'd get to do it. They would be talking 
about. "Oh, if my mama finds out. . .if I get in trouble, 
wril you back me up?" Then they'd turn around and 
do something that would shock my ass. I would say. 
Okay, |ust do it in your bra and panties. And then the 




Despite what you may 
think, lhave always 
been very conservativB 
sexuaiiy. It's just the 
way I am. 



time would come, and there they go through the stu- 
dio, buck-ass naked! Sometimes I would have this 
gay hairdresser run through the studio naked. 

The Bee Gees, when they were recording down in 
Criteria Studios in Miami, used to have me come over 
to their sessions and do some shit. Like when they 
were recording "Stayin' Alive," I would walk in and 
holler at 'em: Now, y'all know that you can't do noth- 
ing with them little dicks to make nothing come alive! 

I've gotten in trouble, though. I remember Otis 
Redding told me, "Why don't you do 'Dock of the 
Bay?' " So I did. I changed it to [sings] "Shit- 
tin' in the morning sun / I'll be shittin' till the 
evening comes...." And then the record 
label tried to sue me! But I proved that Otis 
was the one who gave me the idea. 

Another time I did a parody of "What a 
Diff'rence a Day Makes." I changed it to 
[sirigs] "What a difference a lay makes / 
Seven hours of screwing." But the man who 
wrote "What a Diff'rence a Day Makes" was 
actually the head of ASCAP, Stanley 
Adams. Bitch was bigger than General 
Motors. He had been at a party celebrating 
his song — you know, the type of party 
where the women have rings on that are 
worth two-hundred thousand dollars. Well . 
this asshole who was the DJ said, "Stan- 
ley, there's another guy who's done your 
song. This guy Blowfly." And Stanley 
Adams said. "Well, put it on." So on comes 
my song. Now, imagine you are at a party 
with your wife and everybody celebrating 
a song you did, and then here comes some 
dude named Blowfly talking about "What 
a difference a fuck makes." 

This was around 1 973. We wound up in 
court, but I told them. Hey. I'm just trying to 
make people laugh . We were lucky. We just 
had to pay court costs and lawyers' fees. 
Funny thing is. Stanley Adams became one 
of my tiest friends. 
Despite what you may think. I have always been 
very conservative sexually It's just the way lam. Very 
conservative sexually. I know some people who 
would French-kiss Godzilla. But I 've had women get 
up and leave me because I wouldn't fuck them. 
Sometimes, when I was a kid, I would get the hots 
and my mom would say, "Junior is in the room talking 
to his sex organ." And I would be. I'd be saying [he 
looks downward], I'll put you in a tub of ice water. ... 

Like, the women on the cover of Blowfly's Disco... 
(T.K. Records, 1978). My friend picked those women, 
not me. He got 'em from off of 79th Street down here 
in Miami, where all the lowest of the low hang out. He 
said that you have to make people laugh, so you have 
to get the women with the titties hanging down to 
their waist and the hairs stickin' all out of their shorts. 
Man, I didn't have sex for two years after that. □ 
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The Arms Raci 



He will judge between the nations and will settle disputes for many peoples. They will 
beat their swords into plowshares and their spears into pruning hooks. Nation will not 
take up sword against nation, nor will they train for war anymore. — Isaiah 2:4 
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Ine of the most profound things I've heard all year 
came from a guy who could cane less atout pro- 
tection. He said, "You know how to get rid of all 
the guns in this country? Have an Amis Race among 
the races. I guarantee that'll force an announce- 
ment from the White House banning, or at least 
limiting, the sale of guns in America." I laughed 
like hell, then thought to myself, Hmmm, he might 
be onto something. Tell me more. 

"Well, you see it's like this. If blacks and Lati- 
nos would start buying guns legally by the truckloads and start dispersing them 
throughout the community, the state legislation guys would step in and make an 
announcement. They can't say that blacks aren't supposed to bear arms. All they 
could do is ask civilians to start turning their joints over With all the senseless 
violence going on. we need an Arms Race in America." 

The heat's been on ever since the recent wave of shootings by kids 
with guns in small-town America. Where I grew up, on Gun Hill Road, 
gangs brought burners to school daily, and they'd pull out anywhere 
they felt like it. Sometimes a kid would use it and stash it back in his 
waist. No news coverage, no rallies, no noise at all. This was more than ' 
a decade ago. Now, the president, the PTA. and Barbara Wal- 
ters decide it's a problem? Now — after there are as many 
guns in this country as people? You don't say! 

Think it has anything to do with all 
those cowboy movies from 

the early days that 
erected John "Big Iron" 
Wayne as the American Man? 
OrClint Eastwood in his well-adored 
spaghetti westerns? Maybe it was Charles 
Bronson, in his vigilante days, making the streets 
safe for nice, law-abiding folks. Truth is, this whole 
country was built by cowboys and gangsters. I 
personally believe that Christopher Columbus's 
first words off that boat of his were, "Get down!" — 
no doubt brandishing a Saturday Night Special ora 
musket full of turkey-shot. 

Even men of God are turning to ttie will of \he gun. 
Which is stronger, thy word or thy rod? Ask Charlton 
Heston, a former Moses who's traded in his robe for a 
shoulder holster and a day job as president of the National Rifle 
Association. "Look at Stalin. Mussolini, Hitler, Mao Zedong. Pol 
Pot, Idi Amin," says Chuck. "Every one of those monsters, on 
seizing power, their first act was to confiscate all firearms in pri- 
vate hands." His solution is more guns, less crime. Let's see — 
what would that look like? Everybody's house would be a 
bunker. Every nationality and ethnic group would be a militia. 
Italians would be stockpiling Berettas. Austrians would col- 
lect Clocks. For patriotic Anglo-Saxon Americans, it would 
be strictly Colts and Smith & Wessons. Peace would be a 
crime. And we'd all be one step short of Armageddon. 

Just thirty years ago. Congress passed the Gun Control 
Act of 1968, an attempt to ban the sale of guns to felons, S' 
minors, and the mentally ill. It also set limits on most interstate 
sales and mandated the majority of gun dealers be licensed. 



Where I grew up, kids brought 
burners to school doily. No 
news, no rallies, no noise ot oil. 




But it didn't seem to calm things down on Hot Block. Studies show that young black 
males are eleven times more likely to die from gunfire than their white counterparts. 
Kids get shot as well as an education. Police officers can violate your constitutional 
rights every day while wearing their pistols proudly. Seems like guns protect the 

people who wear them, not the law. 

After doing a little research. Nation- 
al Interns stationed in Florida found evi- 
dence that antigun statutes grew from 
oppressive laws of segregation. A heat- 
ed editorial written by Pat Williams in the 
Fort Lauderdale Sun-Sentinel put it this 
way: "Gun control laws are designed to 
disarm the minorities, the poor and the 
disfavored people in society. Once they 
are defenseless, these people become the victims of racist and criminal attacks," 
In other words, outlaw guns and only outlaws will have them . Ya heard? 

That may explain why, if a cop stops a black driver on the road, his vehicle is 
checked for two things: drugz and gunz. But don't take my word for it. Florida 
Supreme Court Justice Bugford, writing his 1941 opinion in lVafsor7i'S. 
Stone, admitted ttiat "(Florida's gun control law] was passed for ttie purpose 
of disarming the negro laborers. The statute was never intended to be 
applied to the white population and in practice has never tieen applied." 

I had my staff pull the files on that case, and we dug up some inter- 
esting facts: "The original act of 1 893 was passed when there was a great 
influx of negro laborers in this State drawn here for the purpose of working 
in turpentine and lumber camps. The act was passed with the purpose of dis- 
arming the negro laborers and thereby. . .give the white citizens In sparsely set- 
tled areas a better feeling of security. . . . 

"It is safe to assume that more than eighty percent of the white 
men living in the rural sections of Florida have violated this 
statute," the judge wrote. "It is also a safe guess to say that 
not more than five percent of the men in Florida who own 
pistols and repeating rifles have ever applied to the 
Board of County Commissioners for a permit . ' 

I wonder if that was the reason behind what 
took place in Jasper County Texas — when an 
unarmed black man nameo James Byrd Jr 
was dragged to his death behind a pickup 
truck? And I imagine that explains the big 
shock when the New Black Panthers showed 
up at a Ku Klux Klan rally in Jasper three 
weeks later with legally registered assault 
weapons in hand. Forget what ya heard — 
them rods was loaded. 

The Panthers sent a message, not just to the 
Klan. but to Congress and to the watching 
worid that the right to bear arms is a consti- 
tutional right for all Americans. Comin' from 
the ghetto, I'm qualified to say that most of 
my crew are armed tooth and nail and would- 
n't hesitate for a second when threatened by 
another human being stupid enough to make their final 
curtain a closed casket. That's |ust the way it is in a coun- 
try ruled by thugz and gunz. But personally. I never 
needed a gun. As a learned young black male. I 'm more 
of a threat to the powers-that-reside-on-shaky-ground 
than if I were packin' heat! Think about it. My intellec- 
tual bullets travel around the worid and strike right in 
the dome. I don't need a gat, I'mdynamite.D 



Rock into the night. 
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Fair tour, and Make It Hot —a collection of angelic 
ballads like "Raise Your Frown" and bouncy jams 
such as "Eyes Better Not Wander" — is starting to 
get people open. 

Even as Nicole makes big plans to work with more 
MCs, as well as model, act , and attend college ("prot}- 
ably for English or drama"), she insists on enjoying her 
youth — and hopes that other teens follow her lead. 
"I'm not trying to be grown," she says, "I want to stay 
positive and yqung. I don't wanna be wearing cill that 
tight stuff." But Nicole can't deny that she's come a 
long way. "It's funny," she muses, "I used to fake these 
interviews, and now I'm doing it for real." Practice 
makes perfect. Stacy Gueraseva 




There's a magnetic glow about Nicole, the baby 
faced 1 7-year-old singer/MC whose infectious 
Timbaland-produced first single, "Make It Hot," cer- 
tified gold in just four weeks. It certainly grabbed the 
attention of Missy Elliott, whose Midas touch has 
blessed everyone from Aaliyah to Scary Spice. "Her 
delivery is different from any other artist I've heard," 
says Elliott of the debut artist on her new laljel, the 
Gold Mind, Inc. "It's the vibrato In her voice. And she 
can get real high, and real low." 

Growing up in a musically inclined family (complete 
with a singing father, rapping brother, and a manag- 
er/mother) in Portsmouth, Virginia, a preteon Nicole 
Wray and her best friend would pretend to be their 



her room. "I was a Kris Kross fan," she says. "I wanted 
to be so much like them. I even wrote to them! " But 
more than just pretending, Nicole was pnepanng: "I 
already knew, for some reason, that one day I was 
gonna be famous." 

Her instincts were right. In 1 995, fate (along with 
Missy's cousin Chris, who was a mutual friend) intro- 
duced a 14-year-old Nicole to a then ponytailed 
member of the group Sista. "Missy wanted to hear 
me sing," remembers Nicole, "so I sang 'Weak' by 
SWV, and Missy went bananas. She was like, 'You're 
gonna be with me.' " Now, fresh out of high school, 
Nicole is doing spot dates with Missy on the Lillth 




ESTHEROSNltOSaal photosraph by katrin freisager/vision 



He's all about Fishbone and booty videos. She's feel- 
ing tragic poet boys like Jeff Buckley. A Midwest 
studio whiz and a small-town girl from Canada with a 
notebook of song lyrics. They meet. Can someone 
say, Opposites attract? 

"We're as close as two people can be after hang- 
ing out in a basement for two years." says Esthero 
about her partner Doc. A 1 9-year-old carrot top slip- 
slapping about in Fluevog Woks trailed by a mellow 
brother in doo-rag and dreads, Esthero, along with 
the brother Doc, is shuttling around New York, get- 
ting MTV amped for their Dali-inspired video, "Heav- 
en Sent." And with its dizzy collision of Jeep beats, 
t>ossa nova guitar, indie angst, and lush strings, the 



song sunns up their best-of-tx3th-worlds alchemy. But 
who in the worid would have thought such sophisti- 
cated funk would hatch in Toronto? 

Ask Esthero and they'll call their Canadian city the 
drum 'n' bass capital of North America. And that's just 
some of the flavor Esthero bring on their debut. Breath 
From Another ^ORK Group/Sony). "The whole Toron- 
to scene is really close to the London vibe," says Doc. 
The 26-year-old St. Paul, Minnesota guitarist/beat 
chemist loved the wide-open music climate so much 
that he packed up his MPC-60 and headed for the Great 
White North four years ago. "All my bredrens was like. 
'Why are you moving somewhere colder than [St. 
Paul]?' But then they come up and they all want to live 



[in Toronto)," he says. Why not? Toronto's clean, and 
guns are illegal. "They got a whole 'nother concept of 
beef up there. " Doc laughs. "Kids come with nrachetes!" 

Later, as the slender singer makes short work of 
fried chicken and macaroni and cheese, and Doc 
recharges with a salad, it's nonetheless obvious that 
their differences are no more than skin deep: Before 
long. Doc's singing Ftadiofiead's praises and Esthero's 
busting Schoolly 0 rhymes. They're two souls who 
share a love for music and a mission to spread it. "If 
seventy year olds listened to Wu-Tang and kids 
bought Stravinsky." Esthero maintains, "the worid 
would be a better place." Sounds a lot like Heaven. 

Mark Schwartz 
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All niggas eat pussy. Men, admil it " snys Lincoln 
"Link" Browder with a mischievous grm. "We've 
all done it. When you become a man, you could care less 
about whether you get off. The goal I got islfi ptaase the 
other person." It's this kind of candor and self-assur- 
ance tfet has female tans clamoring forthe lanky sexu-, 
al healer behiftd Ihesuggestive hit " Whatcha Gone Do?" 
(a.k.a the '^9 Song"). Link's a kinky boy. but he also 
prides himself oh being the kind of guy you carl "brinq 
home to M.afn." Link, cowriter of LSG's recent sn 
"My Body," says, "I'm agenlleman. I'll leave aclub 
i a stripper, but I 'II treat her like the queen of the Earth. I 
a combination; gentleman, player, dog, and reformi 
dog— all rolled Info one." So, in other words, Unk is j 
an average man. "Exactly." he says, grinning. 

Slinking ontoa sofa in his hotel suite. Link. 28, re 
his chin on a pillow; and is barely able to keep his 
open. He's exhausted from promoting histor-maim 
.judiences-only debut, Sex Down (Millennium 20OO/P 
ativity). The former college hoopster. who playeo 
Prairie View A&M and Louisiana's Southern Univers 
was recruited by his friend Darrell "Delite" ABaml 
be a part of a quartet called Protege m,1 992. But ,1 
a short stint signed to DJ Eddl»F'9*formerly ori 
Heavy D's "Boyz") Untouchabtes entertainment, i 
groupdisbanded. Link went hisway(heb6ca()eafiii 
cial service adviser for First USA Bank in his nat 
Dallas), while Allamby went on to produc^songs ! 
Billie Lawrence, Silk, and others, and landed a 
deal with Relativity for his Millennium 2000 impnn' 
1 997. As soon as things were secure, Allamby can 
back for his boy. "I quit First USA on a Wednesda . 
says Link. "I was in New York on a Friday and recoi ■ 
ing 'My Body' by that Sunday." 

And one year later, here ho is, at Birminghan. 
Boutwell Auditorium, satiny voice soaring. Young gn 
are standing on folding qhairs, screatning the lyrics to his 
raunchy hit single. Unk stands there in a, white silk 
eyes shielded by Versace glasses, off in another 
"Sex only lasts a couple of hours — or min 
Link says, eyes shining afterward. "Long after you 
off th.it stage, the feeling of those people cheering 
clapping, calling your name out is still with you. 
stage means the work) to me. " Lookglike thfeiadii 
man has finally found (riUDPfSb- Qfieo Hodan Cokoi 
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Call him Ishmael the Outcast, for Earl Simmons's 
Dark Man X is more than a mysterious superhero 
or villain. Dark Man X is a repercussion of invis- 
ibility; he's what happens when one is misunderstood 
and ignored. The world's willful blindness, in turn, 
makes him Everyman, as when he rhymes on his gold 
single "Get at Me Dog": "I'm just robbin' to eat / And 
there's at least a thousand others like me / Mobbin' 
the streets." 

What else do you expect from a man who's been 
called nothing at all? Except X. 

Herewith a man who sees ghosts; their terror has 
kept him loosely alive. 

Wednesday night service at the Ritz in Washing- 
ton, D.C. A small club, dark, hot as hell. Short- 
ly after i a.m. Revelers hang slack off the wooden 
rafters, fannin' as sure as they are shouting. Loud- 
speakers plead with folks crowding the stage to "back 
the fijck up!" Fire marshals try to shut it down. 

All DMX needs is a nice piece of stage on which 
to stand and travel in combat stance. If this were a big 

MA 



show, he might be in full dog gear: leather strap vest, 
chains, pit bull for fearsome effect. But tonight: white 
tank top, red sweats, plain white Nike's, 50-cent dog 
chain round his neck, Newports in back pocket, tat- 
toos rising from his back and shoulders. The people 
love DMX because somehow they believe him: his 
severe poetry, energy, truthfulness. 

Except for Wise-the disturbing hype man so 
inclined to drop his draws and dangle a nondescript 
penis-the DMX show is no frills. From "Stop Being 
Greedy," he moves into a medley of drive-bys (his 
guests appearances on Cam'ron's "Pull It," L.L.'s 
"4,3,2,1," the Lox's "Money, Power & Respect," and 
Mase's "24 Hrs. to Live"), then hits 'em with Dark's 
battle cry, "Ruff Ryders' Anthem" (Stop! Drop!). His 
finale is the golden "Get at Me Dog" that's got folks 
shouting his lyrics all the way back to the door. "I love 
my dogs," he says, "but where's my hitchesV." and one 
girl boosts herself onstage and wraps her arms round 
X's neck. Necessary madness. Liberation. Before 
DMX exits the stage, he growls: "Love. . .." 

Tonight has been an exorcism, you understand. 



as DMX is plagued by demons. 'People believe you 
can only catch the Holy Ghost in church," he 
explained weeks earlier. "No. I get it onstage." Then 
he told me the story of his life. 

One time I was locked Hp, anJthef had a Irve band rehears- 
ing/or a Christmas shcm. They had the drums, hass, key- 
boards-live music.yo. I got 'ta rirymin ', and after a while, it 
was like acircW otsv/eat around me. Longas they jammed, 
I. . . rhymed, ljust/ound myse^, just like, losin 'it. Idon 'tknow 
where the fuck Igol the wind from 'cause I smoke; got bron- 
chitis and asthma. Maaaan, listen. Igottobouncin '; my ryes 
are closed, 1 don 'I see shit, I don't hear shit but ihefiukin 'beat, 
and I'm rhymin ',you knowf I'm rhymin '! 

Blood is better than Thug according to DMX. He 
keeps a cup ofBlood Passion, a concoction ofHen- 
nessy and Red Passion Alize. The recipe is derived 
from Tupac's Thug Passion, which was, according to 
Tupac, "one part Alize, one part Cristal." X's drink is 
intrinsic to the interview process, as the few blunts 
smoked have not rendered 27-year-old Earl Simmons 
("My alias," DMX says) completely invisible. It's 



HOT OFF HIS 1;ET AT ME DOG" SINGLE,DHX SOLD ONE MILLION RECORDS IHmEVEEKS. 
PEOPLE SAY HE'S THE lEXT TUPAC.^ BUT WHO IS DARK MAN X? HE'S GOT A 50-CENT 
DOG CHAIN ROUND HIS NECK, HE SEES GHOSTS, AND HE SPITS RHYMES. WHY DO SO 
MANY BELIEVE IN H M SO QUICKLY? Umit. SBBBVmi OUT WHAT WAGS THE DOG 
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about 3 p.m., and there's much to do. He's backseat 
in a Town Car leaving the Manhattan offices of RufF 
Ryders, the management company he got down with 
after his unsuccessful 1991 single on Columbia 
Records, "Born Loser." His Defjam debut. It's Dark 
and Hell Is Hot, topped Billboard's Top 200 and sold 
251,000 units the ftrslweek. 

We're headed to a rehearsal for Hot 97's Summer 
Jam concert; after that, a stop at the aforementioned 
New York superstation (WQHT 97.1FM) for an inter- 
view with Funkmaster Flex; after that, wherever the 
spirits lead him. He situates his cup, lights a Newport, 
and starts: "I don't like talking to people-sober. Sober 
' is Earl: answer the question, two words type of shit. 
Drunk is X. Yo\ Whut up! Have agood timelYouv/sn- 
na talk to X. You don't wanna talk to Earl." 

Drinking provides DMX the ease to say what he 
wants without "cushioning the blow"; though he 
insists that he doesn't drink to escape. "I can 'l escape 
my problems," he says, searching his pockets for a cig- 
arette. "But it makes me look at things in a different 
light." He pauses. "Well, it's not that bad. I can smile 




particular. DMX speaks like he rhymes: a most 
unusual staccato dialect, deliberate rises and falls, 
almost like humming. He's got a sweet face, and at five 
foot ten and about j6o pounds, though, he looks 
almost slight. Under his left eye, there's a bitter scar, 
the result of getting jumped by 10 guys last year. The 
fight also left him with a broken jaw. He says it was 
wired shut when he recorded his absolution poem, 
"The Convo." 

A woman comes into the studio. Her name Is 
Cookies, with an 5-"Got a fresh batch" is one of her 
phrases-and she's known DMX four years. They met 
in Harlem. At that time, she was Muslim. "The only 
thing that showed was my eyes, my hands, and my 
feet." Not today. Today, she's wearing a sheath dress 
that falls gracefully, showing off her thick, shapely 
figure. DMX stops for a moment to give her a hug and 
pose for her camera. She sits down and discusses an 
article she read about DMX. "Now they comparin' 
you to Tupac," she says. "That shit kills me." DMX 
has never met Tupac. Admired him, though. He says 
nothing, just smiles. 

His silence is understandable. 
The frequent comparisons are as 



ity in confronting fears, living to die ain't noble or 
fearless. It ain't living. 

X's friend Bundo stops by the rehearsal with Bobbi, 
the one-year-old pit who, released from her chain, mns 
happily to her friend. DMX's voice rises, his eyes go all 
soft as he showers Bobbi with pats, confirmations, and 
hugs. "That's my boo! Hey, girl ! Love you, Bobbi ! Huh? 
Huh?" X walks out of the studio, takes a rag, and ties it 
to some nearby scaffolding so Bobbi can show her 
jumping skills. "Gf/ it, girl! Hang! Not with the front 
teeth! 77;a<'iagirl!"Soon the rag is in shreds and Bob- 
bi lies down panting in the shade. DMX still wants to 
play. "Get it, girl?" he tries. She looks away. "Damn," 
Cookies says, "give the bitch some credit." 

DMX growls playfully at Cookies. "Dogs first, 
females, then niggas" is how he counts his friends: 
"See, there's competition with ninetysomething per- 
cent of men, which means ego, envy, or the agony of 
defeat. You'll find short often percent of real niggas 
that don't have any problems saying, 'Yo, I love you.' " 
It's been said that a man is like his dog. DMX was 
born in 1970, the year of the dog. Death and spirits 
can be seen by dogs. The Egyptians believed that a 
goddess, whom dogs were known to accompany, kept 



HE UAN^S US TO KNOW THAT THE OLDEST WAR, GOOD VS. 
EVIL, COiUMES HIM. IT'S A DAHLE DETUEEN tflSION AND 
DLINDNiSS, BETWEEN ADVANCING INTO THE LIGHT AND 
RETREATING INTO ANONVHITV AND SHADY NIGHT NOVES. 



right now because God got me, yo. He pu-Look! 
Look!i-8oo-DIAL-G. O.D. .'.'"DMX screams sudden- 
ly, pointing wildly at the passing traffic. "You see that 
truck right there?! It says i-Soo-DIAL-FUClONG- 
G.O.D. ! !" The lettering on the truck seems like a com- 
mandment. Goddamn!\ shout. 

"Ohhh, no! Don't say that shit! Do not use His 
name in vain !" DMX scolds me and scoots away as if 
lightning really was to strike. I meekly apologize to 
God, and DMX resumes his loosie hunt-under seats, 
through pockets, mumbling, "I'm like the losingest 
shit. ..." The car stops; a last sip of Blood Passion, a 
spark of a fou nd Newport, and DMX instructs, smil- 
ing: "Step lively!" 



B 



ut once in the studio, DMX feels no need to 
rehearse. "Why we gotta make ihem feel better 
about what the ftickwdo?" he says to nobody in 



disconcerting as they are flattering. 
The two men-or rather, the man 
and the ghost-are similar in pas- 
sion, cadence, conflict, and 
charges. Both are contradictory, 
confront.uional poets with difficult 
lives. Both beautiful and hard- 
headed. Both with a raging, 
redcmptory religious fervor. Both 
ostensibly out of control. 

I think Tupac was just a strong- 
minded black man," DMX has said, 
"and thal's what America fears-a 
strong-minded black man." 

When you hear DMX on 
"Prayer" ("And I fear that what I'm 
sayin' won't be heard until I'm 
gone / But it's all good 'cause I really didn't expect to 
live long / So if it takes for me to suffer / For my 
brother to see the light / Give Me Pain Till I DIE! / 
But, please. Lord / Treat him right"), you realize it's 
never the moral of the story that matters. It's being 
the martyr, dressed like the sacrificial lamb. If they 
must die, brothers want to go out in a blaze of glory- 
wild sty le. {Remember me as ihe one thai diedgunnin '. ) 
Because if you can't command a certain respect, rev- 
erence, nobility, and mytliologizing in this life, you'll 
get it afterward. 

Some black men, X men, are so absolutely scared 
of-or familiar with-death and its gradual approach, 
that they've embraced it (DMX has a tattoo of the 
Grim Reaper being led by hounds). So familiar with 
its formidability, they call on it, challenge it, shadow 
box. "I live to die," X rhymes on "Get at Me Dog," 
"That's where I'm headed." And though there is nobil- 



the powers of darkness fettered by a heavenly chain. 
When the chain breaks, it is said to be the last days of 
the world. "And if the dog's off the leash," DMX has 
promised, "the dog's gonna bite." 



fip 



29-year-old exotic dancer accused DMX of 
I sodomy, rape, and unlawful imprisonment this 
Ipast June. Though he was arraigned in Bronx 
Criminal Court on July 18, he has not been indicted. 
He says he never met the woman, calls her accusa- 
tions bogus, and maintains he doesn't go to strip clubs 
unless he's performing in one. He even agreed to give 
blood samples for DNA testing. "You know I got a 
gag order," he says after the rehearsal, "but 1 don't give 
a flick about a case. 1 didn't do that. Certain shit is out 
of my character. I'm not that pressed for pussy. Come 
on, man-half the time I don't even have enough 
energy to flick a bitch." 

The idea that the lyrics to "X-Is Coming" seem to 
implicate him-" And if you got a daughter older than 
fifteen / I'ma rape her"-seems not to trouble DMX. 
He says the song is figurative, "what you would do to 
your worst enemy." Then he asks: "What about the 
movies when they kidnap the guy's fuckin' family? I 
got so much flack over those two bars." 

Maybe men who use "bitch" freely don't under- 
stand that there is no such thing as figurative rape. (But 
what happens when you can't see your mother in oth- 
er women's faces because you feel like a motherless 
child?) It's an endless struggle: Women who love hip 
hop instinctively understand the (ah, figurative?) lynch- 
ing of black men and their need to express that pain 
through art or violence. But we srill wince at the lyric, 
psychosexual beatdown received in songs like Black 
Moon's 'Ack Like U Want It" and Kool G Rap's "Talk 
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Like Sex.' I could go on. This brutal posturing is about 
etnasculation-and fleeting tastes of power. 

But I digress. VIBE has learned that the NYPD is 
pursuing another suspect. That comes as a relief to 
Earl "DMX" Simmons, but he's not celebrating. 
When asked the moral of this story, he says, "That 
motherfuckers is grimy. Long as I know I didn't do 
nothin' wrong, tiick what the world thinks. God know 
I didn't do it." 

Dog. Dog. Dog." This is DMX, exasperated that 
the driver has passed another liquor store. Cook- 
ies gendy reminds him he has an interview to do. 
He barks: "This is the interview!" Overhead, a black 
hair billboard for no-lye relaxer that reads YOUR 
MAN, MY HAIR. HIS FINGERS, YOUR DRAMA. 
Another sign, just ahead on the left, reads LIQUORS. 
'Right here, /><?/>/," Cookies tells the driver. She and 
DMX file out of the car to pick their poison while I 
stare into the jowls of a pit bull. When DMX returns, 
he has the two large bottles necessary to keep him 
"Bloody"; this is the third round today. It's 9 p.m. 

"God bless the dead." DMX passes each bottle and 
asks me to "pour a little for Boom." Boomer was 
DMX's first pit and best fiiend. The canine was killed 
by a passing van but is forever immortalized in tattoos 
on DMX's back and shoulders. "W^ooooa.' Easy," he 
says of my heavy-handedness and takes the bottles back 
from me. But wait, I ask. This is for Boom, right?!? 
DMX concurs, clinks the bottles together, and, in a 
clean break, spills the contents on himself and Bobbi, 
who's nestled under his feet. 

DMX just sits there and stares ahead. Bobbi looks 
up at her friend, then looks away, disgusted. DMX 
gets out of the car, cursing under his breath. "Shiiiiit. 
Shit.'' He shrugs, charges it to his dog gone. "I guess 
[Boomer] wanted it all." Cookies walks up laden with 
Styrofoam cups full of ice and straws. DMX is stand- 
ing on the sidewalk in Chelsea, stripping down to his 
shorts. "What happened?" she asks. 

"I'm giving it up to Boom and break the whole 
fucking bottle." "Ohhh..." She turns back to buy 
another bottle. "D is just drama." DMX stands on the 
street in his checkered boxers. He looks at me, the 
Reporter. "I can see the headlines now," he says, 
throwing up his hands: "Rapper: Soaked." 

And so DMX's pants, smelling of cognac, hang on 
the seat to dry as the car maneuvers uptown. "Yo, 
can we get the AC on? Please?" Cookies has trans- 
ferred to another car. Bobbi is nestled atop my left 
thigh; X's head rests on my right shoulder. His speech 
is slurred at times, yet he's amazingly astute. 

Shadows of neglect hover over Earl Simmons's 
childhood. Bom December 18, 1970, he grew up in 
the School Street Projects in Yonkers with "five sis- 
ters, a mother, and no father." Earl was that child who 
you knew had a good heart (all children do) despite 
his bad deeds. An admitted truant, he grew up in an 
abusive home, began robbing frequently; once stuck 
up a schoolmate with a sawed-off shotgun. The Hate 
U Gave Little Infants Fucks Everybody. 

When Earl was barely a teenager, he and his moth- 
er went to a group home under the pretense of a brief 
visit. His mother spoke privately with the supervisor 
and then asked X how he liked the cottage. "It's all 
right," he'd said, "but I'm ready to go." She then told 
Earl that he would be staying for a little while, and she 



would be back soon. Even then, he did not cry. She 
returned 18 months later, but by then, the ground- 
work had been laid for Earl's revolving-door rela- 
tionship with correctional institutions. 

It was his grandmother, the late Mary Ella Holl- 
away, to whom Il's Dark is dedicated, who told him 
that "the Lord may not come when you want Him, 




but He's always on time." She was the only one who 
laid claim. "I was her baby," X says. "I was nobody 
else's baby in the whole world, but I was hers. And I 
never felt that feeling before her or after." He writes 
when he is in pain and, by 1988, had almost 200 songs 
written, about "stories, philosophies, and old fears." 

I ask DMX if he's happy, because by sheer will and 
defiance he's survived. He and his fiancee, Tashiera, 
have a five-year-old son and plan to marry this fall. 

He also has a lead role in video director Hype 
Williams's first feature film. Belly, beating out 2,000 
contenders for the role of Tommy, whom DMX 
describes as "a grimy nigga. Robbin' nigga. Everything 
about money. Nigga can dress his ass off, though." 
DMX quickly dissolved Artisan Entertainment's ini- 
tial doubts about his ability to carry the film. "When 
we began to shoot, everyone involved saw D had an 
immense talent," says Williams. "He has a very strong 
presence-you can't take your eyes off the guy." 

I ask DMX if he's happy. He shakes his head no. 
He says he feels categorized. Because he is a bald- 
headed black man who curses, all folks see is "a nigga- 
who raps." He'd rather we focus on the root at which 
Earl Simmons and Dark Man X converge, and the 
cause of the split. A battle of extremes consumes him, 
between vision and blindness, between advancing 
into the light and retreating into anonymity and shady 
night moves. 

"Some ignore; hold it in," says X of his struggle. 
"That's why they eventually explode and you see the 
postal worker killing the whole office." Soon, though, 
conversation ceases. The Apollo Theater nears. His 
name is on the marquee for a "Survival of the Illest" tour 
date in July. It's 11 p.m., and his three<ar caravan parks 
on the busy strip. "I'm fiicldn' drunk," DMX mutters. 



slipping on his damp faugues. 

Cymara and Jetta, two twentyish women from 
Yonkers, are taking a summer's night stroll down 
one-two-five. Both work as nurses, take classes, 
help raise their siblings. Both knew DMX back in 
Yonkers, when DMX stood for Divine Master of the 
Unknown and he drove a '79 Ford Pickup niggas called 
Lamont. Jetta is quiet but prone to breaking out in 
rhyme. Cymara is uncut. Thin braids waterfall down 
her back. She has a beautifiilly sculpted face, like an 
Indian woman's, she works a cute blue jean halter 
dress, and she carries a copy of Rasta and Resistance in 
her purse. Fire walking, she steps to DMX: "You told 
my mother she goin' to hell an' shit!" 

Recollection warms his face. She's from Y-O. He 
begins, "I remember-" 

"SEE! Own up! OwnuplYou told my mother she 
goin' to hell!" Gestures wild and sweeping, Cymara 
pulls out a Dutchie and starts licking to roll. 
" 'Cause she-" DMX, trying. 
"And then you said. But I stiUlm/eyoulThit's why, 
yo! I swear-do you know him?" She's tumed to me. 
"I know him. And I love him. Nigga wrote a rhyme 
about my dead brother. Pretty nigga, curly hair, you 
knew him? I got his name tattooed on my arm." She 
tilts, gives a little shoulder. TYSON is emblazoned 
over tribal marks that translate "to moum for." 
"Your brother was my man," DMX says. 
Cymara nods. "D wrote a rhyme about my 
brother. He would argue with my mother! He gon' 
make me fight him-ha-ha! He told my mother she 
goin' to hell." Cymara sparks the blunt. "The night 
his album released in Yonkers, he gave my mother 
forty dollars. She asked him for money and shit 
'cause we. ..we real niggas. Our parents do shit. 
Everything he rhyme about is the realest shit." 
I ask. Is the rhyme about your brotheronthe album ? 
"No! That's why him and my motherwas arguing. 
She was like. Why the fuckyou didn 'tput my son onyour 
aOmm^'Ciuse she be buggin'. My mother' s my fiiend, 
right? She be goin' through it." 

Cymara clearly remembers the night she heard 
DMX had been accused of rape. Her first thought was. 
That's a lie. "Yo, we was on our way to the fiickin' jail 
that night with FREE DMX banners an' all that. And 
you don't even know me like that." 

"But without you knowing me," he says, 'you do 
know me." 

" 'Cause, you know. . . " Cymara starts, and DMX 
joins in, " that's mymansanem .. ..' 

The rhyme Jetta's been nursing all night erupts. 
She touches her glasses ( Yeah), moves (check it), pre- 
pares (uh. . . ), and spits: "They tumin' my blcx:k into 
a war zone / Wonderin' why / Brothers in camouflage 
is on roam / You poUcin' us / Nah ! They policin'jioa.'/ 
And if the bullets start poppin' / Jetta pull the trigga 
too! / Find out who's the bigga you / Make a hit or 
two / If you white, how you gonna say this is what a 
nigga do? / Spit it you. . .." 

She eases out of her rhyme. "Ooooh, my goodness. 
Nevah lose my 'hoodness!" Cymara joins in. "Oh my 
goodness!! Nevah lose my 'hoodness!!" This night's 
got Cymara hype, and she says to DMX, "I LOVE 
YOU! I. Love. You. Not like a fan but \ikt-damn. You 
keep it real for us." DMX sits on the hood of the car, 
receives her grip. He ain't grinnin', but right now, he 
feels good. Proud. "I love him," Cymara continues, 
turning back to me. "Don't you?" □ 
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Malacca Diva 






Mix a close group of divine ladies with some fine, intelligent gentlemen 

AND toss in a bottle OF UNIQUELY MELLOW TaNOUERAY MALACCA GIN. BLEND IT ALL 
WITH A PINCH OF R&B. AS THE ESSENCE OF THE EVENING RISES TO THE TOP. KEEP 
THE COVER ON THE MALACCA TO TRAP THE SUBTLE SOPHISTICATION. SHAKE 
LIBERALLY BEFORE SERVING. 



MALACCA/^/ /am^/^/ra/ij 

A NEW WAY TO GIN 



TANOUtR** ENCOU«A 



GES iOU TO DRINK RESPONSIBLY 
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When Monica Arnold sings, people listen, ana sim 
And sweat. Uoquel Cepedak\is into her sg m 

The front-desk clerk at Manhattan's Flatotel International isn't a momingpcrson. 
Plus, with his shit green suit and unkempt 'fro/mustache combo, he looks like Isaac's stand- 
in from the original Love Boat. Barely hoisting his heav7 head from the t/iV? Today he's pre- 
tending to read, the clerk grudgingly dials Melinda Dancil's room-she's Monica's first cousin/man- 
ager. But it was a late night according to Dancil: The 17-year-old singer went to sleep at 2 a.m. and won't 
be coming down to the lobby until the limo pulls up. 
Who can blame her? Monica Arnold hasn't had much rest since her double-platinum debut, 1995's 
Miss Tl)ang (Rowdy/Arista), made her a teen icon/Whitney Houston-in-wailing. ("The first time I met 
Whitney," Monica says later, stretched out in the stretched mobile, "she said I was everything she 
was at the exact same age.") 

At 14, Monica became the youngest artist ever to have nvo consecutive No. i hits on Bill- 
boards R&B singles chart with "Don't Take It Personal (Just One of Dem Days)" and "Before 
You Walk out of My Life." Her big ballad "For You I Will," featured on the 1996 soundtrack 
to Spacejam (Atlantic), played a huge part in that collection going five times platinum. Now. 
she's got an extraordinary new disc, The Boy Is Mine, to promote, which means there are moves 
to make, people to see, performances to give. Monica's not a bad actress either: She appeared 
on Fox's rccendy deaded LivingSingle, working the role ofKh adijah's little sister opposite her 
then manager Queen Latifah. And she slill managed to graduate-class of 1997 with a 4.0 
grade average— firom the Adanta Country Day School. She may be sleepy this moming-but 
she's not slecpm^. 

I t's time now, though, for Monica Arnold to wake up. She's five feet seven inches tall, 
lanky, and exhausted. Working a kerchief on her dome and Tommy Hilfiger threads 

from head to toe, she looks like your average round-the-way sliortic. It's 7:30 in the 

morning, and she's off to meet DJ/MTV host Funkmaster Flex, who's in Seaside 
I Heights, New Jersey waiting to biggy-up her latest long player. 

It's raining at MTV's beachside summer locale. Flex is upstairs in the living 
room set oijams, cutting up a PuffDaddy track. Bathing suit-wearing extras are way 
happy to be here. Monica sits silendy in the makeup room, studying the messages 
on her Motorola pager. The stylist, Derek, readies Monica's rags. "You can put 
Monica in a T-shirt," he says, "and put her in front of the camcra-shc'll shine." 
Monica slips out of a purple outfit and into red jeans and a top. Both are outfitted 
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with matching armbands to conceal a tattoo of 
her name on her left arm. When she turns 18 
this October 24, the armbands come off. She 
says she doesn't want the youngsters to think 
she's advocating skin art. 

It's all over in a flash— shots are shot, and 
questions are posed. Monica is happy to be 
done. Once back in her own gear, she takes a 
minute to answer a page on her ceily tele. No 
Limit soldier/alleged boo C-Murder is on the oth- 
er end. But a tight-Hpped Monica offers barely 
enough info to support the rumors that scream 
the two are an item. "I want people to focus [on] 
our careers," she says. "Personally, I'm happy 
right now. Professionally, I have a lot of stairs 
to climb." 

Monica is reclining, though, as we roll back 
to the Big Apple in the stretch. Along the way, 
homegirl views the Live With Regis &■ Kalhy Lee 
taping she rocked the day before. On Regis, with 
a noticeably deeper, richer timbre than the one 
she uses on "The Boy Is Mine," the No. i pop hit 
she created with Brandy, Monica sang herjer- 
mainc Dupri-produced single "The First Night," 
a song about not giving up the goods on the first 
date. Monica played the giddy hosts to the left in 
the most diplomatic of ways. She picked her 
words wisely; occasionally, she even answered 
Kathy Lee's Wonder Bread questions. 

As soon as Regis makes mention of her 
rumored strained relationship with Brandy, Mon- 
ica cuts him off-assuring millions ot the nation- 
ally syndicated morning show's viewers that all 
is well in the Pop Music Universe. Monica smiles 
to herself as she answers question after question. 
"I want people to understand me," she says pas- 
sionately. "I don't need anybody to help me 
express myself Never have." Monica is a natur- 
al; she gives the camera pouty-faced attitude. "1 
don't have problems facing controversy- [like] 
pregnancy, [issues with| Brandy-all the stuff 
that's being thrown at me." 

That's right-the word out on the street is that 
Monica had a baby on the down low. But she says 
no, no, no, no, no. And I echo the same (once again, 
she's a size two and has no visible stretch marks- 
the battle scars of a true momma dukes). What 
about the whole Brandy thing, though? Is there 
really beef? Were things really hectic on the set of 
the"The Boy Is Mine" video? Was Monica pissed 
off that Brandy performed the song on The Tmi^l 
Shaw WithJayLeno without her? 

"There were a lot of political issues," says Mon- 
ica. "Things that didn't have to do with us. But I 
don't think 1 would have performed the song 
without her. People love the song because ofboth 
of us-not the one or the other." And the video? 

"Truthfully, my first thought was. They ain't 
gonna put this out," she says. "There was a part 
in the video where we were sayin', 'Not yours, but 
mine....' [Brandy] was ad-libbing around the sit- 
uation, and at one point, she put her hand to my 
face-playing. And it upset me. That's the kind 
of stuff that becomes personal with me-not 
because it was Brandy. That goes for anybody." 
It was a miscommunication. But some miscom- 
munications fester. "I would never put my hand 
in anybody's face unless I was really upset. I had 
to say, I'm sorry, I cannot take that." 



Monica's The Boy Is Mine listeningparty atN.Y.C.'s 
Cheetah is hosted by Arista Records President 
Clive Davis. He says he hasn't pushed an artist on 
his label this hard since he debuted Whitney Hous- 
ton, back in 1985. Monica and Monica's mom, Mar- 
ilyn Best, who works for Delta Airlines (and has tor 
the past 26 years), sit proudly in matching Issey Miyake 
outfits. Montez, 14, a green-eyed, com-rowed Adonis 
sits and gazes at all the pretty honeys that wait on line 
to talk to his big sister. Mo. 

Davis has to be the baddest motherfucker in the 
world-he makes everybody sit down and peep his 
speech on how he doesn't come out for just anybody. 



Davis even orders the bar to be shut down so party peo- 
ples can hear his track-by-track introductions. 

Night fades to morning. Literally. 

The Boy Is Mine drops today. Blacklanta's hosting 
a number of important conferences this week, most 
notably the National Black Arts Festival. Hot 97.5 FM 
(WHTA) has been promoting Monica's in-store auto- 
graph signing, to be held at a Tower Records store in 
Buckhead, for the past two days. Hundreds of young 
fans maze the isles, extending round the comer, an 
hour before she's scheduled to appear. 

The ethereal acoustic stringing on the Rodney 
Jerkins-produced "Angel of Mine" loops in the 



humid, nervous blackground. When Monica finally 
enters the crowded store, girls scream her name in 
falsetto, rushing to get their babies' picture taken 
with their local hero/international bell-ringer. Boys 
swoon to catch a glimpse of the woman-chile's long, 
sleek legs through the thigh-high slit in her black 
skirt. Kids, mothers, uncles, first and second 
cousins, school teachers, ice cream men, crossing 
guards, thugs-they're all sweating young Monica. 
"She's the most talented female vocalist out there," 
says amped-up No Limit den-mother-in-arms Mia 
X. "Nobody is fuckin' with Monica, period." The 
heat is on.D 
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Rocking electric lime trousers, a 
black bowler hat, and a fancy silk- 
print shirt, Beenie Man shows up 
radiating mega-watt star power. 
The biggest dancehall star in the 
world is trying to take it slow today, 
doing press in a Manhattan loft space, 
greeting lady journalists with a hug-and 
a pat on the behind. They don't seem 
to mind because he is, after all, the "girls 
dem sugar"-and he never takes a holi- 
day. Tou take a break and you lose your 
touch and somebody take your space," 
he says. "I don't need no break. This is 
never a job; it's always ftin." And what 
a load of fun the 25-year-old ghetto 
youth turned international star has had! 

In 1978, at the age of five, Moses 
Davis was chatting lyrics on his uncle's 
Master Blaster sound system. His first 
album, n>c hiviiicible Beenie Atan: Ten- 
Year-Old Deejay Vl''o«(AT(Black Solidar- 
ity, 1983), came out back when he was 
10, and his name-patois for "little 
man"-madc sense. But Beenie is big 
now. He's had the No. 1 record in 
Jamaica 34 times by touching on all the 
G's: girls, guns, ghetto life, ganja, and 
God (not necessarily in that order). Last 
year, he virtually owned the top spot 
on thejamaican charts (which drive 
record sales throughout the ragga dias- 
pora) with monster jams like "Founda- 
tion" and "Dancehall Queen," a peppy 
duet with Chevelle Franklin from the 
soundtrack to Beenie's movie debut. 

Then there was "Who Am I," a pul- 
sating player's anthem better known by 
its punchline, "Zim Zimma!" That tune 
has been to the top of theJA charts twice: 
first when it first came out in 1997 on 
Kingston's 2 Hard Productions label and 
again this yearafter being rereleased with 
Beenie's latest album. Many Moods of 
Moses (Shocking Vibes/VP), a pleasant- 
ly schizophrenic melange of roots reggae, 
dancehall, hip hop, doo-wop, gospel, and 
country and western. In March 1998, 
"Who Am I" (2 HardAT) burst onto the 
BillboardRitp, R&B, and Hot 100 charts, 
where it has hung tough for months and 
months. That makes Beenie Man reggae's 
biggest international hitmaker since Shag- 
gy shocked the worid in 1995 his plat- 



inum-selling, booty-gyrating single 
"Boombastic." 

"You have to have people singing," 
he says, exposing the essence of his 
prodigious pop sensibility. "You can't 
have people puzzling and twisted-mind- 
ed. Why you gonna sing a song that 
somebody can't sing along?" Like Coca- 
Cola, Beenie Man has taught the world 
to sing. Just the other night, Stevie 
Wonder was spotted in a booth at 
Manhattan hotspot Life singing 
"Who's got the keys to my Beemer?" 
word for word while the DJ pumped 
the blazing disijue du jour. 

Of course, all the success didn't 
come without a few misunderstandings 
along the way. A promotional appear- 
ance on VHi's ne RuPaul Show ciused 
friction with some of his fellow (con- 
servative) islanders, prompting specu- 
lation about Beenie's sexual prefer- 
ences. Moses was quick to defend his 
own manhood back home-illustrating 
his point with a machete if necessary- 
but he has never resorted to gay bash- 
ing. "We're not fighting against no gay," 
he says. "Check it: fi him life a fi him 
life. But me just clear up a thing: Don't 
mix me up in that." 

Beenie has other dramas to endure: 
transoceanic flights, three-hour sweat- 
drenched stage shows, hordes of female 

LOOK! OP IN THE 
SKY! IT'S A BIRD, 
IT'S A PUNE. NO- 
IT'S BEENIE MAN, 
THE UNSTOPPABLE 
DANCEHALL DON. 



admirers trying to tear off" the roof of his 
ride. Aah, the trials and tribulations of 
life on the road. "I've been spending a 
lot of time abroad," he laments. "I just 
try to stay in a hotel near the airport so 
I can smell Jamaica more." 

When Beenie Man says he was "bom 
to do music," believe him. He sprinkles 
his conversarion with impromptu bursts 
of lyrics and soaks up songs like a sponge: 
He's been paying particularly close atten- 
tion to the L.L. vs. Canibus rivalry. He 
can recite any verse of every song in the 
ongoing tit tor tat, ftirther proof of his 
dieory that "die best rappers in New York 
areJamaican."(Hmmm. . .Biggie, Busta, 
Doug E. Fresh, Slick Rick, Canibus-he 
may be onto something.) But Beenie is 
not a rapper; he's a deejay in diejamaican 
sense, a man who "chats pon a sound." 
He can touch any tune and make it his 
own, as he does with "Bad Mind Is 
Active," a jaunty joint from his album 
that interpolates Bobby Brown and Bus- 
ta Rhymes but remains, somehow, 
indelibly Beenie. The follow-up single 
to "mo Am I" is "Tell Me" (Shines AT, 
1998), which starts from a Dru Hill hook 
and launches into dizzying heights of 
dexterous rapid-fire wordplay. 

Some of this remarkable talent is 
inborn (his father didn't name him 
Moses for nothing), and some is crafts- 
manship learned since age three, when 
he began sneaking out to dancehall ses- 
sions, much to the consternation of his 
hard-working mother. "I went to a 
dance one time and mash up the place," 
he recalls. "But my mother caught me 
and beat me in front of the whole 
dance." Beat you? "Beat me. Onstage." 

These days Beenie says his mom is 
happy for him, "but she's not afraid to 
talk that shit: She did kick my ass." It 
was a lesson in humility that has served 
him well throughout a showbiz life. 
Beenie was actually mn offstage in 1991 
for performing a song about body odor 
at a concert honoring Nelson Mandela. 
"All Jamaica boo me, but as I left the 
stage, I said, I'm not mad at you. I still 
love you, and I'll be back with some- 
thing else." Such is the stuff of which 
champions are made. □ 
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In Snoop's world, hairdressers sculpt dos, cold 
beverages rest on coasters, and jukeboxes 
jam classic tunes from easier times, proving 
that, yes, the beot, and the show, must go on. 
Chairman Mao drives by tha Dogg's pound 

enter the domain of the artist formerly known as Snoop Doggy Dogg and one detail imme- 
diately penetrates your consciousness. Beyond the black dog insignias that festoon the 
gates of his isolated Claremont, California ranch house; beyond the tropical fish pond 
that greets you before you reach the front door; beyond the melancholy image of an upright 
cardboard cutout of Tupac Shakur defiantly raising his middle finger as you enter, or the Tas- 
manian Devil doormat that says GO AWAY; beyond the ebullient photos of Snoop's wife, 
Chante, and two young sons, Corday and Cordell (a.k.a Spanky and Lil' Snoop), that loving- 
ly decorate the spacious living room (or the platinum certifications, music awards, and Death 
Row Records paraphernalia that complement them); beyond the game room (known as the 
Dogghouse); beyond the swimming pool, pit bull yard, and regulation-size basketball court 
planted to the rear... 

Beyond the raw awe that Snoopy's dog house offers the eyes, one cannot help noticing the 
writing on the wall: His habitat is really clean. Impeccably clean. So clean that the notion of 
not using a coaster for your drinking glass doesn't touch the left side of your brain. So well 
kept that, if you're lucky, you might even catch the Thin Black Dogg methodically wiping down 
the kitchen counter or vacuuming. Apparently, a feline Felix Unger finickiness exists within 
hip hop's most notorious canine. When Snoop notifies you to "wipe your feet when you enter 
in," as he does on "Snoop World"-the infectious lead track from his latest album, Da Game Is 
to Be Sold, Nol to Be ToU-he really ain't playin'. 
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"I respect everything I ever got 'cause I 
started from nothin',' a bandanna-ed 
Snoop explains later between puffs of his 
beloved bomb hemp, his indigenous West 
Coast twang as distinctive as ever. "And 
when you start from none, you appreciate 
everything you get." 

And now. Snoop's long and winding 
road-fk)m reputed Long Beach, Cali Crip 
to Dr. Dre protege to rap superstar to 
acquitted murder suspect to Doggfatherd^a- 
appointment to Death Row fijnk refu-G- 
has landed him the unprecedented role of 
underdog and at the doorstep of Master 
P's No Limit Records empire. Though 
seemingly inactive over the past year while 
awaiting his official contractual separation 
from former boss Suge Knight and friends. 
Snoop's already acclimated himself to 
Colonel P's relendess boot<amp produc- 
tion regimen. In addition to Da Game- 
in entertaining and frenetic 21-song 
anthology of hustler-related narratives, 
classics revisited, and rejuvenated 
moments-he's already begun recording 
his second No Limit long player, Topp 
Dogg. Following P's thespian excursions. 
Snoop is also preparing for his feature film 
lead debut in the P-produced Da Game of 
Life, in which he plays the first black, mob- 
affiliated casino owner. 

Yet even in the middle of a greater Los 
Angeles heatwave that's seen temperatures 
exceed the 100-degree mark, Snoop Dogg 
remains cooler than cucumber ice cream. 
Casually adorned in a gray sweatshirt and 
jeans, he takes a seat within his wreck 
room/home studio and shuts his eyes 
while his hairdresser of six years, Tasha, 
attends to his braids. A Wurlizter CD juke- 
box spins a continuous, mellow program 
of R&B classics. And as '70s soul man 
William De Vaughn's glossy tenor invites 
his audience to "just be thankful for what 
you've got," a Snoop characteristic beyond 
his fastidiousness crystallizes before me: 
the unmistakable strains of contentment. 
Though he's already enjoyed more 
than he might have ever hoped for, this 
Dogg will have his day.. .again. 



People are very curious as to how Master P 
helpedyou sort out your deal with Death Row. 

Master P and God, the Man Upstairs, 
made it happen. It's like a marriage. When you ready 
to get a divorce, [you've got] a lot of good memories, 
but you ready to move forward. Basically, back then 
I was lost— searching for friends, searching for wisdom 
and everything-and now I'm found. Once I found 
God and found peace of mind. He led me to the direc- 
tion of Master P and No Limit Records. They did what 
they had to do to get me out of that situation. And 
it's business-it's Death Row doin' business with Mas- 
ter P and Snoop Dogg. 

(My time at Death Row] was fun while it lasted. I 
didn't say nothin' bad while I was there, so I don't 
have nothin' bad to say when I'm leaving. It was all 
gravy. We did a lot for each other. They made me who 



HOW MUCH IS THAT DOGGY IN THE WINDOW 
"Once I found God and peace of mind, He led me 
to Master P and No Limit" 




I am; I made them who they are. So let's take that 
for what it's worth and continue to do what we do. 

Did Master P have to buy outyour contract? 

I don't know the specifics behind it. All I know is 
that we came to a mutual agreement to where every- 
one's happy. We had a quarrel; we squashed it. It 
shouldn't be draggin' on. ..and lives is taken, and 
there's negativity. I mean, we gotta be examples in 
this rap game. And I know Suge Knight feels the same 
way I feel. 

Haveyougottenyour No Limit tattooyet? 

Nah, I ain't got no tattoos. I ain't even got no tat- 
toos with my 'hood or my set on it. I'm straight. I don't 
like needles, you know what I'm sayin'? I got my No 



Limit tank. [Snoop holds up his chain]Ym a true tank 
dog. Fa-sheezay! 

Yetattheendofoneofyournewsongf, °StiRaCThang' 
you shout-out Dre. 

Oh yeah, fo' sho. Get at me on that Up. 'Cause me 
and Dre, we definitely need to get together, and we 
gonna get together to make something happen. 

You obviously stay in touch with your people from the 
Death Row days-like Kurupt and Daz—becauseyou 've 
collaborated with them on their new records. But what 's it 
been like for them to see you move on to your new family? 

It gotta be with respect. It's like if we were in the 
NFL and I wanted to play with another team after win- 
ning all these championships with their team. They 
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still would have respect for me. But when the season 
start, they know I plan to win a championship with 
No Limit Records. That's my main goal-to make sure 
No Limit stay on top and Snoop Dogg stays on top. 
My homeboys is businessmen and individuals 
enough to stand on their own two feet. 

Wouldyou callyoimelf a competitive person? 

Very. Shit, when |I was a kid] and played Pop 
Warner football, we went to the championship 
twice. We lost once, and we won once. We played 
for the West side, and the year we lost, we lost against 
our homies from the East side. We was playin' our 
hearts out tryin' to beat them niggas. And when they 
beat us, we cried like babies. It was just that serious. 
But, as men, it's something we can look back on and 
laugh at. 

/ seeyoH 'vegol the basketball court out back with the 
Lakers ' emblem on it. . . 

[In a disappointed tone\ The Lakers'll be all right 
next year or two. I still love my niggas. They was 
doin' too much partyin'. They be in the clubs too 
motherfuckin' much-rappin' and shit, instead ol 
winningchampionships. They gonna get it right. 
They're young. That's what it's about when you 
young: you gotta have fun. You splurgin', and 
you havin' your money. Like me, I'm in it to win. 
Every team I done been on I been winning. I'm 
trying to be thejordan of my run-you heard me? 

What doyou think is gonna happen thisyear? 

With Michael Jordan or with me? [laughs] 

If you wanna address Michael and the Bulls first, 
go ahead. 

Chicago gonna split up, man. Mike gonna 
leave and go ahead and quit and let the young- 
sters fight over it. He did what he supposed to. 
The team's in the death. Everybody gone. So go 
let the youngsters fight over it, and if he feels that 
urge to go and challenge the youngsters, challenge 
'em without the team. Bring a new team to the 
title-and Michael, show 'em what you really got. 

Sorta like- 

-what I'm doin'? Exactly. 

So answer the other part. What 's gonna happen 
withyouf 

I'm gonna show you [laughs[ . 

P's opened a sports agency. Have you considered try- 
ing to bridge all of your different interests as well f 

Yeah, definitely, but I think what I'm gonna end 
up doin' is get with a whole lot of movie stars and 
get on a whole 'nother level with them-chillin' with 
big movie stars and flyin' overseas and gettin' on that 
level. Because my game is real big, and it's elevating. 
I'm too big to be doin' this small shit. I need to be 
doin' movies with the top actors, and lead actress- 
es need to be having me in movies with 'em. And 
doin' big records with No Limit and continuin' to 
do my thang-thang-me and P doin' big thangs time 
after time. 

Which actors provide you with your inspiration ? 

Fuckin' Al Pacino, Robert De Niro, Wesley Snipes, 
Samuel L.Jackson, Denzel Washington. They're 
some real motherfuckers. Fishburne too. And 
Christopher Walken. I like him; he's hard. That real 
shit is what I appreciate and respect, and I wanna be 
a pan of it. I think I can bring something to the table. 
I love movies. I love gangsta movies. I love good 
movies. I love classic movies. I love movies from the 
heart that say something. 



Didyou see Titanic ? 

Nah, I didn't see that. Ain't that something? Not 
even on bootleg. Is it tight? 
It wasn 't. 

i didn't think it was. 
How about sciencefiction ? 

Hike that kind of shit too. I liked Alien. That shit 
was hard. 

Tell me something: Doyou believe in extraterrestrials or 
life on other planets ? 

I think the shit do exist. That's why motherfuckers 
make movies about it. Every time 1 see a movie, the 
shit is too real. That's why I'm like. Okay, if I had the 
chance to make a movie, 1 would make it real and 
about wh.it 1 knn?t'. So motherfuckers that's makin' 




"Snoop Dogg is more educated, 
wiser, and more of G thinker— 
and more for ///a Snoop Doggy 
Dogg was more for death and 
down for whatever." 



extraterrestrial movies must know about that and must 
see that. It is believable. It's the truth. It's here. 

Earlier today , you were watchingCiimo. One part of 
that fdm that stayed with me is the beginning, when De Niro 
has his little monologue about handling the casino. He says, 
"It was the last time street guys got to run anything. And we 
fucked it all up." I'm wondering about your reflections on 
that line. 

I've been given a whole lot, and I'm thankful for 



it. And if I fuck it up, I'm gone. And only / can fiick 
it up. Can't nobody fuck it up for me. So I can get 
along with that dialogue to the fullest. 

/ remcmhcrfirst seeing the "Nuthin 'but a 'G' Thang" 
[Death Rojei, 7993 / video back in the day, and I was always 
thinking hoje' camera-shy you were. Performingfor the big 
screen doesn V intimidate you f 

It's what I been waiting for. When we're rapping 
and doin' videos and makin' records, we're acting like 
a motherfucker! You gotta look at it like this: It's a 
mind thing. When we create the music and videos, 
we're actually creating the kind of movies other peo- 
ple write and do. So instead of cutting that buUsh\t, 
we gonna cut some real shit and go straight to the 
movie game. Snoop Dogg uncut. 

The pressure of starring |in a film] is |like] 
starring on an album. There's more motherfuck- 
ers that arc gonna be watching that album to see 
how I'ma do on that. That's the major perfor- 
mance right there. I gotta give an Oscar-winning 
performance on that album, and I think 1 did good 
on [my album], 1 think 1 represented to the fullest, 
and it's unexpected. There's no high expectations 
on this album. The way it was put together was 
so fast, it's not like it was set up twelve months ago 
and you knew about it and you thought it was 
gonna be the biggest album in the world. It's gonna 
just come out and do the fuck what it's gonna do. 
But it's gonna break a lot of shit in half 'cause it's 
that real shit. 

/ noticed in the ad copy that you 're now going as 
"Snoop Dogg. " 

That's my new persona. Snoop Dogg. 
Is that a part of your agreement with Death Row? 
Nah, that's just me. Master P just said, "Nig- 
ga, you Snoop Dogg! You ain't 'Snoop Doggy 
Dogg!' You Snoop Dogg, nigga!" And I'm with 
that shit. 

Tell me how Snoop Dogg is different from Snoop 
Doggy Dogg. 

Snoop Dogg is more educated, wiser, and more 
of a thinker-and more for life. Snoop Doggy Dogg 
was more for death— and down for whatever. 
"Family man "is another shift in focus foryour pub- 
tic image. Wljat doyou telly our kids when they might hear 
something sideuiays about you or your past? Has that 
moment come? 

It ain't came yet, and when it does, it's just gonna 
be as real as life. Me and my sons have beautiful rela- 
tionships. It's love. That's all it is. It's nothin' but love. 
And that's all you gotta know about a kid. A kid just 
understands either hate or love. If you showin' 'em 
love, he'll appreciate it and show it back to you. 
They'll do what they gotta do as kids and get into 
thangs that they not supposed to. But if you straight 
with them, they'll be straight with you. 

You mentioned the Man Upstairs earlier. What kind of 
role has faith played in your life ? 

Shit, it brought me through every obstacle I ever 
been against-bcfore I became a rapper and I went to 
jail the first time, when I was faced with the adversi- 
ties of the record business and the shit that come along 
with it. God put me through that. 

He put me here to do what I do, and I'm thank- 
ful for that. I know what I'm here for. And I'ma con- 
tinue to shine and do for the kids and do my positive 
duesandmakemymusicforthe motherfuckers that 
wanna hear it. □ 
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WHY BUDDY LEE'S INSURANCE AGENT 
HASN'T CANCELED HIS POLICY. 




BUDDY LEE IS ON ACTION 

LIKE STRIPES ON A SHIRT WITH 

A LOT OF STRIPES ON IT. 





DESIGNED TO 
SURVIVE PLACES 
YOU WfEREN'T. 

I'hcsc ji-Miis WLTL- inaiic 
to tale a real beating. We 
use LaA-Z bar-tacking at 
p<iintbot' strain. 'I"hc seams 
are double-stiichcil with 
heav\iA eight golden wheat 
thread. The waistband is 
lock-stitclied to the jeans. 
In shnn. these pants can 
take just about anything 
time, nature, or fate ean 
manage to dish out. 
them to someone \ (>u like. 



Behind the scenes 
with the man 

behind the man. 

"EXCLAMATION 
POINTS. THAT'S 

WHAT MAKES 
A GOOD BUDDY 

LEE SCRIPT." 




Warty Friedman. 
"Man of Action" writer 



N'othing says "action" lilic a script full of 
L-xclamatioti points. W c recently sat down 
« ith ".\I.O..'\." writer .Vlarty Friedman. » ho 
offered a rare glimpse into the majric that 
is "Buddy l.ee. Man of .\ction." Marty: 
"Buddy is a giver. That's what I would say. 
Always wanting to give the audience more. 
.Most spokesdoILs IVe worked with can only 
handle one, maybe two e.\cIamation points 
in a script. Buddy demands no less than 
fifteen per page. The man is a giver." 



WARNING 

EXPLOSIVES «RE HIGHLY EXPLOSIVE 
tUDDT LIE IS • IRAIIED PROFESSI DlltL 



Ccnuiiie mm Durable 

DUNGAREES 

^rMl BUST 



WHEN BUDDY'S IN THE DRIVER'S 
SEAT, ACTION RIDES SHOTGUN. 




Remember: always wear your seat belt. 
Rugged jeans are no substitute for common sense 
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What started back in 1 982 as a picnic for college students who gathered in Atlanta's John 
A. White Park to barbecue and kick off spring has grown into the annual phenomenon 
now known as Freaknik. First organized by the D.C. Metro Club, the event grew by word of 
mouth, and attendance numtsers swelled so quickly that it had to be relocated to Atlanta's 
Washington Park just seven years later. By 1 990. Freaknik expanded to the point where it 
could not be contained in one geographic area, and the city of Atlanta refused to issue park 
permits for the event. Kids were coming from all over the country. The celebration soon 
earned its name Freaknik. 

Over the years, the event has extended beyond just college students. Local young 
people, usually underaged. come to Freaknik trying to pass for students — and older men 
come to pick up on young women. Since 1 996, the city has been encouraging corpora- 
tions {like Coca-Cola. Karl Kani. and 1 -800-COLLECT) to sponsor events with the help of 
the city — in order to revamp Freaknik as an organized event. This year, the affair was renamed 
Black College Spnng Break, and new attractions likea job fair (whtch attracted 20.000) and a 
stepshow were added — with the hope of bringing back some of the original integrity. 

The city hasn't decided what will happen to Freaknik/Black College Spring Break m 
1 999. But even if it's canceled, the city still has to prepare tor people to come down — now 
that it's a tradition. Reported by Shelley Jackson 
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SECOND-GENERATION LEVERTSINGER ANO LSG GORU GERALD 
HAS SONGS FOR DAYS-ASK HIS POPS. EDDIE. mmiMN 
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Tlie subject is fame, and Gerald Levert 
has a story to tell. He was back home 
in Cleveland recently, and he and his 
eight-year-old son decided to go to the 
mall. Once inside, Gerald the robust R&B 
belter was soon encircled by two love- 
givin', autograph-wanting well-wishers. 
The attention delighted little Lemicah 
Levert to no end; as the Gerald puts it. the 
kid was "happy as shit. So my son goes over 
to the lady and he says, " 'You know' 
Gerald affects his child's no-nonsense 
tone-' 'it's really great that you guys know 
my dad. Because sometimes when we go 
out, they don't know my dad, and, well, I 
really appreciate that you guys really know 
my dad.'" 

Lemicah should rest easy-big poppa 
Gerald Levert is far from some measly 
unknown rhythm and blues soldier: G's 
been making records since 1986, when he, 
his kid brother, Sean, and childhood 
friend Marc Gordon formed Levert. Since 
then, the 32-year-old singer/songwriter has 
sold a truly respectable amount of records. 
Check his score card: 1986's Bloodline 
(Atlantic) yielded the No. i R&B hit "(Pop, 
Pop, Pop, Pop) Goes My Mind"; 1987's 
Tljc Big Thrryivitown (Atlantic) went gold, 
and so did the LP's single, "Casanova"; 
1995's Father and Son (EastWest), a col- 
laboration with his dad, renowned O'Jays 
crooner Eddie Levert, went gold; and the 
"Wind Beneath My Wings" single-a 
remake of the song Bette Midler made 
famous-spent months on Billboard s R&B 
chart. Gerald's premier solo shot-l99l's 
Private Line (EastWest)-went gold. And 
most recently, G.L. did his thing as one 
third of the platinum-selling loveman 
supergroup LSG (Keith Sweat and Johnny 
Gill make the cipher complete). Tlie crew's 
blow- up radio player, "My Body," lived 
at die top of BilUwards R&B charts for sev- 
en weeks. 

And his current offering, the serious- 
ly soul ful Imzk & Corisetfiiences (EastWest), 
is the best collection of Gerald's career. 
The proof is in the pieces: "Point the Fin- 
ger" .successfully references the O'jays' 



1972 smash "Back Stabbers" (Philadelphia 
International). Bobby Womack's 1971 
spinner "That's the Way I Feel About 
Cha" (United Artists) is converted into the 
LP's first single, a now-time shakc-and- 
bake slow jam, "That's the Way I Feel 
About You," with an assist from Mary J. 
Blige. And the self-penned single 
"Thinkin' Bout It" is filled with an 
extremely adult, well-worn, she-<lone-me- 
wrong rage. Not mad. 

Yet despite all the units clocked, the con- 
stant touring, LSG's pop Top 10 break- 
through, a fairamount of(M)TV exposure, 
and the nice songs he's written or produced 
for others-Levert's crafted tunes for Anita 
Baker, Patti LaBelle, and, most notably, Bar- 
ry White's 1994 comeback crasher "Practice 
What You Preach" (A&M)-Gerald Levert 
remains, well, somewhat anonymous. 

Not that it seems to bother the guy too 
much-anonymity is Gerald's badge of 
honor and a tradition that mns in the fam- 
ily. Case in point: When Gerald told his 
dad about that linle trip to the mall, Eddie 
laughed. "My dad said, 'Remember when 
you used to say that shit to me? When 
we'd be out to dinner and all the black peo- 
ple would come up and ask for my auto- 
graph, and you'd .isk, "Dad, why aren't the 
white people coming up?" '" Gerald shakes 
his head in bemused amazement. "I can 
go anywhere where there's a whole lot of 
white folks. Anywhere.-.and I'm nothing. 
Nobody. That's the reality of it all." 

Gerald Levert always knew he wanted to 
be a singer because Gerald Levert 
always knew he wanted to be just like 
his dad. Dad, of course, is the irresistible 
Eddie Levert Sr., the gruff-voiced lead 
singer of the legendary Philly soul trio the 
O'Jays. The eldest of three kids, Gerald 
was bom in Canton, Ohio (the family lat- 
er moved to Cleveland, where Sean, 
Eddie, and Gerald still live)and was raised 
primarily by his mother, a devout Jeho- 
vah's Witness who separated from Eddie 
when Gerald was still a teenager. The chil- 
dren were all baptized in their mother's 



faith, in part, according to Eddie, to provide a moral 
and spiritual counterbalance to his more "relaxed" 
brand of parenting. 

"Being on the road and having kids is not some- 
thing that I would recommend to anyone," Eddie 
says, speaking on a cell phone from Cleveland. 
"When I came home it was like a holiday. 1 was the 
bad influence," he says, laughing. He's got the same 
hoarse chuckle his son has. "I was the guy who comes 
home and says. Okay! Let's eat cake and ice cream." 

As kids, Gerald and Sean would play a game called 
O'Jays in which they would duck into their "tour bus" 
(a.k.a. the closet) and then emerge, ready to take the 
world-or at least the Levert family basement-by 
storm. It was clear, even then, that Gerald wanted to 



get with the family's trade-by any means necessary. 
"Gerald was with me through the hard times," Eddie 
says. "He was the one I would take to clubs. He was 
my road dog at an early age, and I didn't want him 
in the business, but—" Eddie pauses, maybe remem- 
bering in silence the fast times that his entertainer 
lifestyle delivered to his then baby son, "he's always 
had a passion for it." 

Perhaps Gerald's exposure to the rough-and-tum- 
ble realm of 1970s R&B may explain why he's such 
an old soul at age 32. He's not hip. He's not square 
either, but he's not remotely trendy. What you see 
is what you hear: He's a good old-fashioned, sweat- 
dripping soul shouter. A soul shouter who still has 
enough of a young man's vibe in him to work with 




fellow Buckeye Layzie Bone of Bone Thugs-N-Har- 
mony (check Love\ "No Sense"), yet is able to gush 
at length about Mavis Staples or Bobby Womack. In 
an age of Gucci-clad pseudo-pimp men who make 
neo-soul music mainly for models and art directors, 
Gerald Lcvcrt's down-and-dirty growl comes straight 
out of a dyed-in-the-wool black music legacy. It's the 
legacy he was raised with and exposed to from those 
early days, tagging along with pops to smoky night 
clubs. He's a singer whose music has pretty much 
always been targeted toward a black audience because, 
well, Gerald Levert makes black music-the ultimate 
soundtrack for barbecues, family reunions, and after- 
church socials. 

"That's what my family does!" Eddie exclaims. 
"And a lot of people don't understand that 
doing black music does not always pay as well 
as doing pop. It's a totally different arena." 
Gerald Levert (much like Patti LaBelle, Luther 
Vandross, and Angela Winbush) is an icon in 
the land known as African America, appear- 
ing with the frequency of noir Jesus and Mar- 
tin Luther Kingjr. portraits on kitchen walls- 
universal symbols pretty much found only 
in black homes. This truth may explain why 
the group of Caucasian tourists frolicking in 
the swimming pool that shimmers at Holly- 
wood's lush Nikko Hotel seem to have little 
clue as to who that burly man eating chick- 
en fingers is-even with LSG's Top 10 pop hit 
"My Body" soda-poppin' all over MTV. 

"It's just the way Gerald sounds" Eddie 
explains, trying to break down what makes it 
pop-or makes it black. "It's the same curse 
the O'Jays have had. Gerald's music is very 
gospel.. .the way he delivers it. He delivers it 
like a black preacher, and most white people 
don't understand that." 

In a just and fair world-a world where base- 
ball was played only on real grass-Gerald Lev- 
ert's hardcore R&B stance wouldn't slow his 
roll toward pop stardom: Trust me, Gerald 
knows what he could do if he wanted to speed 
the crossover process along. Lose weight. Lose 
the beard. Sing a Diane Warren track. But, 
uh, no thanks. Gerald, who is blessed with a 
blend of stoicism and sarcasm, has his own 
ideas on how to make it big-pop-wise. "I 
could kill someone," he says, and then bursts 
into hysterical laughter. 

But seriously, people, Gerald ain't sweat- 
ing the fact that his name and face sometimes 
still draw a blank among whites or blacks or 
greens. "Maybe three or four years ago, I was 
mad about it," he admits with a smile. "But I 
make a good living. As you get older, you real- 
ize what's important. It's about a man being 
able to make a living and Inv. Some days, I 
think, Damn! lean sing as good as him. lean 
sing, better than him. How come.... But then 
you get over it. You've golta get over it." 

And then Gerald smiles once again. I can 
see that he's content with his gifts-talents he's 
owned even before the LPs and concerts and 
occasional autographs. Gerald grins because 
he's sure of who he is in the world of parent- 
hood and in the world of mood-soothing 
music: somebody. ]usX. like his dad. □ 
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Hunkered down in the Washington, D.C. head- 
quarters of the Recording Industry Associa- 
tion of America (RIAA), Frank Creighton is 
gearing up for war. The 35-year-old head of RIAA's 
antipiracy wing ignores the jumble of illegal record- 
able CDs, or CD-R s". littering his earth brown car- 
pet. These discs (made with $300 CD-R drives and $1 
CD blanks, found at any computer store) are sold at 
swap meets, on street comers, or by mail around the 
world, forming the meat and potatoes of the modem 
bootlegger's tradc-a global underground market that 
costs the music industry untold billions each year. 

Creighton is senior vice president and director 
of investigations for the trade organization that rep- 
resents America's $12.2 billion record industry. The 
RIAA is best known for awarding gold and platinum 
plaques, but fmding and nailing pirates commands 
a large chunk of its resources. Creighton's office is 
full of illicit CD-Rs of recent smash albums: Kenny 
G's Greatest Hits, BoneThugs-N-Harmony's The Art 
of War, Mase's Harlem World, and works by Boyz II 
Men, Erykah Badu, Tupac, and MaryJ. Blige. But 
what's got Creighton's attention today is something 
newer, hotter, and much more insidious: 26 boot- 
leg Beatles albums. 

Twenty-six bootleg Beatles albums. . .on onf CD. 
The CD contains hundreds of MPEG Layer 3 
audio files, simply known as MPjs-highly com- 
pressed computer sound files of CD quality copied 
from store-bought Beades CDs. Beades' albums— pre- 
dominantly recorded for and distributed by 
EMI/Capitol-are perhaps the music industry's bluest 
blue chips; pop music's most consistendy marketable, 
merchandisable recordings; the family jewels, so to 
speak. But who's going to buy a bulky box set if they 
can get the entire Beatles catalog on one disc? 

Making MP3 copies of favorite songs-then zap- 
ping those songs electronically to anyone with an 
Intemet connection-has become not just an under- 
ground craze but an international epidemic. As we 
go to press, one site lists ''MP3" as the second most 
searched for word on the Intemet, after "sex." 

Here's how it works: First, you copy, or rip, a song 
from an audio CD. To do this, take any compact 
disc-say, the Beatles' Yellow Submarine— ind load it 
into the CD-ROM drive on any computer. Then, 
downlojcj a piece of software called a ripper— e.g,., Win- 
Dac32-from one of many Web sites. (Try 
www.mp3.e0m to start.) Ripping takes the song you 
choose— say, "Yellow Submarine," the Utie cut-and 
converts it into a WAV sound file that most com- 
puters can recognize. 

The problem is that "Yellow Submarine" as a 
WAV file weighs in at about 36 megabytes-requir- 
ing lots of disk space to store and lots of time to 
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upload . This is where an oiro^/fr comes in-another 
piece of software (like the Xing MP3 Encoder) that 
compresses the WAV file into an MP3. That 36 
megabyte, CD-quality copy of the Beatles' "Yellow 
Submarine" is now less than three megabytes-a stag- 
gering 92 percent reduction in bulk. On the Intemet, 
size definitely does matter, and this is where the pow- 
er of compact MP3 files kick in. 

Not only can you play the MP3 on your computer- 
using WinAmp, the dominant MP3 player, or its Mac- 
intosh version, MacAmp-you can also upload your 
copy of "Yellow Submarine" onto the Intemet for oth- 
ers to enjoy. Or, if you want even more Beatles music, 
you can go on the Web and download an MP3 copy 
of "Heyjude" onto your hard drive. Isn't this fun? 

Of course, there's a catch: What you've just done- 
uploading and downloading copyrighted materials 
to and from the Intemet-is totally against the law. 

MP3 itself is merely a file format-a way of orga- 
nizing digital information-and thus no more or less 
legal than a gjf, a jpeg, or any other file. Think of it 
this way: An MP3 is like a piece of paper. Some uses 
for paper (printing a letter to your mom; copying 
music you've made) are fine. Others (printing a coun- 
terfeit $100 bill; copying the Beatles' music) aren't. 

The MP3 phenomenon began about three years 
ago in the bowels of the Internet's hacker and 
w.irc/ scenes, then blossomed on college cam- 
puses about a year later, taking deepest root "at the 
technical universities," says Creighton. "All the 
equipment, bandw idth, software, and everything else 
you need is already there." That, and students hot for 
freaky new ways to mess with computers. 

Since then, the speed of computers has gone up 
drastically; bandwidth.has increased with the avail- 
ability of faster modem s; and Internet service 
providers-including America Online, the nation's 
largest-have eliminated hourly online fees and have 
gone to flat-rate monthly pricing, making even the 
lengthiest downloads affordable. 

Ironically, another key factor was set in place years 
earlier-in the spring of 1983, when the music indus- 
try started replacing vinyl LPs with digital CDs. In 
essence, every compact disc is a digital master record- 
ing, capable of being perfectly copied over and over. 
Digital tech gave one the power to clone music end- 
lessly-a quantum leap beyond taping LPs for resale 
or dubbing songs off the radio for your friends. 

The best way to grasp the size of the MP3 phe- 
nomenon is to download a copy of WinAmp, go on 
the Web, and frolic in the proverbial fields. In Web 
sites, newsgroups, and FIT sites , music enthusiasts 
are satisfying their palates in a Caliptla-style orgy of 
sound. A virtual vomitorium, if you will. 

ILLUSTRATIONS BY CLAY PATRICK MCBRIOE 




On a recent surf, one MP3 site lists everyth ing from 
Aerosmith's 'Pink," Hanson's "MMMBop," and 
Madonna's "Frozen" to Natalie Imbruglia's "Tom," 
Usher's "You Make Me Wanna," and Wyclefjean's 
"Gone Till November"-all available for free down- 
load. On another site, whole albums-C-Murder's 
Life or Death, Silkk the Shocker's Charge It 2 da Game, 
and Souija Slim's Give It 2 'Em Raw— shue a server, 
seemingly without limit. 

In an online newsj^roup . a Dutch teen announces 
he will mail orderyou Gang Starr's Moment of Truth, 
Killah Priest's Heavy Mental, Rakim's The 18th Letter, 
Busta Rhymes' When Disaster Strikes...; albums by 
Artifacts, DJ Honda, Cocoa Brovaz, and Killarmy; 
various tracks by Big Pun, Camp Lo, "some Lyricist 
Lounge joints," and hip hop from Holland-some 12 
hours of music-on one CD-R for US$15. Meanwhile, 
another music lover shoots a flood : the Police's entire 
4-CD Message in a Box set, free. 

The industry sees this voluminous trade in free 
music only one way. "It's stealing," blasts Creighton. 
"It's no different than walking into Tower Records, 
putting a CD in your pocket, and walking out." 
Except that with MP3S, you don't have to go to Tow- 
er; the Web site you download them from could be 
in Tulsa, Oklahoma, or Timbuktu. The computer 
you download them with could be in Bali or Belgium. 
Now, imagine your job, like the RIAA's, is to police 
this trade: Good luck asking the Internet's estimat- 
ed 160 million users to please open their coats. 

"Piracy is the biggest threat facing the music indus- 
try today, both domestically and globally," says 
Creighton. "MP3 is the predominant problem out 
there today. I'm probably focusing seventy-five or 
eighty percent of our piracy resources in the new tech- 
nology area, and probably half of that is going to MP3." 

So it was with great satisfaction that the RIAA won 
temporary restraining orders against two Intemet sites 
this past May: one in Phoenix, and one, hosting 
allegedly more than 1,100 MP3 songs, in Seattle. "Our 
message is simple," said RIAA President and CEO 
Hilary Rosen. "No one is off the RIAA's radar screen." 

Jordan "Siccmade" Straw thinks the RIAA need 
better radar. The 16-year-old Billings, Montana lad, 
whose huge site hosts C-Murder, Silkk the Shocker, 
and other No Limit product, claims fans download 
20,000 hits— about 2,000 recordings— each week. 
"Basically poindess" is how Straw describes attempts 
to curtail the MP3 boom. "Every site they close down, 
about eighty more go up the next day." 

Creighton's public statements about the RIAA's 
uphill battle against MP3S have become increasingly 
medieval. "We're hoping to find some way of chop- 
ping off the head," he told Billboard, "and letting the 
body die." But how can the music industry win a fight 
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BRnOkUICTH = 
The amount of data that can 
be transmitted In a fixed 
amount of time. For digital 
devices, the bandwidth is 
usually expressed in bits per 
second (bps), or bytes 
per second. 

CD-R DPill/E = 
Short for Compact Disk- 
Recordable drive, a type of 
disk drive that can create 
CD-ROMs and audio CDs. 
The resulting discs are 
known as CD-Rs. 



ORTR CDmPRESStDfl = 
Storing data in a format 
that requires less space 
IKWJISMtlt 



DDIUFILDRD = 
To copy data (usually an 
entire file) from a main 
source to a peripheral 
device. The term is often 
used to describe the process 
of copyir>g a file from an 
online service to one's own 



FLDDD = 

A large amount of a single 
genre, artist, and/or style of 
music uploaded at once. 



FTP SHE = 

An Internet site devoted to 
file transfers. 

EIF = 

Pronounced jiff or gift (hard 



"g") stands for graphics- 
interchange format, a bit- 
mapped graphics file format 
used by the Worid Wide Web. 



Short for Joint Photographic 
Experts Group and 
pronounced/ay-peg, JPEG 
is a lossy compression 
technique for color images; 
although it can reduce file 
sizes to about five percent 
of their normal size. Some 
detail is lost in the 
compression. 



ITlDOEm = 

A device that enables a 
computer to transmit 
data over telephone lines. 



usually between 28.8 and 
33.6 Kbps. 

mp 3- 

Shortfor|yiPEG1Layer3,a 
type of audio data compres- 
sion that can reduce digital 
sound files by a 1 2:1 ratio with 
virtually no loss in quaHty. 

!nPEG = 

Short for Moving Picture 
Experts Group and 
pronounced em-peg, the 
term also refers to the family 
of digital video compression 
standards and file formats. 

fiEuiscnoup = 

An online discussion group. 
MP3 newsgroups include 



aJt.binanes.souncis.mp3 and 
alLbinanes.sounds.mp3.d. 

Rippinc • 

Copying a song from a 
compact disc and saving 
it as a WAV file, so the WAV 
can then be compressed 
as an MPS. 



To transmit data from a 
computer to a bulletin- 
board service, mainframe, 



Commercial software that 
has been pirated and made 
available to the public via the 
Internet. 



The format for storing sound 
in files developed jointly by 
Microsoft and IBM. WAV 
sound files end with ".wav" 
and can be played by nearly 
all Windows applications 
that support sound. 

kliEB SiTE 
A site (location) on the 
World Wide Web. Each Web 
site contains a home page, 
which is the first document 
users see when they enter 
the site. The site might also 
contain additional docu- 
ments and flies. 

For more information, check out PC 
Webopaedia at www.pcwBbopM- 
aia. com/. Reprinted with pennis- 
SKwi from MecUenrw^ Coip. 
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aj;ainst this kind ol inusliroominj; growth, cspc- 
cijlly when it may often be tijihting against itself? 
Asked how he got Master P's MPila I. an Dim weeks 
betbrc stores had the album, Str.iw er\'ptically rephes, 
"I know someone at Priority. "(Not anymore, he 
doesn't. Near press time, Straw contacted VIBE via 
e-mail to state that the RIAA radar had found him 
and that he'd voluniarily shui down llie site.) 

I I ih'" '•f'-"'il'y S°'"S''" 

I I l"<^"''i"!' 1'^^'' iii''r<^^>^''^ oppof^" 
HlHMnity to dramaticallv change the music indus- 
try." says Michael Robertson, ji. Consider him 
decidedly bi.ised: His emblematically titled 
MP3,Lom IS the Web's leading MP3-tix;used intor- 
mation and tools site, 

MP3, says Robertson, offers the opportunity "to 
put iTiore money in artists' pockets, expose people to 
more music, and make music cheaper for users." He 
claims that it could do this in several ways. One: New 
music formats can create new sales, just as the intro- 
duction of CDs moved many people to rcbuy their 
record collections. 

Two: Digital distribution is massUss; the jewel box, 
artwork, etc. don't get made or transported, allowing 
for virtually no manufacturing and shipping costs. 

Three: Music can be directly exchanged between 
the person who makes it and the person who wants 
it; no middleman— no record store, not even a tradi- 
tional label-is necessary. 

Four: More music stays available for sale. Due to 
storage, cataloging, labor, and manufacturing costs, 
keeping an album in print is a costly proposition. 
Once purchitses over the 'Net are commonplace and 
safe, the owner of an album will need just digital 
copy, from which everybody else makes clones. 

If artists ever decide to implement the "one per- 



son, one scrv'cr" mantra of the Intcmct-that each per- 
son represents him- or hcrsclf-a lot of plush indus- 
try jobs, offices, and expense accounts would sud- 
denly go "Poofl" (The savings could then, 
conceivably, be passed on to you.) 

Dim'lymihclinvil. says Robertson: "If I was mak- 
ing three billion dollars in protit hell, /wouldn't want 
anything to change. Today, if you want music, your 
option is to go pay ^16.99 to get one song thai vou 
like. That's why the only thing everyone's talking 
about is piracy." 

They're not just talking. Recent legislation, like 
the No Electronic Theft (or NET) Act, provides what 
the Washington, D. C. -based Business .Sot'twari- 
Alliance calls a "much needed moderni/.ation ot 
copyright law, making distribution of copyrighted 
material a felony-even if it's done without a profit 
motive. But is copyright the core issue? 

"There's a confluence of issues at stake here," says 
Regina Joseph, a senioranalyst with Jupiter Com- 
munications, an interactive media research group. 
"It's not just the issue of MP3, but what is the role of 
the record company, especially now that the digital 
era is here, and the means of distribution are chang- 
ing tremendously, in w,iys to which a lot of people in 
the music industry have only recently woken up." 

Traditionally, the record business has amassed its 
wealth through the marketing, distribution, and 
publishing of music. But in a hiture where one 
can do all three-plus nmke records-with a desktop 
computer, who needs Warner Bros.? 

Not the Artist Formerly Known as Prince, who 
chewed himself free of that label two years ago. "The 
Artist has taken bold and unprecedented steps to con- 
nect with his friends by selling records and other mer- 
chandise through the Internet," says his attorney, L. 



Londell McMillan. Indeed, the Artist's recent four- 
CD release, CrystnlBdll, is currently available through 
his Web site, w\vw. thedawn.com. 

But the 'Net hasn't been all good for the Artist. 
His company. Paisley Park, has had to send roughly 
40 cease-and-desist letters to a variety of MP3 sites. 
"The Artist has been one of the most bootlegged artists 
of the centur\'." says McMillan. "There were certain 
MP3 sites where you would find u() to rwenty-five to 
titty of his songs." .So the attorney wrote .111 open letter 
to Web users, warning: "The Internet should not be 
used as an 'intertheft' highway. . . Those who choose 
to disregard the law .md ignore the truth shall be held 
.iccount.ible." 

I lip hop artists liavc begun to embiace the digi- 
tal revolution as well. "I believe so much in the 'Net 
now," says Tajai of the mighty Souls of Mischief/ 
Hieroglyphics crew, "that's almost our main outlet, 
besides the show, to get to people." Since parting 
ways with label Jive in 1995, the group has sold their 
self-produced album, Third Eye Vision (Hiero- 
glyphic/Imperium), in stores and over the Internet, 
"We've been hittin' people in Israel, New Zealand, 
South America .... We put out records that we make 
/«.(/ for the Internet." 

As for the new technolog)'? "I've heard of the MP3,'' 
says Taj, "but that's about it." After a brief explana- 
tion, he warms to the idea. "To me, that kind of stuff 
is fascinating. As long as it's possible that the creators 
are able to get paid from their artistry, I don't really 
have any problem with it," he says. "Rap music's kind 
of subversive, and just to be able to get in everybody's 
home, and then to get music instantly? That's real 
cool to me, "cause then it's like you can just"-he 
begins laughing-";H/<r/ everybody with your mad- 
ness." Indeed, Criminal Force, a Perth, Austra- 
lia-based crew, recently uploaded perhaps the first 



124 V I ■ ■ 



Cr 



"MP3" is the second most 
searched for word on the 
Internet, after "sex." 




MP3 hip hop album, From the Outside Lookin' In!, download- 
able for free from their www.criminalforce.com Web site. 

"The real problem," says "Homer," keyboardist for the 
blasphemously titled indie band God Ate My Homework 
(which claims more than 100,000 free MP3 downloads of their 
song "Secret Asian Man"), "is there's just no place for today's 
recording industry in a world where bands own their own 
recordings, sell their own CDs, and let the Internet do the 
publicity for them. But," he adds, "who really cares? Good 
riddance, right? :-)" 

Believe that that question is not being weighed lightly. In 
the RIAA's 1997 annual report, under a section titled Rave 
New World: What Is the Future of Record Labels?, new media 
whizzes at Universal, Sony, and PolyGram pondered just that. 
Their conclusions are perhaps best summarized by Albhy 
Galuten, vice president of interactive programming at 
Universal: "It's not like all these Web start-ups are going to 
put record labels out of business. Distribution is only one part 
of it. What sets record companies apart is the ability to rec- 
ognize and nurture talent and then creatively market and pro- 
mote the music." 

Okay, but why does someone need a record company to 
do that} And for 90 cents on the dollar-the standard 10 per- 
cent-or-less royalty rate-who couldn't? After all, the street- 
level success of hip hop, exemplified by such labels as No Lim- 
it, Suave House, and Rawkus, demonstrates that talent can be 



discovered, grown, marketed, and promoted out- 
side of the corporate blimp. "To be viable in the 
21st Century," says Fred Ehrlich, senior vice-pres- 
ident and general manager of new technology and 
business development at Sony, "record compa- 
nies may have to change the paradigm of why 
artists sign with us." 



Si 



o, where is this heading? The signs on the 
horizon are both troubling and exhilarat- 
ing. Jupiter Communications predicts that 
by 2002, downloaded music will account for only 
2.2 percent of the total music market. "Most con- 
sumers do not yet view the Internet as a distribu- 
tion channel for music," says Jupiter's Diane 
Schreiber. But the popularity of MP3S among col- 
lege students has struck fear into the heart of the 
music industry-and the technology advances 
every day. 

Up until a few months ago, the only option for 
listening to MP3S was to use a desktop or laptop 
computer. But this past March, Saehan Informa- 
tion Systems of Seoul, Korea introduced the 
MPman. It's a S500 portable unit, as small as a flop- 
py disk, that downloads and plays up to an hour 
ofMP3S. The RIAA's Creighton first described 
the MPMan as having "no function other than 
playing material that was stolen from record com- 
panies." A few weeks later, he gritted his teeth 
and gave a more measured response, calling it "a 
unique device. It's something that we haven't 
seen on the market before." 

While record companies contemplate the 
MPman, MP3.com's Robertson promises bigger 
threats: "You can absolutely bank on a CD ver- 
sion of the MPman, just like a Sony Discman, only 
it will play discs that have MP3 songs on them. 
You're talking two hundred songs that you pick, 
on one CD." Says Robertson, gleefully: "That's 
going to kick the music industry right in the pants." 

It doesn't stop there, though. One Brirish hob- 
byist recently rigged his Mazda Miata with an 
MP3 car stereo that can dial up any of 450 songs 
at a whim. Meanwhile, Toronto-based musicmusicmusic has 
introduced RadioMoi, a Web-based MP3 "radio." Listen- 
ers choose from an online MP3 catalog boasting more than 
12,000 songs in all categories of music, selecting up to 50 
tunes into a single "set list." While RadioMoi is currently a 
free site. President Wolfgang Spegg says major corporations 
are negotiating for advertising space. No renegade, Spegg 
vows to pay copyright owners all appropriate fees— as soon 
as they are calculated. 

"Somebody's got to start a business," saysjim Griffin, who 
founded, then directed, GefFen's technology department fiom 
1993 till he left to start his own Internet company. One House, 
this past May. "I believe that the digital delivery of art is the 
most important thing that could possibly happen in tech- 
nology in my lifetime," he says. But, he adds: "the transition 
of this technology maturing will be the difficult part. Alfred 
North Wliitehead [a professor of mathematics and philosophy] 
said, 'Great advances in civilization all but wreck the societies 
in which they occur.' I sympathize with the RIAA's concerns. 
I think that there are enormous problems still to come." 

Proble ras like Jordan "Siccmade" Straw, who's already plan- 
ning the sequel to the site shut down by the RIAA. "I may try 
to set up a harder-to-find site if I go to a college with a fast 
network," he muses. "Or maybe another Web page in a year 
or so." He pauses, considering evasive maneuvers. "Under a 
different name." □ 




Think you've got MP3 figured 
out? Weil, forget what you've 
just learned. Bubbling under on 
the Net is a proprietary file for- 
mat, developed by Japan's NTT 
and licensed to Yamaha, called 
TwinVQ — Transform-domain 
Weighted Interleave Vector 
Quantization. Users are calling it 
VQF (Vector Quantization Files), 
or more loosely, MP4. 

What advantages does 
TWINVQ have over MP3? Three- 
words; "Smaller and better," 
says "Jeff," a 26-year-old 
Queensland, Australia hobbyist 
who maintains VQF Place 
(www.surf.to/vqfplace). "The 
encoding capabilities of VQF 
can compress files at a ratio of 
one to twenty," compared with 
MP3's 1 : 1 2. Think of it as 20 
songs where you could only fit 
12 before. 

And 20 t)etter-sounding 
songs too. "MP3 damages high- 
frequency sounds such as cym- 
bals and guitar solos," says 
Ozan Akiman, 24, ak.a. Diatilo 
VQ, whose same-named site 
rules from Ankara, Turkey. 

Still, not everytxxly's bullish 
on TwinVQ. "Vector quantization 
is nothing new," says Cedric 
Amand, of www.mpSbench. 
com, adding that his bets are 00 
an open , nonproprietary stan- 
dard already adopted by MPEG 
called MPEG-2 AAC. "MPEG-2 
AAC is MP4,'' says Amand. "tt 
uses whole new encoding 
mettiods and is more complex 
than TwinVQ." 

And ttie race continues. At 
this rate, how soon before we're 
downloading MP5s? "I reckon 
around two to two and a half 
years,* says Jeff. "We stiouid 
expect futtier compression and 
32-bit , not 1 6-btt. audio as the 
standard." in fact, adds ttie 
Aussie, "I already have found 
another compression program 
tfiat is supposed to t>e better 
than MP3 and VQF, but it hasn't 
worked too well for me as yet. It 
doesn't even have a name." H.A. 



\buVe Got To Bag It Up. 



Those who appreciate quality enjoy it responsibly. 
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Opposite page: ' ^ 

From /eft; Oft wWf© mink trench coat, black cashmere V-neck sweater, and sunglasses, all by Gucci; 
black sheer stretch tulle tank top with beading and black leather trench coat, both by John Bartlett 

This page: 

Black wool pinstripe tube dress with neck piece and shoes, both by Versace Women 's; * 

gray faux-fur bomber jacket by Patrfck Cox -.cellular phone by Motorola StarTAC . • ' ' 





I From left: Brown sheepi 
' iachett> vCerruU;hrownyafir\ 
1 trim cotton and Lycra c^isole ' 
by Caresse: brown lealtier skirt 
by Johr^artlett: sunglasses by f-s 
I f endMHoes by Dolce & Gab- >*' 
' bana: purple silk scoopnecft 
streamline top by Versace 
Women 's: navy wool cigarette 
pants by CoSTUME NATIONAL; 
cellular Phone hvMdIornrg 



StarTAC: phone case bfi Coach 



I 



0 




opposite page: From left: Camel wool three-button suit by 
Nautica by David Chu: caramel wool, cashmere, angora, and 
silk long-sleeve V-neck sweater by DKNY: cashmere scarf by 
Meg Cohen Design: shoes by Kenneth Cole: watch by TAG 
Heuer: olive lambswool turtleneck by Stone Island: khaki nylon 
training pants by Nautica by David Chu: hat by Paul Smith: 
sneakers by K-Swiss 

This page: Black wool dress by Marc Jacobs: hosiery by Hanes: 
pearl necklace by Mikimoto: vintage pumps. 
Looking Good: DayWear Protective Anti-Oxidant Crema by 
Est6e Louder: eyeliner by Maybelline Eye Express in black: 
mascara by L ■OREAL Lash Out in black: lipgloss by M profes- 
sional makeup company in Genius: nail polish by CHANEL in 
GIvre Pink No. 5: fragrance. Tommy Girl by Tommy Hilfiger 
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From left: Black and gray cotton sweater by Richard Edwards: indigo classic l,t denm 
leans by Nautica Manne Denim: navy cotton long-sleeve sport sweater with hood by Polo 
Jeans Co. RALPH LAUREN: pleated navy min, skirt by Esprit: sinped cashmere scarlby 
Meg Cohen Design: white cotton dress shirt and burgundy silk tie. both by New York Indus- 
trie: selvage jeans by Polo Jeans Co. RALPH LAUREN: burgundy and gray cotton sweater 
muglUjardEdwards: car. BMW 3251 convertible 



From left: Pink-and-white striped 
long-sleeve cotton poplin oxford shirt 
by Polo Jeans Co. RALPH LAUREN: 
black and white lair isle acrylic and 
wool sweater vest by Espnt: black 
tuxedo viscose and Lycra clam dig- 
gers by Rebecca Danenberg: socks by 
DKNY: vintage shoes; charcoal gray- 
and-white striped acrylic and mohair 
turtleneck and charcoal wool and 
nylon wide-leg pants, both by D&G 
Dolce « Gabbana: shoes by K-Sw/ss; 
charcoal-and-white striped acrylic 
and mohair crewneck sweater: white 
cotton wide-leg pants and charcoal 
messenger bag. all by D&G Dolce and 
Gabbana: sneakers by K-Swiss. SEE 
THE DETAILS 




Oba holds Omari down. 



"It was like having a circus in the ghetto," says BabatuVitaCasel, 26, the 
eldest son of the Amazing Vita family. He's talking about how their Chica- 
go neighbors used to stop by and watch their homeboy style of acrobat- 
ic/martial arts. The twisty tumbling craze started when their father, Kijau- 
na, a member of a local gymnastic troupe, befriended an ex-circus acro- 
bat. Falling in love with this showbizzy side of gymnastics, Mr. Vita began 
training each of his children (Babatu, Omari, 25, Oba, 23, Osei, 20) at the 
age of two. And this was serious work. Practicing flips, handstands, and 
various stretching exercises all before trotting off to school, the Vitas took 
their act on the road and moved from their hometown of Chicago to Las 
Vegas and eventually Los Angeles. Aside from being the first African- 



American family act to tour with the Ringling Bros, and Bamum & Bailey cir- 
cus, they've done performances during half-time for the NBA, the NFL, 
and pro baseball games. They've even performed for the Sultan of Brunei. 

For the past eight years, their steady gig with the L.A. Circus has kept 
them bouncing — that and working on songs for the brothers' unsigned 
rap group. Soul Patrol. They're working with producers Bud'da (Ice Cube), 
Step One (King T), and Doug Rasheed (Coolio). Under the management 
of their mother, Ayanna, the Vitas also have their eyes on the silver screen. 
Like the Jacksons and the DeBetrges before them, this is a real family affair. 
"When it comes to family," says Babatu, "it's all love." SEE THE DETAILS. 

Mimi Vald6s 
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The Titanic isn't the only superstar to 
have a brush with an iceberg recently 
Sean "Puffy" Combs and Boyz II Men 
have all been seen rockin' Iceberg Jeans. 
If that doesn't give you a clue as to how 
hot the Italian-based sportswear collec- 
tion Is, then maybe the Lox's verse from 
"If You Think I'm Jiggy," from their recent, 
gold disc Money, Power & Respect (Bad 
Boy), will convince you: "I know she wit' 
it, I bet a brick I could hit it / Black-tie 
affair, i got a fresh pair of British / Iceberg 
shirt, with ice along with it/Turquoise 91 1 
Porsche, and it's tinted." 

From classically cut dark denim jeans 
and jackets to logo-designed knit hoodies 
and sweaters, the five-year-old sporty 
division of Iceberg is available at Saks 
Fifth Avenue and specialty stores nation- 
wide, or by calling 21 2-755-5530. Icetjerg 
Jeans is the latest designer denim line to 
establish Itself with the international 
urban set. SEE THE DETAILS. 

Emil Wilbekin 





The Real Goods 
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Fragrances; transparent accessories that can trigger heavenly (or hell- 
ish) memories. And while the same perfume/cologne can smell differ- 
ent on different people, does anyone really want their current love to 
bless him or her with an old flame's favorite? Before you start shop- 
ping, check out our selection of the newest scent candy — from Bul- 
gari's Petits et Mamans (for mamacita and child) to Chanel's incredi- 
bly sexy Allure for Men. SEE THE DETAILS. M.V. 



SHEMPEEK 

Inyo Low by Nike, $85 

These mountain bike shoes 
are so hot, we had to put you 
up on them. Dare to be differ- 
ent and velcro strap 'em on 
whenever. 








ODEUR 53 
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X L U R E 

M O M M E 



CHANEL 





i A L L U R E i 

HOMME 

CHANEL 





From top left to bottom right: ByforMenSSObyDolce&Gabbana; MODERN for Her S42 by Banana Republic; Bulgari Black 
$60 by Bulgari; Bulgari Petits et Mamans S38 by Bulgari Bulgari pour Homme S50 by Bulgari; Hilfiger Athletics S30 by Tommy 
Hilfigen BlueforHerS35byGAP; Blue for Him S35 by GAP; GFFbyGlanfrancoFERRE; Hugo $42 by Hugo Boss: Hugo 
Woman $47 by Hugo Boss; ALLURE Voile Spray, $55 by CHANEL; ALLURE for Men, $48.50 by CHANEL; ODEUR 53 $80 
BYCOMMEdesGARQONS; Contradiction $44 by Calvin Klein; Contradiction for men S32 by Calvin Klein; ALLURE After 
Shave Moisturizer, S35; To Touch Solid Perfume $42 by TOCCA; ANGEL'MENS65byThierryMugler; ANGEL$65by Thier- 
ry Muglen Flirt$40byPrescriptjves 
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SCOOP 

food for fierce fashionistas 

Anything in charcoal wool and gray 
flannel is the must-have for fall. Yes, 
it might seem very banker-ly, but it's 
all in the design. Lots of clothing 
companies (Ralph Lauren, Dolce 
& Gabbana, Manolo Blahnik, Pra- 
da, Fendi, Valentino) are freaking 
the material as part of everything 
from shoes to bags to belts to 
coats.. ..Music/fashion mogul Rus- 
sell Simmons, who should proba- 
bly get his celly surgically attached 
to his ear, recently traded in his 
Star TAC Motorola for a Nokia 6160 
digital phone. Also used by Janet 
Jackson and her entourage, this 
mobile has lots of goodies — up to 5 
hours of talk time, (including two 
weeks of standby), a calendar, even 
video games.. ..Need a little shade 
for your stocking cap? Sir Bennl 
Miles adds a new twist on his clas- 
sic design: a small brim. ...Tommy 
Jeans has got lots of great innova- 
tive designs for the holidays! Denim 
flight suits, shirts with rubber print- 
ing (very gummy bear), a sweatshirt 
that literally feels and looks like a 
cottonball, scuba-inspired jackets, 
and tearaway denim jeans. This gear 
hits stores in September, so get 
there early... .Gucci goes back to its 
roots for spring '99. At the design 
house's recent runway show in 
Milan, Creative Director Tom Ford 
showed models in cargo pants, bag- 
gy pants, and cycling shoes walking 
toatailor-made "Gucci" rap. 

Mimi Valdes 
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Coming This Fall... 
Russell Simmons' Oneworld Music Beat/Phat Farm Sweepstakes Contest 

For Further Details Stay Tur,ed For Russell Simmons' Oneworld Music Beat WeeMy TV Series - Premieres In September 

Check Your Local TV Listings For Time And Channel 
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Subject : 

Ananda Lewi e, " I ' m old 
enough to know not to tell, " 
MTV personality- 
Work: 

Host of 12 Angry Viewers 
and whatever fun and excit- 
ing projects MTV asks her 
to do. Former cohost of 
BET ' s Teen Summi t . 

Routine: 

"I use Biore face cleanser 
and put the soap right on a 
large cotton round, " says 
the San Diego native, who 
follows up her daily scrub 
with Vaseline Intensive Care 
IiOtion with alpha hydroxy 
lipids and Kiehl's Silk 
Groom in her hair. Once a 
week, she'll do a hot sesame 
oil treatment on her luxuri- 
ous locks. "I'll saturate my 
hair, wrap around a hot tow- 
el that I've heated in the 
dryer, and leave on for 
about twenty-five minutes." 

Secrets : 

"I pour regular table salt 
on my hand, wet my finger, 
and nab it on my teeth, " 
says the always happy host . 
"It really scrubs away 
pla<iue and stains." 
Occasionally she uses a Nu 
Skin face mask, which her 
mother swears by. 

Must -Have: 

Wet-N-Wild lipstick No. 533B 

Transformers : 
Makeup by Greg Vaughan for 
L'Atelier New York; hair by 
Frederick Pamell 



Looking Good: Foundation by CoverGiii Clean Make- 
up in Toasted Almond; loose powder by FACE Stock- 
holm in Lilac No. 1 0; eyebrow powder by M profes- 
sional makeup company in Mocha; eye shine by The 
Body Shop in Ume; eye highlighters by FACE Stock- 
holm in Secrecy and Sensual: eye smoker by L'OREAL 
in Forest: mascara by L'OREAL Lash Out in Plumage; 
lipliner by FACE Stockholm in Chianti; lipstick by Hard 
Candy in Tease; lipgloss by Hard Candy in Haze; tex- 
ture gel by ARTec; hair moisturizer by Kiehl's Silk 
Groom; fragrance. Flirt by Prescriptives; violet tuite 
V-neck dress by Marc Jacobs. SEE THE DETAILS 






PRIDE 

"Proud To B* The Original"* 



Wont your weave to look 
fabulous? Now it's easy with 
African Pride Wonder Weave, 
new products created exclu- 
sively for weave styles. 
Wonder Weave Conditioning 
Sheen Spray gives you daz- 
zling shine, while Wonder 
Weave Moisturizing Styling 
Gel holds hair perfectly for 
a weave that looks gorgeous 
all day. Work that weave 
with on outfit like this one by 
Byron Lars and you're sure to 
have heads turning. And who 
doesn't want that? 



FREE GIFT: send $1.00 lorpOilageondtwntlingloA.P Product Oepl VBWW, PO Box 3005. New Rochdle, N.Y, lOSOI Visil our web lile at: h«p//www,ofncan pnde,com 




SONY 



SONY 



THE RECORDABLE, DIGITAL SONY MINIDISC. IT LETS YOU RECORD YOUR FAVORITE SONGS FROM 
YOUR FAVORITE CDS ONTO A 2.5 INCH DISC AND TAKE IT WITH YOU W/HEREVER YOU GO. AND 
BECAUSE IT'S DIGITAL, THERE'S NO TAPE HISS. AND BECAUSE IT'S A DISC, THERE'S NO NEED TO FAST 
FORWARD OR REWIND. SONY MINIDISC IS THE DIGIT AL WAY TO REPLACE YOUR CASSETTE TAPES. 
YOU KNOW YOU WANT IT. 



MAKE IT WITH MOi 




movie reviews by gory dauphin 



why do fools fall in love? 



WARNER BROS. 



Doo-wop legend Frankie Lymon Is res- 
urrected In Why Do Fools Fall in Love?, 
a moving biography of the Ill-fated '50s 
star. Played by Larenz Tate, Lymon's 
character Is skillfully constructed from the 




memories of the women he loved and left 
behind. Lymon rose from street-corner 
crooner to superstar before he was 1 7, but 
he was also addicted to applause, hero- 
in, and women, allegedly marrying three 
times without everdlvorcing. Halle Berry, 
VIvIca A. Fox, and Leia Rochon play the 
dueling widows. Each woman recalls a dif- 
ferent Lymon; their memories of him at 
times upbeat, depressing, and comic. In 
turn, Tate shows his dramatic range, shift- 
ing his characterization to match each 
wife's recollections. Smooth and lush. Why 
Do Fools Fall in Love? doesn't pretend to 
tell Lymon's whole story, but It Is interest- 
ing to watch as It provides many pieces to 
one of music's most tragic puzzles. 



one true thing 



UNIVERSAL 



A chick flick with edge, One True Thing 
tells the surprisingly taut story of a 
young woman forced to move home to 
care for a mother who's slowly dying from 
cancer. RenSe Zellweger stars as the 
ambitious New York journalist who puts 
her career on hokj when Mom, played with 
sharp suburban brittleness by Meryl 
Streep, falls ill. Director Carl Franklin 
throws Zellweger in the midst of an emo- 
tionally truncated family. In which alco- 
holic Dad's a failed novelist, Mom's an 
overly forgiving martyr, and parental 
expectations are too heavy to bear — 
hardly your standard tearjerker. Based on 
Anna Quindlen's novel of the same name. 
One True Thing raises a complicated 
Inquiry: Should Zellweger help her moth- 




er commit suicide? Then It finds the wit 
and intelligence to make the answer a 
question not just of rights and medical 
ethics, but of family and love. 



rush hour 



NEW LINE 



Part Beverly Hills Cop and part Lethal 
Weapon, the high-octane Rush Hour is 
a competent odd-couple action-comedy 
that slickly pairs Hong Kong mega-star 
Jackie Chan with Stateside funnyman 
Chris Tucker. Chan plays Inspector Lee, a 




Chinese supercop, to Tucker's ambitious 
and often inept LAPD detective James 
Carter. The two come together to save a 
diplomat's kidnapped daughter. Director 
Brett Ratner lets each star do his thing — 
Chan gets his signature balletic fight 
scenes, and Tucker riffs in that helium- 
toned whine. They also share a cute but 
bizarre cultural exchange, with Chan 
teaching kung fu and self-respect and 
Tucker imparting the finer points of the 
wop as Rush Hour cruises along to a sur- 
prise-free, low-stress destination of com- 
edy and kicks. Hard on crime, this film's 
definitely easy on the brain. 



STRAND RELEASING 



Art takes a backseat to sex and socializ- 
ing in Lowe Is the Devil, a fictionalized 
retelling of the latter years of Francis 
Bacon, one of the late 20th Century's nrost 
important (and disturbing) painters. A gay 
man with a taste for S&M, Bacon (played 
by an acid-tongued Derek Jacobi) lived in 
London's big-money worid of million-dol- 
lar painting auctions, international exhibi- 
tions, and anonymous, pre-AIDS sex. One 
night, a burglar falls through the skylight 
in his apartment, but instead of calling the 
police. Bacon takes the housebreaker to 




bed. George (Daniel Craig) is the working- 
class thief whose life Is changed by 
Bacon's wealth and privilege. Love Is a 
visually beautiful and thoughtful film, filled 
with the dark organic textures for which 
the painter was known. But as a study of 
artistic genius or sex, it fails, prefening, as 
Bacon did, to be smart, funny, and nasty 
when a little tenderness is due. 
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dr. snal(eskin s home video views 

Happily singing the blues with the original men in black 

After completing his i8-year prison sentence, orphan Elwood Blues (Dan Aykioyd) waits 
outside Joliet Penitentiary's barbwired walls to be reunited with his brother,Jake (the 
late John Belushi). Day turns to night. Night turns to day. And like Godot,Jake never comes. 
When the prison warden finally informs Elwood of his brother's death, he weeps. And we 
share his pain-his blues. Thus begins Blues Brolhers 20oo(B.B. 2000). 

Picking up where the 1980 original left off, B.B. 2000 tunes up for a new "^mission from 
God." Elwood's motives for this go-round are equally noble: reunite the group, win a bat- 
tle of the bands, and preserve a vital cultural resource— blues music. "Tum your backs now 
and you snuff out the fragile candles of blues, R&B, and soul," Elwood says at the film's 
figurative and literal crossroads. "And when those flames flicker and expire, the hght of the 
world is extinguished, because the music, which has moved mankind through seven decades 
leading to the millennium, will wither and die." 

Some people perceive the Blues Brothers franchise as proof of white folks ripping off 
black music. I don't, for two reasons: i) the first Blues Brolhers Rim is probably the strongest 
single factor in igniting mainstream interest in the blues (not to mention it gave Aretha 
Franklin her biggest career boost in years) and 2) the Blues Brothers films accurately depict 
a collision of cultures between old black blues players and teenage white musicians. (For 
an example, check the B.B. 2000 number Wilson Pickett and Eddie Floyd perform with 
17-year-oldJonny Lang.) 

But these aren't the only reasons to watch B.B. 2000. You should watch it because it's 
great fucking entertainment. Yeah, I know the story line is thin-just like any Broadway 




musical. Basically, it's an update of the original film, with John Goodman, Joe The 
Brother From Another Planet Morton, and some white kid who can dance his heinie off 
substituting for John Belushi. But the 20-plus musician cameos (from Aretha, B.B. 
King, and Erykah Badu to Eric Clapton and Travis Tritt), the way B.B. 2000 handles 
blues, and its underlying message of hope and optimism in American culture are impres- 
sive. Not only is it a uniquely American film, it's the only film I've ever seen that left me 
feeling truly satisfied-just like great sex. 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 
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LIFE AS A SHdiTY SHOULDN'T BE SO ROUGH 

GARY COLENAN TESTIHES ABOUT WOMEN'S FEET, MODEL TRAINS. AND TALL PEOPLE WITH SHORT MINDS. BYPnEHUELIC 



Diffrtat Strokes was the only show my brother and I 
considered good enough to break our mom's week- 
day television moratorium. Every Thursday we'd 
sneak in front of the TV (thus risking a severe ground- 
ing) and wait for Arnold's face to furrow, hooting in the 
knowledge of what would follow a split second later: 
"Whatchu talkin' 'bout, Willis?" The youngest Jackson's 
innate comic timing literally kept NBC afloat in 1979, 
when the rest of the network's shows like Kale Loves a 
Mystery and Hello, Larry were coming up lame. That year, 
Coleman saw his paycheck go from $1,800 to a then 
astronomical $25,000 an episode. 

Coleman is now a 24-year showbiz vet whose sur- 
vival instincts have served him well in the TV world and 
in his lifelong battle against the kidney disease nephri- 
tis. He's appeared in numerous sitcoms from Martin 
to The Parent 'Hood and will be starring in the upcoming 
Fox Family Channel movie Tyler Madison's Coming to 
Town. Lounging at the bar of Hollywood's Hotel Sofi- 
tel in tinted specs and a dapper sweater vest, Coleman 
tacitly conveyed that a cheek-pinchin' session was out 
of the question, but he was otherwise happy to talk. 

Earlier thisyearyou showed up at a Victoria 's Secret fashion 
show in fiiU drag. How high were the heels you were wearing f 

Two inches. Three. Tough enough to walk in. It's 
definitely a male invention for the women, and the man 
that invented them should be shot. 

You 're known as being a connoisseur of women 's feet. Do 
you like them big, small, brown, pinkf 

She's gotta have a nice arch. I prefer unpainted as 
opposed to painted. As long as she doesn't look like she's 
got gunboats for feet, everything's fine. I prefer my girls 
au nature! Shave every now and then, that's important, 
but I don't like women having to go through a whole lot 
of grief just to go out with me. 

In the recent award-^inningvideo gameThe Curse of 
Monkey Island,^o« 're the voice of Kenny Falmouth, grog- 
swilling entrepreneur. 

I'm definitely leaning more toward voice-overs- 



computer games and animation-because you don't have 
to see me. My stumbling block is that I'm a short thirty- 
year-old black guy. In the practical entertainment sense, 
I am not supposed to exist. I'm not forsaking sitcom tele- 
vision, but I would rather be the guy who works all the 
time doing Utde things than the guy who somebody just 
takes a bite out of once and then sets aside. 

There 's a picture ofyou in People magazine in i^y^. You 're 
poolside, in a robe, with headphones, daiquiri, and a cigar. 
You 're the mini-mack! 

Hardly. That was completely styled. That was the 
thing in the '70s: baby moguls. Now, we really do have 
baby moguls. Now, there are so many baby moguls out 
there that don't have a clue. 

Oru of your great recurrent roles was Hieronymous Fox on 
NBC's Buck Rogers in the 25th Century. 

Hieronymous Fox kicked! I had a bad cold when I 
was doing Buck Rogen, and I'm telling you, I had so much 
adrenaline, the cold just got suppressed. 

The sight of Erin Gray in a pantsuit will do that. 

Nah, Erin Gray didn't do it for me. I mean, she looked 
gorgeous in that suit. But it's just the whole Buck Rogers 
thing: science fiction, adventure. Anything with gore, 
violence, fire, gunshots, I'm right there with it. 

How come you 've never done Star Trek ? 

Because there are no short characters in the Star Trek 
universe other than the Ferengis, but I'm too short to be 
a Ferengi, unfortunately. Babylon 5 is my favorite sci-fi 
show, and I'd love an opportunity to do that. 

You 're known as a model train aficionado. How much is 
your train collection insured for? 

Used to be insured for a hundred grand. But my taste 
in trains and my layouts have changed so many times 
that it doesn't even pay to insure them anymore. 

Do you currently have a layout inyour house ? 

I'm working on one right now. It's a triple-folded 
dogbone with a crossover. It's based on Western pro- 
totype railroading, but it's a little bit heavier. I can keep 
maybe two hundred fi'eight cars on the layout and still 
be able to move the trains around. 

PHOTOGRAPH BY DAN WINTERS 



Do you use any specialized train terminology ? 

"Wigwag''-that's the signal that turns back and forth 
to warn traffic of an oncoming train. ''Gladhand''-that's 
the thing you use to make it open so you can uncouple 
a car from another car from the locomotive. 

Areyou a late-night snack kind of guy ? 

The only place worth eating out after midnight in 
L.A.-and it's safe-would be In-N-Out Burger, Kentucky 
Fried Chicken, a couple Taco Bells. 

At In-N-Out, areyou a Double-Double man ? 

I've had a Double-Double, but that's proven too 
much. I love red meat, but it's got to be well done. It 
can't be even a litde pink. 

Have you been to a gig of Todd Bridges 's punk band, the 
Whatchu Talking 'Bout Willis Experience? 

You're kidding! Todd didn't tell me about that. He 
and I have been talking about The Cleaner. It's a movie 
he and his brother wrote. They're supposed to start lens- 
ing soon, and I've got a litde part in it. 

You paved the way for cuddly sitcoms like Webster and 
Family Ma tters. Doyou feel there 's any justice in the fact that 
Webster 's Emmanuel Lewis reportedly now sells car wax out 
of his van? 

That's a new one on me. From the grapevine, I 
thought he was gorma come outwithabunchofmovies 
doing karate. I can't pick on him. I mean, you gotta do 
what you gotta do to pay for your existence on this plan- 
et. A few years ago, I got trained to be a security guard. 
It's not my primary source of income, but when I'm not 
acting, I gotta fill my time with something. 

America would be better off if we had a chance for you to 
make us laugh more often. You 're a special case. 

What makes me so special? I routinely bump into peo- 
ple my height-lawyers, dentists, college students-who 
are working, driving. People under five feet do exist! Some- 
times our heart outweighs our size, but we're some of 
the strongest, ready-to-fight people that you big people 
will ever know. If I don't get people to recognize this, 
the smaller people in society will never have a place we can 
call our own. That's the thing I've been fighting for. □ 
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The Strangest 
American Heroes 



Move over Buffy and Nikita. Cupid, Sammo, and Zeke 
are here to save humanity. ByMonique N. Matthews 



The 1 998 TV season is chock-full of nuts turned 
redemptive saviors. As you read this, the fate of 
televised humanity depends on three networks' 
versions of the avenging antihero — an underappre- 
ciated martial arts sage, a bedeviled pawn, and a mis- 
chievous Roman god named Cupid. 

"It's a product of thecynicism of our times," says 
TV critic Jenny Hontz of the troubling trend. "Some- 
one who's good all the time? People don't buy into 
it." This explains why ABC didn't revive 1981 's The 
Greatest American Hero, but not why CBS added 
Martial Law to its lineup. In this action comedy, Chi- 
na's Sammo Law (played by Sammo Hung) moves 
to Los Angeles to save know-it-all American cops 
from their ignorant selves. If Bruce Lee died and went 
to Hell, he'd wake up as this overweight officer, dol- 
ing out stereotypically "wise" advice. "If you know 
yourself," Sammo says, "and you can know your 
opponent, you will win in the end." 

Or. . .you'll change the channel to catch Ezekiel 
"Zeke" Stone on Fox's dark new drama, Brimstone. 
Like the protagonist of Todd McFarlane's Spawn, 
Zeke (portrayed by Peter Horton of thirtysomething) 



is a fallen police officer commissioned by Satan to 
save Earth from 11 3 of the netherworld's most vile 
criminal escapees. "Even the devil has to answer to 
a higher power," Zeke says during the show's first 
episode. "He screwed up, and now he needs some- 
one to fix things." 

ABC's got the best wacky heroic offering — Trevor 
Hale of the romantic drama Cupid. Played by £//en's 
Jeremy Piven, Trevor is either a love deus whose 
"ungodlike" behavior got him evicted from his heav- 
enly villa or he's a psycho. It's hard to tell. But his 
mission is clear: save singles from the "screwed-up 
state of love and romance." The catch? This arrow- 
less Cupid has to show humans how to fall in love the 
old-fashioned way — via manipulation, flattery, and 
trickery. "Figures that used to be heroes aren't any- 
more," says Hontz. "Maybe it's more realistic." Or 
maybe it's just strange. 

At press time, CBS's tvlartial Law and ABC's Cupid 
were sctieduled to debut Saturday, September 26 
atSp.m. and 10p.m., respectively (EST). Brimstone 
premieres Tuesday, October6at9p.m. (EST)onFox. 



One More Round 

Pam Grier takes a seat in Line's, the 
D.C. tavern where everybody knows 
her name 

I've never played Pam onscreen. She's too crazy," says 
the Queen of Blaxploitation, a.lca. Pam CofffFojcy She- 
ha Grier. Leaning back on the edge of the bed in LA.'s 
posh Rilz Carlton hotel, Grier lets loose a throaty laugh. 
"I'd be shooting pool one minute, bass fishing the next," 
she says. "[Fans] wouldn't believe it." 

But Tim Reid begs to differ. The executive producer 
who brought Grier out of retirement forCBS's short-lived 
Frank's Place (1987) chose her once again. This time Reid 
cast the '70s action star in a kinder, gentler role-that of 
Eleanor Winthrop, the unhappily married children's 
rights advocate who adds a liberal voice to Line's, his first 
Showtime comedy. Set in a Washington, D.C. watering 
hole, Line's lets you pull up a seat in a bar frequented by 
a dizzying array of brothers and sisters— from conserva- 
tive lobbyists to moderately priced call giris. They trade 
playful insults while kicking around politically charged 
issues from affirmative acrion to homophobia. 

"We just wanted to do a show that had black folks say- 
ing things people never hear them say," says Reid. And 
Grier would be the actress to help him do just that. Her 
portrayal of Eleanor Winthrop is Line's shining con- 
science. In the first episode, she fights for free school 
lunches, sex education, and gay tolerance-a fer cry from 
her gat-toting days. 

"How many opportunities do we, as black people, get 
to present an unctnsored comedy?" asks the actress who's 
had her pick of roles since starring in Qucntin Taranti- 
no's Jackie Brawn (1997). "We've got this chance," she says. 
"We've got to take it" And run. Erie Deggans 

Line's airs on Showtime, Salurdays at 10 p.m. 




From left: Pam Grier, Steven 
Williams, and George Stanford 
Brown make Line's. 



UNNECESSARY ROUGHNESS: The final score from Sports Nigtit, ABC's new sitcom about two guys, a girl, and a sports news show: Number of references to law-breaking athletes 
in the premiere episode: 4 / Average number of references made by ESPN anchors during three Sports Center newscasts: .33. Corey Moss 
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In person, author Edwidge Danticat is reserved. But on paper, she's fierce, like a gen- 
tle rain that builds to a flash flood. "I write because I can't not write," says the Haitian 
emigre. "I'm miserable when I don't." And you can tell she means it. If this 

29-ycar-old writer (and occasional teacher) couldn't put pen to paper and escape into 
a world of her own design, she wouldn't know what to do. "When I'm on the road, I 
dream of writing," she says in halting tones. "It's something I have to do, even if nobody 
would read what I wrote." 

But people are reading what Danticat writes. And with good reason. This Brooklyn- 
based novelist isoneofthe few young fiction writers today who actually write com- 
pelling/jt://on-not thinly veiled memoirs. "Edwidge is a cotossally talented writer," says 
Junot Diaz, 29, the critically acclaimed author of Drown (Riverhead). "It's startling how 
someone that young can be so damn wise." Danticat's first novel. Breath, Eyes, Memo- 
ry (Vintage), made her the youngest scribe ever anointed by Oprah's Book Club; the 
book has sold more than 600,000 copies since its 1994 release. The second, 1995's Krik? 
/Cra^.' (Vintage), a stunning collecrion of short stories, was nominated for a Narional 
Book Award. Her much anticipated third novel. The Farmingof Boms (Soho Press), hits 
shelves this month. 

Five years in the making. Farming is a tragic love story threaded through a violent 
chapter in Caribbean history. Starting in 1937, its unflinching narrative follows Ama- 
bclle Dcsir, an orphaned house servant whose simple life begins and ends along the 
shores of the "Massacre River," the aptly named border separating two troubled nations- 
Haiti and the Dominican Republic-on one tiny island. The novel vividly evokes a time 
when the way a black person pronounced perejil (Spanish for "parsley") could reveal 
their Haitian heritage and thus mark them for death in the D R. 

"You have this incident between Haiti and the Dominican Republic," Danticat 
says. "Thousands died. But a lot of people, especially from my generation, don't know 
about it. I wanted to write this. I feel like I had to." RochtU Thomas 



Schoolhouse Rot 



Three books record chilling true tales of the sex, 
drugs, and scandal that happen outside homeroom. 
Do we smell a trend? A back-to-school roundup by 
Deborah L. Rouse 
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VitalstatrsticsfronW/^m JacK/eC/?af7: My i./7e/nAcf/on (Ballantine), the autobiography of a Hong Kong (lim lege;' : Number of body parts Chan seilously Injured during stunt mishaps: 
18/ Number of skull cavities plugged with plastic "to keep his brains in": 1 / Number of Insurance companies willing to insure a Jackie Chan film: O Abby Reed 
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IN-STORES 

SEPTEMBER 29TH 

ALBUM FEATURES RAEKWOH. GOODIE MOb. & G80RG8 CLIHTOH 




Ratherthan fold, however, Sadat the bald head and Jamarthe dread 
dug deep and emerged victorious with the underappreciated classic In 
God We Trust (Elektra,1 993). It was the perfect Militant's manual— see 
"Allah U Akbar," "Pass the Gat," and the Diamond delight "Punks Jump 
Up to Get Beat Down" for proof. It was backed by a leaner, meaner, more 
cohesive sound than One. Meanwhile, as the two-man Nubian thing was 
going on, Puba released two discs: Reel to Reel (Elektra, 1 992), which wal- 
lowed In loop nirvana, and the sophisticated but slept-on 2000 (1995). 
Sadat also tried his hand at going dolo in 1 996 with the lackluster shoot- 
'em-up-themed Wild Cowboys (Loud), which was met with mixed reviews 
and poor sales. 

And now, faced with their own moment of truth, the Nubians call on hip 
hop's best producer. Gang Stanr's DJ Premier, to lace them with a glorious 
single called "The Return." Jamar speaks what's on everyone's mind: 
"You ain't heard us all together in severetl years/ It's like a federal crime / 
You had to settle for rhymes /That lacked substance / We got that in abun- 
dance." Preemo deftly cuts in each member's name on the hook of this 
head-nodder — and it's punctuated with a floating flute. 

Brand Nubian spend the rest of this hefty album running victory laps 
round the competition. The ass-shaking "Shinin' Star" is reminiscent of 

FOUNDA TION IS THE FIRST REAL BRAND NUBIAN 
ALBUM IN IN WHICH PUBA, SADAT, AND JAMAR 
RAP ON EVERY SONG. AND VERBALLY, THE BRAND 
NUBIAN BRETHREN HAVENTLOSTASTER 

circa '93 ATribe Called Quest boom, while the never-get-gassed parable 
"Don't Let It Go to Your Head" is suave, introspective food for thought. 
And Buckwild's brash spaghetti western guitar licks uplift "Brand Nubian," 
a kinda-sorta remake of their 1 990 cut of the same name. I'll say this loud: 
These lyric acrobats can even make an ever popular, forever sampled 
James Brown gem like "Say It Loud — I'm Black and I'm Proud" (on their 
own "I'm Black and I'm Proud") sound dope. 

Foundation is the first rea/ Brand Nubian album in which Puba, Sadat, 
and Jamar rap on every song. And verbally, the BN brethren haven't lost 
a step. Jamar is the mighty, straightforward anchor to the wild styles of 
Sadat and Puba. With his straining, borderiine whiny throatt}ox, Sadat X 
continues his unorthodox rhyme Steele, still one of the most original MCs 
in the game. "The Beat Change" is all riveting boom, with the X man flex- 
ing: "Through years I'm basically the same / As are my brothers / I'm the 
eight-track flashback / Before the days of crack." 

Then there's the gritty. Lord Finesse-produced "Straight Outta Now 
Rule." Here, Puba thrills with a sped-up flow — one of af ew times he switch- 
es up his signature conversational chatter. He brings it back to a mellow- 
er mode on the conscious ode "Love vs. Hate." Check the pro's prose: 
"Have we forgotten? / Our ancestors forced to pick cotton / Women raped 
and tortured / Murdered if they caught ya / Niggas swung from trees like 
a breeze through summer leaves / Swayin' back and forth / Failed the 
chance to make it North / Millions of people died / Just so that now we 
can survive." The Nubes challenge you to listen and learn. Or bum. 

But revolutionaries wanna party too: On "Let's Dance," Busta Rhymes 
makes his second consecutive BN album appearance, lending his raspy 
vocals to a chorus inspired by Pleasure's 1 976 song of the same title. And 
the banging police-be-clocking cut "Probable Cause" finds the trio feel- 
ing all porked-out over a track previously hemmed by King T (previously 
King Tee) and Ice Cube on 1 990's "Played Like a Piano." And things stay 
dark, lovely, and positive on the Common-costarring "Maybe One Day." 

Only the murxJane, mucky, yucky, crossover cut 'Too Late" and the slug- 
gish-druggish "Back Up off the Wall" fail to score points in the final round of 
Grand Nubian's comeback bout — minor slipups in an otherwise devastat- 
ing outing. Let's hope Brand Nubian continue to build on this Foundat/on. 



UNKLE: James Uauelle, 
DJ Shadow 




UNKLE'PSYENCE FICTION' 
D J SPOOKY 'RIDDIM WARFARE' 

If hop hop has (traditionally) functioned as a vehicle for moving butts, then DJ 
Spooky and DJ Shadow are two wigged-out wallflowers out on its lunatic fringe, 
viewing the genre less as a means for getting physical than as a way to sneak into 
your mental crawl space. And don't call it trip hop either; these two turntable 
renegades are so far beyond that finite universe, we're gonna have to start track- 
ing them with the Hubble telescope. 

DJ Spooky is hip hop's in-house intellectual. Not only is he an artist who 
creates aural dissertations on American junk culture, he's also a writer whose 

impassioned, if didactic, 
manifestos can be found in 
various music mags. Which 
brings us to Spooky's down- 
side: He can overthink a jam 
to death. On his past albums. 
Spooky was intent on explod- 
ing dance music convention 
with jarring abstraction but 
often wound up sounding 
like an art school smart-ass. In 
'98, Spooky has sharpened his 
attack, honed his instincts, 
and made the most cohesive 
and rhythmically righteous 
album of his career. 
Not that he's turned minimalist or anything. On Riddim Warfare, Spooky is 
hardwired into his own sonic search engine, plucking phantom radio broadcasts, 
vintage jazz albums, and other "fragments of the world"-throwing them all into 
his supercollider. The result has the stinging shock of the new, yet it's 
invitingly ftinlcy. And Spooky wisely defers to guest rappers Kool ^ 
KeithandOrganizedKonfusiontolendsuitablymetaphysical,log- ft • 
ic-defying rants to the album. ui j 

UNKLE is a cooking collaboration between Davis, California's ^ 
DJ Shadow (a.k.a. Josh Davis) and his Mo'Wax label bossjames Lavelle 
that splits the difference between Shadow's meditative drift and Londoner Lavelle's 
spiky urban grit. Unlike Riddim Warfare (or Shadow's own debut masterpiece, 
Entroducing), UNKLE use a mixture of samples and real musicians to build their 
fuzzy analog tableaux, giving this ad 
hoc collective considerable style-flex- 
ing muscle. Needless to say, they take 
full advantage, veering fiom tranquil 
head music to neo-heavy metal to 
elegant Anglo pop, featuring the likes 
of Radiohead's Thom Yorke and the 
Verve's Richard Ashcroft on vocals. 

Guess what? It all works, and 
there are even a few would-be clas- 
sics scattered about, such as "Blood- 
stain" and the epic 'Lonely Soul." 
Breaking some mles, making up oth- 
ers as Spooky and UNKLE go along, 
these two brilliant albums push hip 
hop to infinity and beyond, and we 
should all come along for the ride. 

Mtirc Weingarten 
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HONIFAH'HO-HOGANY' 




Though the title of Monifah's 
second album alludes to the 1975 
film Mahogany (Paramount), 
Monifah is hardly using Miss 
Diana Ross's career as a road 
map for her own. And in contrast 
to that olherVJtA ingenue, Mon- 
ica, whose recently released 
sophomore effort repackages her 
as a superpop-soul starlet-a 
tradition Ross helped pioneer- 
26-year-old Monifah Carter 
appears to have set her sights 
specifically and firmly on the hip 
hop audience. On this album, as 
well as on her 1996 debut, Afoo<a!s.../Wo/nf»/j (Uptown/Universal), Monifah strives 
to be a diva for the streets-a la MaryJ. Blige or Faith Evans. 

The irony here is that Monifah's 
voice seems more naturally suited to 
the kind of slick, mass-marketable oeu- 
vre that she's obviously not interested 
in. Though she's a more technically 
proficient singer than either MaryJ. or 
Faith, her light, agile soprano lacks the 
raw expressiveness that makes Blige 
soar-and the wispy vulnerability that 
gives Evans her charm. Moreover, 
some of the funk flava on Mo-Hogany 
comes across as contrived or generic. 
For example, the thumping "Monifah's 
Anthem/Bad Girl" deftly draws on the 
Donna Summer classic "Bad Girls," 
(Casablanca, 1979) but its boilerplate 
assertions of attitude ("Feelin' hot.... 
You'll always know when I'm in your 
town...") do little to cultivate a unique 




^■\\0^^ persona. Elsewhere, sul- 
•s* trier workouts like the 

o first single, "Touch It." 

^^^^^^and the Queen Lati- 
fah-produced "Fallin in 
Love" groove along seductively but arc 
ultimately no more distinctive. 

Monifah fares better with the wist- 
ful "Have You Ever Been Loved" and 
with the more driving, authentically 
funky "Why." But her most passionate 
performance on Mo-Hogany is "I'm 
Loving You," a spare, gospel-flavored 
number cowritten by her mentor. 
Heavy D. In giving praise, the self-styled 
bad girl with the angelic, accessible 
voice finally sounds like she knows 
where she's going to. Elyssa Gardner 



FAT JOE 

'DON CARTAGENA' 

HySTICENTERIdlNHENT/IITljlNIiC 

Third time's the charm for Bronx 
bad boy Fat Joe. After two mar- 
ginal releases on Violator/Rela- 
tivity ('93's Represent and '95's 
Jealous One's Envy), Joey Crack 
returns with Don Cartagena — a 
refined arsenal of explosive 
songs, especially the L.E.S.-pro- 
duced "The Crack Attack" and the 
Young Lord (of the Hitmen)-craft- 
ed title track. On the incendiary 
"John Blaze," featuring Nas, Pun, 
Jadakiss, and Raekwon, Joe 
proves that his shit is definitely still 
real: "It's simple mathematics / 
You gotta love us / 'Cause Joey 
Crack plus gat / Equals a lotta 
dead muthafuckas." Aside from 
pop-ish blunders like "Good 
Times" and "Make Shit Better," 
Don Cartagena proves that the 
game ain't over until Fat Joe 
rhymes. Durwin Chow 



GERI ALLEN THE GATHERING' 



At times jazz pianist Geri Allen's lovely debut, Ttie Gathering, Is a heartfelt 
family affair. She dedicates soft songs like "Sleepin' Pretty" and "Baby's 
Breath" to her young children and pours her soul into the quick "Dark 
Prince," which is for her husband. 

However, Allen's trademark improvi- 
sational style (featured on Ornette Cole- 
man's remarkable 1 996 Sound Museum) 
is, unfortunately, missing. This time, her 
mostly risk-free playing takes a backseat 
to her calmer six-man band. And com- 
positions like "Ray" and "Joy and Won- 
der" — buoyed by Living Colour alumnus 
Vernon Reid's guitar work — stop just 
short of swinging. The Gathering works, 
but a more intimate approach would have 
made it shine. Rhonda Stewart 
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KURUPT'KUROPTION' 



UNIIUyil^l RECORDS 



While Snoop Dogg resurrects his career in the Bayou, Kurupt the Kingpin has 
decided to take things back to his hometown of Philadelphia. After launching 
his own publicly traded label (ANTRA), Kurupt enters the stage armed with 
his solo debut, Kuruplion. A double CD with one disc devoted to the East Coast 
and another to the West, the album attempts to bridge the gap many folks believe 
he and his Dogg Pound brethren helped create. 

Although Kurupt's efforts to please both coasts are noble, he fails miserably. 
^ V 0 What masquerades as an exercbe in bicoastal unity is really noth- 
e3 ing more than an attempt to maximize record sales. Instead 
* o "'^ destroying the barrier between East and West, the album 

C" panders to the styles and musical tastes of two divergent groups, 
A 0 ^ resulting in an unfocused and meandering sound. On the East 
Coast CD, Kurupt's ferocious rhymes are met with bland beats. "It's a Set Up" 
and "Gimmewhutchagot" are the only two tracks on the East disc that manage 
to leave a favorable impression on the listener. But they are the only songs where 
the production, courtesy of D-Moet and MED, respectively, matches Kurupt's 
lyric intensity. The rest of the disc is mired in mediocrity, resulting in songs 

that alternate between the 
boring ("Livin' in the Life") 
and the outright lazy ("If 
You See Me"). 

The second disc gets 
marginally better, perhaps 
because the mellow tracks 
on the West Coast CD bet- 
ter suit Kurupt's flow. The 
laid-back sound of "This 
One's for You" and "We 
Can Freak It" complement 
Kurupt's aggressive style. But 
the production on "C-Walk" 
and "Another Day" (by Daz 
Dillingerand Battiecat) and 
the rehashed misogynistic 
tales of "Ho's a Housewife" 
induce ennui. In their cftorts to toe the East Coast/West Coast line, Kurup- 
tion'% lackluster production and regurgitated thematic content fail in their pri- 
mary objective: to be good music. Mahmoiid Ahilul-Laleef 
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AskERNEST RANGUN how long he's been playing the gui- 
tar, and he'll do some quick arithmetic. "Well, 1 would say... let 
me see now. . .bom in thirty-ftroooo. . .joined the Val Bennett Orches- 
tra at sixleeten. ... So I've been playing professionally from around 1948. 
I got a ukulele at about age five or six-I couldn't play guitar because 
my fingers was pretty short. But at fourteen I decided to study this 
thing properly." Sixty-odd years later, and still there's nothing the self- 
taught prodigy likes better than touching the tuneful string. 

Raised in Manchester, a rural parish injamaica, Rangltn absorbed 
local memo and calypso sounds before traveling to Kingston. Dur- 
ing the late 1950s he began moonlighting with Clement Dodd at Fed- 
eral Studios, cranking out hard-driving instrumentals to rock Dodd's 
R&B sound system dances-a collaboration that resulted in Jamaica's first 
great contribution to world music: ska. ^^g^^^i^nn^^^ 

HietkawaslOua rebel musk," "rfpTSo^ 

"You will see a lot of tunes cred- 
ited to Baba Brooks or Clue J & His Blues Blasters. Those things are mine, 
but I wouldn't really make it known that I was associated with it." Ranglin's 
uptown employers didn't appreciate the sound of the ghetto until years later, 
when Bob Marley brought reggae to a world audience. "I didn't know it would 
turn out to be like this," he says of the bouncing baby he helped birth. 

It was Ranglin who played bass on Prince Buster classics like "Judge 
Dread." He recorded with Burning Spear, toured with Jimmy Cliff, and 
turned down an offer to be Bob Marley's lifelong guitar tutor and music 
director. All this while maintaining 
a successful solo career as a jazz man 
and taking time out to make psy- 
chedelic surf-rock albums and tend 
to his vegetable garden. 

Ranglin's solo recording career 
began in 1958, when he was featured 
on the first single released by Chris 
Blackwell's fledgling Island Records. 
Early instrumental albums like G«;- 
tari/iEmesl and Wranglin' ite collec- 
tor" s items today. His association with 
reggae's reigning entrepreneur con- 
rinued into this decade with I996's 
exquisite Below iheBassline, a jazzy 
reworking of early reggae composi- 
tions. Never has Mr. Ranglin's daz- 
zling technique and joyfully light 
touch sounded sweeter. "When Poppa plays," says Ira Coleman, who handled 
stand-up bass duties on Bassline, "he makes us come alive and be happy." 

Ranglin excites because his top priority has always been to find fresh music 
challenges. His\3leite([oTt,I'iSearcho/tbtLostRuidim(K\eised on Blackwell's 
new Palm Pictures label), was recorded entirely in Dakar, Senegal with the 
great African vocalist Baaba Maal and 10 masters of wood-and-skin percus- 
sion instruments. "It's like trying to go back to your roots," says Ranglin. 
"To see if what you've been doing is in flincuon with the right roots." By the 
sound of this magical record, the cloudburst of ancient rhythms suits the mas- 
terful guitarist just fine. 

Ask him if it's as much fun today as when he started, and Mr. Ranglin's 
voice will rise an octave. "Yeah," he'll say, surprised at the question. "I'm a 
guy who is willing to further my ability in this profession. I'm always eager to 
learn new things and to help otiier musicians. Anytime a guy say that he stop 
learn, then he is really finished." 
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Whether you're steppin' to the ladies or kickin' it with your boys, 
you want your hair looking good. So if your hair is short 
or long. Luster's S-Curl Hair Dress leaves hair easy to comb, 
controls flaking, and adds sheen to keep your headz in the game. 
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get to know her belter. 
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LIZPHAIR'UHITECHOCOLATESPACEEGG' 
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In 1993, Liz Phair's serial monogamy-obsessed debut, Exile in C«}TO7/r (Matador), 
spoke to members of the lonely hearts club. Five years later, Liz is a married mom 
with a new album called ■whiUchocolaUspiute^. A lot of this, her third album, sounds 
blandly mature-like she desperately wants to fit in at Lilith Fair. But as a lo-fi indie 
chick in the process of selling out, Liz 
is singing less timidly. Her cracked 
tomboy rasp is reaching higher, and it's 
mixed higher, giving her melodies a 
Sunday morning afterglow. A track like 
"Go on Ahead" even has the pretty 
warmth of an Alanis Morissette ballad 
(and it talks about hands in pockets!). 

Despite exceptions like "Baby Got 
Going" 's betwixt-Diddley-and-disco 
choo-choo chug, whilechocolalespaceegg 
is easily the Liz Phair set least rhyth- 
mically soulful; its lesser selections 
recall Laurie Anderson, Natalie Mer- 
chant, and sea chanteys. Four of the five 
tracks that really jump out are also four 
of the five produced by Brad Wood, 
who also produced Phair's first two 
albums. Exile and '94'$ Whip-Smart 
(Matador). Of the 11 songs not pro- 
duced by Wood, only the CD-closing 
pajama party "Girls' 
Room" really stands 
"Js up to be counted. 
^ But, as always. 




^ the Phairest songs 

here arc about relation- 
ships with men: a divorced Mr. Right 
she words up to her mother; a barkeep 
who mixes her free drinks amid 
"Crimson and Clover" chords; a new 
boyfriend who (to the tune of that ear- 
ly '60s Crystals ditty "He Hit Me (And 
It Felt Like a Kiss j ") "knocks me down, 
and he orders me around because it 
loosens me up, and I can't get enough." 
It's a defiantly un-PC admission of 
B&D, and one of the few times Liz's 
latest crosses a line to grab Guyville by 
the gonads like so much of Exile did. 

Chuck Eddy 



LFT MASS CHOIR PAS- 
TOR HEZEKIAH WALKER 
PRESENTS THE LET 
HASS CHOIR' 

The LFT (Love Fellowship Taber- 
nacle) Mass Choir's spirit-filled 
debut, exquisitely directed by 
choirmaster Joeworn Martin, is a 
living, loving tribute to God. With 
help from the great Pastor 
Hezekiah Walker, the Brooklyn- 
based LFT infuse small amounts 
of R&B and hip hop melodies 
while still remaining true to their 
traditional gospel foundation. The 
warm ballad "You Kept Me" is the 
finest song on the album, while 
inspirational up-tempo songs "I 
Will Bless the Lord," "Sho 'Nuff," 
and "The Invitation" are uplifting. 
These foot soldiers for the 
Almighty can convert even the 
staunches! skeptic with their 
footstomping, get-out-your-pew- 
and-testlfy kind of eternal praise. 

Monique N. Matthews 
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HISTER JONES HAIL HARY '" 

Mister Jones is tfie brainchild of All Dee, 
wtvyse press materials say he was a junior 
member of Public Enemy's legendary 
production team, the Bomb Squad. But 
there's no evidence of that hallowed his- 
tory on his debut, Hail Mary. Instead, 
you're treated to some of the most sugar- 
coated rap-rock fusion around, wholly 
derivative of the fluffy, lite sounds of Sut>- 
lime and Sugar Ray. Dee rarely rises 
above frat level (masturtjatlon ode "Right 
Hand Man" only registers a limp biscuit), 
while the chart-friendly cover of Steppenwolf 's "Magic Carpet Ride" feels 
cloying and opportunistic. Such missteps on Ha// Mary will leave you pray- 
ing for a better rock-rap project — one that truly represents both styles. 

MattDiehl 




YOYO 'EBONY' 
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« I n a< before the Spice Girls, Yo Yo had that OGP-origina] girl pow- 

^ \ » " ^ ft 

sj^ " eT.OnheTi^()t debut. Make Way/or the Motherlode.YoYomidc 
^ c* 

^ * waves with her liberated stance and her LB.W.C. (Intelligent 

^ ^ Black Woman's Coalition) crew. Remember? She warned the 

^(f^ fellas, "Don't try to play me out!" Four albums later, the female 

green-eyed bandit has released Ebony, where she tries balancing her old 
school pro-woman sensibility with '98 dance-happy beats and general jiggyness. 
But honestly, it does sound like Yo Yo's going through some growing pains. 

Ebony is Yo Yo's first disc not executive produced by her or Ice Cube. And 
for the most part, Yo Yo's new choice of East Coast-centric beats are light and 
bouncy. But missing are the 
pounding West Coast bass, 
hearty Isaac Hayes/Otis Red- 
ding flink samples, and shrill 
synthesized chords heard on 
i992's acclaimed but poorly 
selling BLuk Pearl. New York 
exec producer Rashid Smith 
manages to bring a little funk 
for the first single, "Iz It Still 
All Good." The song wins 
with a smooth sample of "D" 
Train's 1984 "Something's on 
Your Mind' and a Gerald Lev- 
ert-sung hook. But another 
funk-infiised cut, "Get Up 
(and Do Your Thing)," disap- 
points as Yo Yo loses herself in a slightly sleepy Queen Pen imitation. 

But Yo Yo does what she does best— come hard while also exposing her 
feminine side-on "I Would If I Could." She holds her own in this Missy Elliott 
collaboration with lines like "Your ride ain't fly enough / Your shit don't sit 
high enough / Them carats don't shine enough... / To get up in my stuff." 
Yo Yo still has the skills to battle hip hop's new kids, but you have to wonder 
if she knows this when she mimics the pitch and delivery of more recent female 
macks. Hopefully, on her next album, Yo Yo will be setting her own trends- 
not following them. Mykella Van Coolen 
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ALL CITY 'METROPOLIS GOLD" 



J. Mega, Greg 



Brooklyn's All City are hard lit- 
tle squirrels just trying to get a 
nut with their debut, Metropo- 
lis Gold. Partners J. Mega and 
Greg spit uninteresting, Noto- 
rious B.I.G.-inspired tales of 
their squalid surroundings. But 
although their lyrics are bor- 
ing, All City's beats bang con- 
siderably. The unfuckwitable 
DJ Premier and Pete Rock 
each provide a gritty track, 
while newcomer Lateef com- 
petently handles the rest. The 
duo effortlessly skate from an 
up-tempo bounce ("The Actu- 
al") to smoky jazz ("Metro 
Theme"). This crew do deliver edgy, hard music, but they Just 
too much like all the other rappers In their city. 

Noah Callahan- 



NICOLE RENEF 'NICOLE REN^r 




sound 
■Bever 



Hip hop changed the rules ofR&B 
songwriting, in many ways for the 
better. It reenergized an Increas- 
ingly moribund genre, made it feel 
younger, more relevant, and funki- 
er. But one thing that suffered was 
that old-fashioned concept of dis- 
cipline. Nowadays, we risk drown- 
ing in a sea of loosely shaped 
grooves-six-minute songs that 
keep a crowd moving but drift 
from memory as soon as they're 



(finally) over. 



Nicole Renee's impressive, confident debut is a triumph of old school 
R&B song craft. Tracks like "Ain't Nothin' Changed" and "Seems Like ^ 
Yesterday" exemplify the seemingly contradictory rule at the heart of a <^ 
good song: They're structured so tightly, they feel completely easy and nat- A 
ural. The hooks don't have to be repeated 4,000 times; they instandy cling to your 
brain in the grand Motown tradition. No wonder maestro Lamont Dozier (as in 
Holland-Dozier-Holland, creators of most of the Supremes' and the Four Tops' 
classics) agreed to collaborate with 23-year-old Renee on three songs. 

Don't be scared: disciplined doesn't mean predictable or boring. Nicole Ren/t 
swings from rock guitars to sultiy slow jams on its i5-5ong exploration of sex, drugs, 
heartbreak, and religion. After all, the first lines of the album are "Telephone, won't 
you ring? / 1 want somebody to talk dirty to me." Renee's classically trained voice 
is a treasure, leaping easily from a Prince-ly growl to a soaring falsetto. 

Perhaps the greatest surprise of Nicole Renie, though, is hearing a new female 
singer/songwriter who's not just another Lilith Fair-style girl-with-guitar. No 
disrespect to the likes of Rebekah or Alana Davis, but Renee's album simply 
blows their records out of the water. The comparisons to Tracy Chapman and 
Dionne Farris are probably inevitable, but Renee's got at least as much in com- 
mon with Me'Shell Ndegeocello-or, for that matter, R. Kelly. The girl's got 
rhythm, she's got soul, and you'll be hearing more from her soon enough. This 
is a debut not to miss. Alan Light 
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It's a quarter past lo on a steamyjune night, and Kool G Rap, 
30, stands in front of Mirror Image Recorders, ready to shoot. 
With his target in focus, tlic legendary lyricist-with-a-lisp aims, paus- 
es, and then. . .f/(fA A brilhant flash bathes the Midtown Manhattan 
street. He then hands the Instamatic camera back to Grandaddy I.U., 
that dapper rapper of days gone by. Cold Chilhn' big cheese Fly Ty 
is also here and trades hearty farewell pounds with the thick-necked 
G Rap. Minutes later, the legendary tough-as-nails rhyme wrecker 
hailing from Corona, Queens greets David Burnett, the bassist who 
laced the bloody, south-of-the-borderesque showdown "Tikilla Sun- 
rise," one of the many graphic compositions from G Rap's sinister 
sixth album. Roots of Evil, due at the end of September on G Rap's 
own 111 Street Records/Down Low Music. 

"Yo, we »«</Kool G Rap back, man," says Burnett, settling down 
inside the coolness of the studio. And he has every reason to be hype. 
After all, it's been three years since we last heard from the author of 
countless hip hop classics, including "It's a Demo" (1988), "Road to the Rich- 
es" (1989), and "Talk Like Sex" (1990). 

an album most hardcore 6 Rap 
fans pretend doesn't exist. 

With a cigarette dangling from his lips, the Glendale, Arizona resident 
takes a small breather while producer Dr. Butcher and engineer/producer 
C.J. fiddle with an unfinished track in the control room. About three and a 
half years ago, G Rap left N.Y.C. and moved to the sun-scorched state to 
avoid an extortion plot, and has decided to stay put. Evasively, he says, 
"Well, I don't think no beef 
actually dies. But (nowj shit 
is on the back burner." It's 
almost midnight, but G 
Rap's day is just beginning. 

Ready to return to the 
front lines, the man born 
Nathaniel Wilson is-in addi- 
tion to his tenacious tongue- 
twisting tendcncies-now 
producing some of his new 
tracks, including the har- 
rowing "Cannon Fire" and 
the surprisingly mellowed- 
out "Can't Stop 'da Shine," 
which, despite its strange II 
R&B glow, contains typical G Rap-style rugged lines like "Penetrate your 
hymen / Handle a .9 like Legs Diamond." He's also hoping to enlist the vocal 
talents of Nas, Noreaga, Big Pun, and Fatjoe. "I don't have that many name- 
brand producers [on my album]. But I got some up-and-comin' kids that's 
comin' wit' some shit," promises G Rap. "I think you get more out of peo- 
ple that's hungry, know what I'm sayin'?" Tonight, there're at least three of 
these starving MCs among the dozen-strong entourage gathered in the stu- 
dio. They hang on every one of G Rap's words and lend enthusiastic verbal 
support after hearing each new cut. 

And there is still plenty of work to be done. 'Anybody can maintain 
longevity in this game. It's the love for [rapping] that keeps you in," G Rap 
says. Before stepping in front of a massive, space-age board, he continues: 
"If you doin' it for the love, that shit shines through in your material." 
And that, folks, is why the Kool Genius of Rap keeps shining brighter than 
your average MC. 




The disc is mini. 
So wliat's tlie big noise about? 



Sony calls it MD — 
MiniDisc. 

Maybe you've seen 
the ads for it. 
They're gorgeous. 
But frankly, they 
don't tell you much. 

For example, you can 
record an entire album 
onto MiniDisc or make a 
"hits" mix of your 
favorite songs, and then 
add, delete or move songs 
around without having to 
start all over. 

There's a lot more, too, 
and Crutchfield is where 
you'll find it. Just go to 
our website or call for our 
free catalog and see. 



CRUTCHFIELD 




Crutchfield — 
authorized website and 
catalog for Sony; Sony MiniDisc, 
and virtually every other top audio 
and video brand, too. 



on the web: 

www.cnitclifield.coni/nid 

or call for vour FREE catalog: 



Home Audio 'Car stereo -video' Home Tlieater 1-888-292-2591 ton-free 



MORCHEEBA 

THE NEW kLtnn BIB CALM 



"A MOODY BLEND OF HIP-HOP AND TWANGY GUITARS. 
Morcheeba make beautiful music." 
—Vibe 

■AN UNPREDICTABLE, ^ 
SEDUCTIVE ALBUM. i*# 
a restless walkabout for ^ 
the romantically vexed." /T" 
—Rolling Stone ^ ■ 



■STRANGE, SILKY 
AND SWANK... 
a late night wild ride 
through modern London. 
—Details 
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RASKASS'RASSASSINATION' 

On a sldt from his sophomore 
(major-label) release, Rassas- 
sination (Patchwerk/Priority), 
Carson ("C-Arson"), Califor- 
nia's Ras Kass, vehemently 
tells a critical fan, 'Nigga, I 
don't give a (lick about a beat. 
I'm a lyricist nigga; I just do 
what I do," then breaks off 
into laughter. Ras Kass could 
probably rap over music from 
a McDonald's commercial if 
he had to, but weak music 
tracks have long plagued his 
lyric crusade. 

Less autobiographical than his '96 debut, Soulon /cf (Patchwerk/Priority), Ras- 
sassination sees Ras Kass having more fun his second time around. Soul's eerie 
accounts of drunk-driving accidents are replaced with grinding tales of chasing 
stripper's tails ("Lapdance") and Westside hoo-ride ditties like ("Ooh Wee"). But 
don't fret, Ras hasn't abandoned his trademark philosophical dissertations. On 
"Interview With a Vampire," Ras engages himself in a theoretical exchange 
between God and the Devil. Over a dark, creepy "Seventh SeaP-esque compo- 
sition (produced by newcomer Kiev), Ras questions everything ^ 0 
from the descent ofman to afterlife to time travel. c» 

And Ras's penchant for witty punchlines is still fijlly intact, oj e 
Ranging from funny ("So all you chumps on some 'you owe ^ ^ 
me an apology' shit / Suck your apology out of my dick") to taste- 
less ("Put your tire on flat / And get killed by a gat like Ennis Cosby"), this album's 
got plenty of crunch-a-munch bite. But once again, Ras's lyrics are forced to 
carry the entire weight of his album. While beats by Stu-B-Doo (Dr. Ore's under- 
study) are consistent (at best), they still fail to match Ras's verbal intensity. Last 
year's Diamond D remix of "Soul on Ice" proved that Ras Kass can devour MCs 
with the best of them— when provided with a ripe track. But with Ras's new Ras- 
sassination , he has yet to find the perfect collaborator-and so we have yet to 
witness his fmest hour. Hyun Kim 



KENNY LATTIHORE 'FROM THE SOUL OF HAN' 



The best songs on Kenny Lattimore's rousing soptwmore album, From 
the Soul of Man, are the ones — "Days Like This," "Just Can't Get Over 
You" — ^that bounce. And the grown-up, passionate lyrics on gorgeous 

ballads like "Trial Separation" are 

inspiring: "We've come too far to say 
goodbye /Let's step back /Take a look / 
And maybe then we'll realize what we 
had." Another major highlight is Latti- 
more's clever, smoothed-out remake 
of George Harrison's rock classic 
"While My Guitar Gently Weeps." From 
the Soul of Man is heightened by the 
strength of Lattimore's impressive 
voice, which effortlessly transforms 
from a deep, smoky alto into a bright 
falsetto — always sounding pure and 
sublime. AbbyReed 




DREA'OREA' 



tity on several tracks, 
and the gospeiesque 
in a class by herself. 



ThroughOLft her graceful, self-titled debut, 
Drea, with her whimsical soprano, imme- 
diately brings to mind R&B queen Faith 
Evans. On the infectious "Traitor," the 1 7 
year old even bon-ows the slinky bass line 
from Biggie's 1995 classic "One More 
Chance" and whispers that song's haunt- 
ing choais, originally sung by Faith: "Dont 
go, don't go." Also, like Faith, the teen 
makes good use of riveting churchy 
inflections. But imitation is not Drea's total 
motive. She forges her own youthful iden- 
including the sassy, up-tempo single "Got Ya Back" 
"So Thankful." Drea's enchanting approach puts her 

Tracy E. Hopkins 



STEFON HARRIS 'A CLOUD OF REO OUST' 

With A Cloud of Red Dusl, 25-year-old Stefon Harris makes his debut as a band 
leader with an album of distinctive compositions, lively ensemble playing, and 
a fresh instrumental palette. Rooting his music in jazz tradition-without merely 
echoing it-Harris confirms the relevance of jazz in this age of hip hop, drum 'n' 
bass, and even alternative country. 

The sound of his instrument, the vibraphone, is at first a surprise. Despite its 
lineage of players-including Red Norvo, Lionel Hampton, and Milt Jackson-the 
rich, bell-like ring of the vibes is heard far less often than trumpet, saxophone, 
or piano. In Harris's hands, it's a refreshing, modem sound, and his improvisa- 
tions sing and groove. An inventive soloist, he sets up lively repetitive patterns 
and spins organic melodies out of insistent rhythms, taking fair advantage of his 
instrument's capability to be both lyric and percussive. 

Having played in the bands of Wynton Marsalis, Joe Henderson, Charlie 
Hunter, and Greg Osby, Harris has assembled a group of top-notch musicians, 
including saxophonists Osby and Steve Wilson, pianists Mulgrew Miller and 
Jason Moran, bassist Dwayne Bumo, and drummer Alvester Gamett. Harris's 
arrangements produce lush resonances (pairing the vibes with alto flute or an 
open-voiced piano) and off er abundant choices— and challenges— to the soloists. 
The opening composition ("Sophistry") and the title track avoid predictability 
by designating a different rhythmic foundation to each soloist (swing for Har- 
ris's vibes, mambo for Miller's piano)— a device used in Latin music. In turn, 
"Jamo" inspires pianist Moran, who plays a shattered melody, abstracts it fiir- 
ther, then glues it all together with a one-note staccato blues phrase. 

Harris and his colleagues navigate the postbop landscape with verve and orig- 
inality, and this album establishes the band leader as a young but important 
voice who will continue to command attention. Suzanne McElfiesh 





Cri 




KID CAPRI 
SOUNDTRACK TO 
THE STREETS' 

nuoousTERs/coim 

When it comes to DJs, not too 
many can claim fame like Kid 
Capri. Holding down street comers 
since the late '70s with a flick of a 
fader, blending and cutting assort- 
ed hip hop and R&B flavors on one 
cassette, the Kid helped establish 
the current mix-tape phenomenon. 
But the master took a break from 
the mix-tape circuit to rhyme on his 
'91 Cold Chillin' release. Kid Capri: 
The Tape, as well as deejay Russell 
Simmons's Def Comedy Jam cable 
series. Now, amid the recent mire of 
lukewarm compilations and promotional mix tapes, the original tape master is 
back in the driver's seat behind his 
wheels of steel. 

More of an album than a mix tape, 
the Kid Capri-produced Soundtrack lo 
the Streets features everyone from KRS- 
One to Luke. Seemingly awkward col- 
laborations such as "Unify," the Snoop 
Dogg and Slick Rick duet, succeed 
thanks in part to Capri's insightful pro- 
duction and stellar performances from 
all. On "Creepin," featuring Kurupt, 
Eightball, and Too Short, the elder 
pimpsman Short Dog drops a few sur- 
prising jewels over Capri's bass-thick 
backdrop: "Tear a nigga's head off for 
lookin' at ya' wrong / But won't touch 
a litde white man for stealin your songs." 
Elsewhere, more mix-and-matches like 
the AZ/Common/Allure/Case combo 
'Life Goes On" and Foxy Brown/Lox's 
"My Niggaz" are surprisingly success- 
ful. But the album's highlight comes 
on "Like That," courtesy ofJay-Z, with 
a three-chord loop and hustle \\0/^ 
rhymes that simply but com- "0^ ' 
pletely workasa5a«ni/friU](for » 
Street life. 




HELKYSEDECK 
'DAJOINr"" 



With slathering buckets of '70s 
funk over Melky's supple voice on 
"Shake it" (Da Joint's opening 
track), producer Sedeck creates a 
glorious fiction: 21 st-century R&B 
tfiat sounds like it was invented 30 
years earlier— but not quite. Melky 
Sedeck's debut bears the 
unrestrained blur of sound 
textures that have come to 
Refugee Camp 



e> 



^ delight 



Although there are the occa- ^^j|Q^^ connoisseurs: psychotic 



sional lackluster moments in the way 
of Nas's title track and the Lost Boyz" 
"Loud and Clear," others, like Brand 
Nubian, Diamond, and Noreaga, pro- 
vide lyric reinforcement over custom- 
tailored tracks. Soundtrack's energetic 
lineup captures the same undeniable 
fervor of its party proprietor. So, to all 
new jacks: Make way, it's the Kiiiiiiii- 
(//(/Capri! ZhouDao-Yi 



string sections, crunchy guitar 
chords, and somber piano keys. 
However, future hits like "Shake 
It," "Mi Amore," "Raw," and the 
wistful "Paradise" also share a 
shimmery, quantum glow; almost 
as if they were from another 
dimension, and having a hiard time 
getting in this one. 

Harry Men 




A: Why'd she use Lord Tariq & Peter Gunz's "Deja Vu° track? They should 
be sick of that beat more than anyone. That's tired. B: It sounds crazy 
generic. Her voice sounds like a trillion other nameless people out there. 
But this will probably be a hit because it's catchy. A: She's giving me Mya- 
izms. B: Yes! She sounds like Mya. Plus, I'm sittmg here waiting for Puffy 
to kick a verse in the bridge [laughter] ! 



• "Want You Back," MEL B (A.K.A. SCA 



A: I like the track. Missy did her thing as usual, but 1 
keep thinking that Mel B is about to rhyme. That 
really « scary. It sounds like a typical Spice Girls song, 
but with a hip hop beat. B: True indeed. A: It's 
extremely radio-friendly because it's Scary Spice and 
Missy. B: It's the whole novelty aspect. But that still 
doesn't mean it's phat. A: True. I can name a bunch 
of crap artists who are now multimillionaires. B: Did J 
Scary just say, "I know it might sound wack"? = ^ 
A: Yeah. At least she's admitting it! [Singing] "I know 
it might sound wack, but so what, I'm paid!" 




Mel B, Missy 




Jjlotin Forte ^ \ 



A: The track is dope. I'm feelin' this one hundred per- ff 
cent more than I was feelin' his bananas first single, 
"Ninety Nine." B: Forte's rhyme style sounds like a 
mixture of Wyclef andJay-Z. You can tell he's a 
Wyclef disciple. A: Wyclef is his boy. B: It's just something about the way 
he phrases shit. A: Yeah, I hear it. I just wish I'd heard this song before hear- 
ing "Ninety Nine." You gotta pull fans In with real shit like this before you 
can flip it and do something completely off the wall. 



B: What's up with the cheesy synthesizer sounds? A: Hike it. It's very smooth 
and pretty. B: This reminds me of 112's "Cupid." A: And "Cupid" is an excel- 
lent song. You're actually complimenting Pressha. It's easy to like this because 
it's so romantic. B: No! No! The thing that fiicks it up is that fast drum beat 
in the middle. It makes it sound like the song's gonna turn into a boot)' joint. 

A: No way. He's singing to his girl— beautifully. 
Booty music doesn't even come to mind. Some 
people will use this as a wedding song. It's that 
nice. B: It's ineffective. There are far superior slow 
jams out there! 



a A: I feel my booty startin' to wind up and shake. 
2 This is definitely ATL/Virginia booty music at 
p its best. It's another hit for these guys. B: There 
is no such thing as good boot>' music. A: That's 
not fair! Maybe you have to be from Down South 
to fully appreciate it. B: Yeah, I guess so. But all 
these songs are simply mutations of "Planet Rock," 
and any style of music that's based on one song 
^ automarically has one strike. A: Well, I'm not mad 
; at it. It's a fiin party song. People can shake their 
< butts to this and sweat. You can't dance to a booty 
J song without having a side stitch at the end. It's a 
E good workout. Tliat's what booty music is all about. 
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TUPAC 

SHAKUR 







To order back issues of VIBE send issue date or cover description 
and $7 per copy (cliecl( or money order made out to iSI-VIBE) to: 
ISI, 30 Montoomery St. Jersey City, NJ 07302 Att: Back Issues. 
Or call 1-800-544-6748. Allow tour to six weeks for delivery. 




CYPRESS HILL 'IV'"""™ 

Cypress Hill are missing the 
boat. They've been holed up 
readying their new album, IV, 
while the rest of the rap world has 
gone calling to Hollywood and 
Madison Avenue, adding color 
to various soft drink commer- 
cials, crime thrillers, and WB sit- 
coms. But wouldn't Cypress Hill 
be perfect to remake those old 
Cheech and Chong movies? The 
Latino/Anglo crew from South 
Central have much in common 
with their weed-happy comic counterparts. Because, much like th.it ok! comedy 
duo. Cypress Hill have become a one-trick pony. On their inventively titled 
fourth album, the guys both re-create and improve upon their time-tested for- 
mula of weed raps, gangsta boasting, and stoned-out production laced with horns 
and rock guitars. 

This combo works on songs like "Tequila Sunrise," which plays * " 
up the band's multiethnic heritage with tangy Tex-Mex guitar riffs. ^ 
"Riot Starter" and "Coin' All Out" take you back with production 
reminiscent of Public Enemy when they were listenable (or Paris ^(/^ q\ 
when he was relevant), while "When Lightning Strikes" scores with a Metal- 
lica-esque guitar flavor. "Eye of the Pig" is a really cool combination of classic 
Cypress with a Portishead mood, and "Audio X" has B-Real stretching his vocal 
talents with an impression of Biggie on "Notorious Thugs." 

Bui while those songs present Cypress at the top of their game, the handful 
of so-so songs, lame skits, and lackluster guest appearances weakens what would 
have made a great EP. "Prelude to a Come Up" features a past-his-prime MC Eiht. 
The cameo is so mediocre that one wonders, why bother? Then there's the bor- 
ing intro to "Dr. Greenthumb" that sounds like a wack leftover from Dr. Dre's 
The Chronic. Much like a classic Cheech and Chong movie, this album shines 
when Cypress stay true to what they do best: just talk about drugs, thugs, and 
everyday life. Remember when Cheech and Chong tried to expand creatively? 
The Corsican Brothers sucked. Russ Meyers 



WORK 



EAGLE-EYE CHERRY 'DESIRELESS' 

With his bluesy, folk-flavored debut, Desireless, Eagle-Eye Cherry 
enters the industry as a recent graduate of the Sean Lennon summer 
camp for children of famous musicians (his dad is the late jazz great 

Don Cherry). Innovative sounds are 
encouraged there — especially If the 
artist can't really sing. 

Cherry's substandard, Tracy 
Chapman-style crooning gets in the 
way of his superior song-crafting 
^^^g^^^im/L ■'mgr' skills. Over rich, soulful melodies, he 

IP "^H^P^ i writes about a range of poignant 

I ^^^SIL^ S^i 1 ^"'^i^'^*^' from lost love ("Save 
I ^^K^M^^^I^ M ^^"'d'^^") ^° painful drug addiction 
Bk Hl^^^^H^^^H^ ("Shooting Up in Vain"). However, 
VI^VM^B because many of the songs are taint- 
pAA^B ^E^^i^ 1^^^^ Cherry's undeveloped voice, 

^ ^^y^K^^^I^'^ilK^^ M Desireless, unfortunately, lives up to 

its name. Corey Moss 
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BLACK LABEL. 



PERRV ELLI 



HUGO 

HUao BOIt 



thanks te^ 



I. Between MTV s uaria. Comedy Central s South Park, and Fox s 
King of the Hill, why are TV's best characters suddenly cartoons? 




2. And speaking of MTV, 
what's up with that 
weird, fake VJ Jesse 
Camp? 3. (Doesn't any- 
body remember Pauly 
Shore?) 4. Capri pants-are 
^ we done yet, ladies ? 5. Now 
that judge Wapner (for- 
merly of People's Court) has a 
show on the Animal Planet 
Network called Judge Wap- 
ner's Animal Court, ya 
think Bubbles will 
fmally sue Michael 
Jackson for emo- 
tional distress? 
6.And%villDMX's 
tlogs finally be able 



to get their royalties from "Get at Me 
Dog"? 7, Back to MTV: Are we the only 
ones waiting for Deathmatch to pit 
Little Richard against Richard Simmons? 
8. And truly, aren't people buying 
Kane & Abel's Am I My Brother's 
Keeper(No Limit)y«5/ because Mas- 
ter P said so? a Will the real 
"Splackavellie" please stand up? 
10. Aren't we completely tired of oral 
-sex skits— like the one featured 
on Noreaga's otherwise bang- 
ing album N.O.R.E.}\\. Does- 
n't Taylor Hanson, 15, look eeri- g 
iy like Mclissajoan Hart, a.k.a. i 



NBC's Sabrina, the Teenage Witch} 
12. How much longer do we have to wait 
before we get to peep the hot pix in 
Michael Jordan's next photo book, For 
the Love of the Game 
(Crown)? 13. And 
while we're waiting, 
are we supposed to take 
Maxwell (floating 
around in what's sup- 
posed to look like a 
womb) seriously'! 
14. We understand 
she's on Death Row 
Records, but was it 
really necessary for 
Michel'le to include a 
Suge Knight-ish character in her 
video for "Hang Tyme"? 15. Speaking 
of which, what is she trying to tell us 
by wearing those wild Batgirl-style 
boots? 16. How is it possible that six mil- 
lion people actually bought Matchbox 
2o's ridiculous Yourself or Someone Like 
You} 17. We're down with 




Million Man March, the Million 
Woman March, and September's Mil- 
lion Youth March happening in New 
York (not to mention the Million Artists 
March being planned 
for July i999)on the 
Avenue of the Arts in 
Philly , why haven't 
tolks gotten anywhere 
yet? 18. People are 
constantly praising 
Gwyneth Paltrow, 
but c'mon, what has 
she ever done that's 
truly been worthy? 
11 Will people please 
stop discussing Jen- 
nifer Lopez's large booty as if it actually 
makes for interesting conversation? 
20. And will new gospel/rap artist Pen- 
tacostal Poppa say things like, "I got the 
Good Word, 
girl-you 
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The Soundtrack Featuring: 




Big Punisiier & Next • Oi^ Dirly Bastanl & Cooiio 

Most Wonted featuring Pros • Blade Rob 
Noreaga featuring Brown & Maze • Mobb Deep 
Fiipmode Squad featuring Busta Riiymes 
KRS 1 • Q-lip • Brand Nuimn 
Goodie Mob & Esliiero • l>ecid Prez 
Isiciiiia ffeaiwing C cnnwi donna * Dl Spooicy 
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uibbSPOT 

A PARTY'S NOT A PARTY UNLESS VIBE THREW IT! 

CHfcCK OUT WHO WAS IN THC HOUSE AT OUR LATEST EVENTS. 





What! What! Noieaga made every attempt to cool down at tiis steamm' album release party 
cosponsored by VIBE at Club NV in N.Y.C- Surrounding tbe man o1 the hour are (l-rl; Neil Levine, 
president. CEO, and owner. Penalty Recordings: Zenobia Simmons, publicist. Penalty Recordings; 
and Kweli Wriglit of MJI. 




Everyone came out to celebrate with Noreaga, including (l-r): Eddie O'Lautlin. A&R. Tommy Boy 
Records. Neil Levine: Dan Hoffman, senior vice president, business affairs. Penally Records; and 
Patnck Money, A4R. Virgin Records. 



John Rollins, publisher of VIBE (right), congratulates Clyde A Cole II. executive director, the Loyola 
Youth Center, on the success of the First Annual Loyola Center Celebration cosponsored by VIBE at 
Metronome in N.Y.C. 
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VIBEFashion: "Do the Hu8tl«" 

page 130: From left: Off white mink trench coat $15,33° Gucd available at Gucci 
N.Y.C. and Beverly Hills; black cashmere V-neck sweater $645 and sunglasses, both 
by Gucci available at Ultimo, Chicago and select Gucci stores; black sheer stretch tulle 
tank top with beading $1,975 ^nd black leather trench coat $1,825, ^o*^ by John Bartlctt 
available at Saks Fifth Avenue N.Y.C. and L.A., Barneys New York, and Ultimo San 
Francisco and Dallas. 

page 131: Black wool pinstripe tube dress with neck piece $1,590 and shoes, both by 
Versace Women's available at Versace Boutiques nationwide; gray faux-fiir bomber 
jacket $812 by Patrick Cox available at Patrick Cox, N.Y.C, and Boys Co., Canada; 
cellular phone by Motorola StarTAC. 

page 132: From left: Brown sheepskin jacket $2,796 by Ccrutti (for more informa- 
tion, please call 888-299-1881); brown satin trim cotton and Lycra camisole $12 by 
Caresse available at Urban Outfitters nationwide; brown leather skirt $855 by John 
Bartlctt available at Saks Fifth Avenue N.Y.C. and L.A., Bameys New York, and Ultimo 
San Francisco and Dallas; sunglasses by Fcndl; shoes by Dolce & Gabbana; purple 
silk scoopneck streamline top $950 by Versace Women's available Versace Boutiques 
nationwide; navy wool cigarette pants $270 by CoSTUME NATIONAL available 
at CoSTUME NATIONAL, N.Y.C; cellular phone by Motorola StarTAC; phone 
case by Coach. 

page 1 33: Black wool three-button suit $1,000 and burgundy wool ribbed turtleneck 
S205, both by Versace Classic available at select Saks Fifth Avenue, Bloomingdale's, 
and Neiman Marcus stores nationwide; sunglasses by Fendi; charcoal gray wool, nylon, 
and clastin thrce-quartcr-length-sleeve dress with flowers on the back $1,690 by Dolce 
& Gabbana available at select Neiman Marcus, Nordstom's, and Giorgio Couture 
stores nationwide; handbag by Coach. 

page 134: Silver silk plunging neckline dress with diamond-print and tulle overlay 
$5,000 by Versace Women's available at Versace Boutiques nationwide; shoes by 
Patrick Cox. 

page 135: Black velvet halter $245, charcoal gray wool wide-leg pants $250, and feath- 
er purse, all by Emporio Armani available at Emporio Armani stores nationwide. 

VIBEStyle: "Classy but Sassy" 

page 136: Camel wool three-button suit $425 by Nautica by David Chu available 
at select Dillards, Bloomingdale's, and Macy's nationwide; caramel wool, cashmere, 
angora, and silk long-sleeve V-neck sweater $185 by DKNY available at Atrium, N.Y.C, 
Saks Fifth Avenue and Bloomingdale's nationwide; cashmere scarf by Meg Cohen 
Design; shoes by Kenneth Cole; watch by TAG Heuer; oHve lambswool turtleneck 
$260 by Stone Island available at Scott Hill, L.A., Pollacks, West Hartford, CT, Antique 
Boutique, N.Y.C ; khaki nylon training pants $72 by Nautica by David Chu available 
at select Dillards, Bloomingdale's, and Macy's nationwide; hat by Paul Smith; sneak- 
ers by K-Swiss. 

page 137: Black wool dress $1,550 by Marc Jacobs available at Marc Jacobs, N.Y.C; 
hosiery by Manes; pearl necklace by Mikimoto; vintage pumps, 
page 138: From left: Black and gray cotton sweater $180 by Richard Edwards avail- 
able at Bloomingdale's nationwide; indigo classic-fit denim jeans $64 by Nautica 
Marine Denim available at select Lord & Taylor, Dillards, and Dayton Hudson stores 
nationwide; navy cotton long-sleeve sport sweater with hood $98 by Polo Jeans Co. 
RALPH LAUREN available at Dillards, Bloomingdale's, and Polojeans Co. stores 
nationwide; pleated navy mini-skirt by Esprit; striped cashmere scarf by Meg Cohen 
Design; white cotton dress shirt $115 and burgundy silk tie $60, both by New York 
Industrie available at Saks Fifth Avenue N.Y.C. and Chicago, Riccardi, Boston, and 
Camouflage, N.YC; selvage jeans S98 by Polojeans Co. RALPH LAUREN avail- 
able at Macy's, Bloomingdale's, and Polojeans Co. stores nationwide; burgundy and 
gray cotton sweater $180 by Richard Edwards available at Bloomingdale's nationwide; 
car, BMW 325! convertible. 

page 139: From left: Khaki nylon and cotton rain coat $175 by Polojeans Co. RALPH 
LAUREN available at Macy's, Bloomingdale's, and Polojeans Co. stores nationwide; 
navy wool and nylon sweater $88 by A/X Armani Exchange available at A/X Armani 
Exchange stores nationwide; khaki viscose and Lycra clam diggers $194 by Rebecca 
Danenberg available at Louis of Boston, Steve 19, Deal, N.J., and Christine Michael, 
Miami; sneakers by Converse; navy cotton football jersey $54 by Polojeans Co. 
RALPH LAUREN available at Dillards, Rich's, and Polojeans Co. stores nationwide; 
navy long-sleeve crewncck sweater $98 by Polojeans Co. RALPH LAUREN avail- 
able at Dillards, Bloomingdale's, and Polojeans Co. stores nationwide; khaki cotton 
twill pants $58 by Polojeans Co. RALPH LAUREN available at Bullocks, Robinsons, 
and Macy's stores narionwidc; white cotton short-slccvc shirt $52.50 by Polo by Ralph 
Lauren available at Bloomingdale's, N.Y.C, Macy's West, and Polo Ralph Lauren, 
N.Y.C. and L.A; sneakers by K-Swiss. 

page140: From left: Plaid cotton oxford shirt $68, white cotton logo sweatshirt $49.50, 
and sunglasses, all by Tommy Htlfiger available at select Macy's, Burdines, and Dil- 
lards stores nationwide; dark rinse Freedom jeans $49.50 by Tommy Jeans available 
at major department stores nationwide; shoes by Kenneth Cole; yellow cotton fleece 
long-sleeve crewncck sweater $58 by Polojeans Co. Ralph Lauren available at Dil- 
lards, Macy's, and Polojeans Co. stores nationwide; pink-and-white striped cotton 

/rontini;'^ On p.iqp ISfll 



Can you say NEXT? VIBE President and CEO Keith T. Clinkscales (center), poses wrth up-and-com- 
rng R&B group Four ol a Kind at the Loyola event. 
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B B H B B Gives props to the 

mm I m^ advertisers who helped 

'''..u , *^T T!^' ■* make history. 

the Fifth element of hip hop 



Abracadabra 

Arista Records 

Atlantic Records 

Avirex 

Bear USA 

BMG Music Club 

Boss by I.G. Design 

Caffeine 

Camelot Music 

Candies 

Capitol Records 
Character Lines 
Chevere 

Columbia Records 

Concert Connections 

da da Supreme/Apparel 

da da/Footwear 

Dark City Records 

Def Jam Records 

DJ Pro Shop 

Dolomite 

Dreamworks 

Enduro Sports 

Enyce 

EXSTO 

Foot Locker 

Fubu 

Full Sale Recorders Institute 
Gatorade 

Genesis Seven Marshall 
Arts Videos 



HBO 
lllig 

Immortal Records 
Institute of Audio Research 
JNCO 

Johnny Blaze 
LaFace Records 
Levi's® Silver Tab 
Life Line 
Loud Records 
Lugz 

Lyricist Lounge 

Marithe & Francois Girbaud 

MCA 

Mecca USA 
MILK 

Motown Records 
MTV 

National Library of Poetry 
NFL 

Nike Apparel 

Nike Athletic Footwear 

No Limit Records 

Nu South 

Organized Noize 

Ounk NY 

Pallas Records 

Pelle Pelle - Marc Buchanan 

PNB Nation Clothing 

Polybeat Records 

PolyGram Records Inc. 



Priority Records 

Probiz 

Pure Playaz 

Qwest Records 

Rawkus Records 

Rebound/Jordin Sportswear 

Relativity Records 

Request Jeans 

RP55 

Rude Boy 

Ruthless Records 

Sir Benni Miles New York 

Skechers USA Inc. 

Sprite 

Starter 

Supreme Team 

Entertainment 
THUMP Records 
Timex 

Tommy Boy Records 
Tommy Hilfiger Sportswear 
Too Black Guys 
TVT/Blunt Recordings 
U-Neek Entertainment 
Universal Records 
Upstairs Records 
Virgin Records 
Walter Davoucci 
Willie Esco 
Wu-Wear 
Zero Casualties 
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The Archives of 
African American 
Music and culture 



A T 



INDIANA UNIVERSITY 



Your source for rare and 
important material related 
to African American music. 
The AAAMC collections include: 
audio and video recordings; 
photographs; original scores; 
oral histories; and artifacts. 



For a complete list of 
holdings, visit our website: 
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THE DETAILS 

(continued from page 186) 

poplin long-sleeve oxford $58 and denim classic jeans S48, both by Polo Jeans Co. 
RALPH LAUREN available at Bloomingdale's, Macy's, and Polo Jeans Co. stores 
nationwide; shoes by Kenneth Cole; light blue cotton oxford shirt $58 by Polo Jeans 
Co. RALPH LAUREN available at Stems, Macy's, and Polo Jeans Co. stores nation- 
wide; yellow merino wool sweater vest $58, black wool gabardine pleated mini skirt 
$78, and socks all by Polo Jeans Co. RALPH LAUREN available at Macy's, Bloom- 
ingdale's, and Polo Jeans Co. stores nationwide; diamond studs by Harry Winston; 
vintage pumps. 

page 141: From left: Pink-and-white striped long-sleeve cotton poplin oxford shirt 
S58 by Polo Jeans Co. RALPH LAUREN available at Macy's. Bloomingdale's. and 
Polo Jeans Co. stores nationwide; black-and-white fair isle acrylic wool sweater vest 
S58 by Esprit {for more information, please call 800-4-ESPRIT); black tuxedo vis- 
cose and Lycra clam diggers S194 by Rebecca Dancnberg available at Louis of Boston, 
Steve 19, Deal, NJ., and Christine Michael, Miami; vintage shoes; charcoal gray-and- 
whitc striped acrylic and mohair turtlencck $315, charcoal wool and nylon wide leg 
pants S285, both by D&G Dolce & Gabbana available at D&G, N.Y.C.. L.A., and 
select Saks Fifth Avenue stores; shoes by K-Swiss; charcoal-and-white striped acrylic 
and mohair crewneck sweater $315. white cotton wide leg pants $235 and charcoal mes- 
senger bag $195, all by D&G Dolce & Gabbana available at select Saks Fifth Avenue 
stores and D&G N.Y.C. and L.A.; sneakers by K-Swiss. 

VIBEStyle: "Up. Up, & Away" 

pages 142-143: From left: Black nylon windpants with red trim (sold as a track suit) 
$140; red nylon windpants with black trim $49.50; navy nylon windpants with gray 
and maroon trim (sold as a track suit)$i35; blue nylon windpants with red trim $44; 
gray cotton shorts with blue, navy, and white logo $38; white nylon windpants with 
red and blue trim (sold as a track suit) $115, all by Tommy Hilfiger Athletics (for 
more information, please call 888-GO-HlLFlGER). 

The Sty//sf: Iceberg Jeans 

page 144: Gray cotton T-shirt with navy trim Si25and dark five-pocket cotton jeans 
S152, both by Iccbergjeans available at Vizuri, Philadelphia, select S&D Menswear, 
N.Y.C. stores, and select Saks Fifth Avenue stores narionwide. 

page 145: From left: Gray wool and cotton hooded shirt with black seams $467 and 
blue wool and cotton tie-dyed hooded shirt $467, both by Iceberg Jeans available at 
Vizun, Philadelphia, select S&D Menswear. N.Y.C. stores, and select Saks Fifth Avenue 
stores nationwide. 

Gear: "Aromatherapy" 

page 146: From top left: 1). By for Men $80 by Dolce & Gabbana available at select 
stores nationwide; 2). MODERN for Her $42 by Banana Republic available at select 
Banana Republic stores nationwide; 3). Bulgari Black S60 by Bulgari available at Bul- 
gari stores and select stores nationwide; 4). Bulgari Pctits el Mamans $38 by Bulgari 
available at Bulgari stores and select stores nationwide; 5).Bulgari pour Homme $50 
by Bulgari available at Bulgari stores and select stores nationwide; 6). Hilfiger Athlet- 
ics S30 by Tommy Hilfiger available ai select stores nationwide; 7). Blue for Her $35 
by GAP available at GAP stores nationwide; 8). Blue for Him S35 by GAP available 
at GAP stores nationwide; 9). GFF by Gianfranco FERRE; 9). Hugo S42 by Hugo 
Boss available at select stores nationwide; 10). Hugo Woman S47 by Hugo Boss avail- 
able at select stores nationwide; 10). ALLURE Voile Spray S55 by CHANEL available 
at select stores nationwide; n). ALLURE ft>r Men $48.50 by CHANEL available at 
select stores nationwide; 12). ODEUR 53 S80 by COMME des CARBONS avail- 
able at CommedesGAR<^ONS and Barneys New York (for more information, please 
call 888-NYC-CDGP; 13). Contradiction $44 by Calvin Klein available at select stores 
nationwide; 14). Contradiction for men $32 by Calvin Klein available at select stores 
narionwide; 15). ALLURE After Shave Moisturizer S35 available at select stores nation- 
wide; 16). To Touch Solid Perfume S42 by TOCCA available at Saks Fifth Avenue stores 
and TOCCA Boutique. N.YC; 17). ANGEL'^MEN $65 by Thierry Mugler available 
at select stores nationwide; 18). ANGEL S65 by Thierry Mugler available at select 
stores nationwide; 19). flirt S40 by Prescriptives available at select stores nationwide. 

Sneak Peek 

Inyo Low $85 by Nike (for more information, please call 800-344-NIKE). 
VIBEFace: "Ananda Lewis" 

page 148: Violet tulle V-neck dress $1,415 by Marc Jacobs available at Marc Jacobs, 

N.Y.C. Bergdorf Goodman, and select Saks Fifth Avenue stores. 



V IBE K. mjgJziiic(iSSN 1070-4701) is published monllilytcxtepi (oriombineJ Deteinl>cr'J.inu.ip.' 
.ind lunc' luly issues) by VIBE \tnturcs, 215 Lexington .Avenue, New York. N V. looiA, Penodi- 
cah postage paid at New York. N. Y. and additional mailing offices. Postmaster: Send address 
changes to VIBE magazine, Box 59580, Boulder, CO 80328-9580. Regular suhMnpiion 

rate IS Sii.qs per year. Foreign subscription rates art: Canada S30.00; all other coun- 
tries S50.00 payable in advance in U.S. funds, GST# R123160309. \bl. 6. No. 8 Copy- 
right 1948 VIBE Vt mures. All rights reserved. No part ot this magazine may be copied 
or reproduced without permission from VIBE. Subscription requests, address changes, 
and adiustments should be directed to VIBE, Box .39580. Boulder. CO 8o3a2-(}38o, or 
call 8oo-477-3Q74. Pica^e prim name and address clearly. VIBE cannot be responsible 
tor unsolicited materials. VIBE is a irademark of VIBE Ventures. 
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CHECK HERE FOR TODAY'S HOTTEST GEAR: 



AVIREX 
800»2AVIREX 

COCKPIT 

NEW YORK. NY 

DR. JAY'S 
NEW YORK. NY 

LARK 
CHICAGO IL 
TOTAL MALE 
BALTIMORE. MO 
UP AGAINST THE WALL 
WASHINGTON, D.C. 

BEVERLY HILLS POLO CLUB 
410»675'1079 
FOR STORES NEAREST YOU 

BOSS BY I. G. DESIGN 

410»675»1097 
FOR STORES NEAREST YOU 

ENYCE 
800»483»6923 

ACTIVE WAREHOUSE S TRANSIT 
STORES 

NEW YORK, NY 
FRED SEGAL 
SANTA MONICA & MELROSE. OA 
LARK CLOTHING 
CHICAGO. IL 
NORDSTROM 
NATIONWIDE 
UP AGAINST THE WALL 
WASHINGTON. O.C. 

EXSTO XXVVII 
87 7* EX ST 0 24 
2nd BASE 

OCEANSIDE. CA 
FRED SEGAL 
SANTA MONICA, CA 

THE LARK 
NO. RIVERSIDE. IL 
UP AGAINST THE WALL 

WASHINGTON. O.C. 
YELLOW RAT BASTARD 
NEW YORK, NY 

FUBU 
212*273*3300 
THE BUCKLE 

NATIONWIDE 
FOOT LOCKER 
NATIONWIDE 
MACYS 

NATIONWIDE 



MR. RAGG'S 

NATIONWIDE 
NORDSTROM 

NATIONWIDE 

GUESS? 
800»39»GUESS 

BURDINE'S 

MIAMI. FL 
DILLARD'S 
ALL STORES 
GUESS RETAIL STORES 

NATIONWIDE 
MACY'S EAST & WEST 
ALL STORES 

RICH'S 
ATLANTA, GA 

LEVI'S«> 
800»USA»LEVI 

LEVI'S^ SILVERTAB» 
800'USA-LEVI 

LUGZ 
212»255»7637 

DOUMin'S 

SAN FRANCISCO. CA 
DR. JAY'S 
GREATER NY 
FINISH LINE 
NATIONWIDE 
FOOTACTION 
NATIONWIDE 
FOOT LOCKER 
NATIONWIDE 

MECCA USA 
212'695'8866 

OR. JAY'S 

NEW YORK, NY 
FRED SEGAL 
MELROSE & SANTA MONICA, CA 
TRANSIT 
NEW YORK. NY 
UP AGAINST THE WALL 
WASHINGTON. D.C. 
ZEBRA CLUB 
SEATTLE, WA 

MOVADO 
WWW.M0VAD0.COM 
BAILEY, BANKS. AND BIDDLE 

SELECT STORES 



BLOOMINGDALE'S 

SELECT STORES 

MACY'S 
SELECT STORES 
NEIMAN MARCUS 
SELECT STORES 
SAKS FIFTH AVENUE 
SELECT STORES 

NIKE 

800'352'NIKE (6453} 
FOR STORES NEAREST YOU 

PELLE PELLE 

DR. JAY'S 

GREATER NEW YORK AREA 

DONNA SACS 
GREATER DETROIT AREA 
LARK CLOTHING 
CHICAGO, IL 

LEEDS 
CHICAGO. IL 
VAN DYKES 
GREATER DETROIT AREA 

PHAT FARM/ 
PH AT FASHIONS 
212»462»2911 

CRICKET WAY 

COLUMBUS, OH 

FRED SEGAL 
LOS ANGELES, CA 
HIP HOP SHOP 

DETROIT Ml 

M&S INC. 
MILWAUKEE, Wl 

PHAT FARM 
NEW YORK. NY 

PURE PLAYAZ 
888»699'PLAY 

DR. JAY'S 

NEW YORK, NY 
FINE'S MEN'S SHOP 
NORFOLK, RICHMOND & VA. BEACH. VA 
JIMMY JAZZ 
NEW YORK. NY 
MR. RAG'S 
WASHINGTON. OREGON. ARKANSAS, 
IDAHO. MONTANA. UTAH 
UP AGAINST THE WALL 
WASHINGTON, D.C. 



REQUEST JEANS 
212'302'6767 
BANG BANG BOUTIQUE 

NEW YORK, NY 
BUIYAHKAH 
HOUSTON, TX 
GADZDOKS 
NATIONWIDE 
SIDS PANTS 
NEW YORK, NY 
UP AGAINST THE WALL 
WASHINGTON, 0,0, 

STARTER 
800'776'5450 

BERT & GREGG'S 

MEMPHIS, TN 
DR. JAY'S 
NEW YORK, NY 
HARRY THE GREEK 

BOSTON, MA 
IMPERIAL SPORTS 
FLINT Ml 
WALTER'S CLOTHING 
ATLANTA, GA 

UNIONBAY 
THE BONTON 

YORK, PA 
THE BUCKLE 
KEARNEY NE 
CARSONS 
MILWAUKEE, Wl 

GADZOOKS 
CARROLLTON TX 

ROBINSONS 
N, HOLLYWOOD, CA 



EXPERIENCE VIBESTYLE 
October 18-20, 1998 

JACOB JAVITS CONVENTION CENTER 

NEW YORK CITY 
THE HOnEST FASHION TRADE SHOW EVER 
PRESENTED BY VIBC. SPINMiD 
BiAZf MAGAZINES. 

FOR EXHIBIT SPACE. CONTACT 
NSI, 60 EAST 42ND STREET. STE 858. 
NYC 10165 
212-973-0337 OR TOLL FREE AT 
800-936-2872 FAX: 212-973-0342 
VIBE. 215 LEXINGTON AVENUE. 6TH FL. NYC 
212-448-7314 
MAH PRESSMAN, FAX: 212-448-7400 



For more information, write to VIBE.'GET IT ON 
215 Lexington Ave. 6th floor NY, NY 10016 
VIBE will forward your request to each of the designers you name. 
It is the responsibility of the designers to respond to your requests. 



VIBE MAGAZINE CLASSIFIED OCTOBER 1998 



P ANNOUNCEMENTS^ 

ATTENTION ALL RECORD OWNERS 

wc will buy your old-school, 
Soul/R&B, Jazz & Rare Grooves Vinyl 
contact Jessie Lee @ (917) 285-7959 
(917) 764-5253 

WANTED: MEN 18-30 YRS. 
GET PAID FOR SAFE SEX! Lonely 
Women will pay for your intimate ser- 
vices. Really! Up to $i,ooo/wlc! FIND 
OUT HOW: 1-473-407-8224 18+ LD Toll 

-SAFE SEX - GET PAID' I Men! All Ractl. 
ii+ yrs. Si.ooo/wk Cash! All States. 
Free "BlackBook" Offer. Prvt. Info: 
215-602-2292 - safesexgetpaid.com 

(artists wanteiH 

RECORD EXECS LOOKING FOR TALENT 

All styles. Send demo to: The A&R Dept., 
Record Industry Connection 420 McKinley 
St. Suite 111-132 Corona. CA 91719. 

P^SINESS 9££Qg{y|||^ 

Make thoQtandi of dolliii promotint 
comedy, concern, and other cTcnti. 
i-laa-j37-oa90 FREE INFO! 

TURNKEY ADULT WEBSITES only J495, 
90ot NUMBERS jutt $99 each. Free brochure 
l'888*572-8876 www.iatarDcoinmDDicatioas.com 

WkBLE/ELECTRONiM 

CABLE DESCRAMBLER KIT 

Only S14.95! See all the channels. 
Why pay hundreds more? 1-800-752-1389 



TERM PAPER 



StHt) $2 FOR OUR UTAIOO ^ ''•^f 

usnrtn.jJioiuumBaiCHBifnsoi ''V-^ 
CAU TOU FREE 800-351-0222 

RESEARCH ASSISTAIKE S4rm, *• aia, 



ht(p;/Avww. research-assistance.com 



FINANCIAL 



OVERDUE BILLS? t-8oo-7lt-ii4i Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
& Country Accpt. 



HEALTH 



PENIS ENLARGEMENT Professional vacu- 
um pumps or surgical. Gain 1-3* 
Permanent, Safe. Enhance erection. Free 
Brochure Dr. Joel Kaplan (312) 409-1950 
Lastest enlargement info 900-976-PUMP 
www.drioeikaplan.com 



P INTERNET SITES 

OVER 200,000 CD'S AVAILABLE 
Order by 12 pm EST shipped same 
dav www.towerrecoras.com 
AOL — keyword: Tower 




NSTRUCTION 



Begin Your 
Career 
ON THE Right 
Foot 

Get the skills that cany weight in 
today's creative teduiolc^-based cartel^ 

♦ Graphic Design 

* Computer Animation 

• Multimedia 

♦ Video Production 

♦ Web Site Administration 

1-800-592-0700 

/L»The Art Institutes 
Xsft Intemationar 

300 Sinh Avenue. Pittsburgh. PA 1 5222 

16 locations, coast to coast 

www.aii.edu 



Education for thi 
Wildly C r e a i i v f. 



Crhr .\n tuiniin Intmirioiul*, lb... mB 
Hot jiJ pnpuna oAerrd H all Ituutiai. 





VIDEO 




M 



BE A RECORDING ENGINEER 



l.rt-iVil'.J.^j!/ ■■ 



800-544-2501 

MY. HJ. CONN 212-777-8550 



institute of Audio Research 



You love music and want to 

make it a career 
We teach people who love 
music how to make it a career 
Let's talk. 




Re cord ing Engi neers 
SSL. Neve. Production, Hands on. 
6 month program 

Singers, Keyboardists. G uitarists. 

Bassists, Drummers 
Learn. Perform. VVrite Songs. Record. 
Programs from 3 montfis - 4 years 
Questi ons? 
www.mi.edu 
1-300-255-PUY or (213) 462-13a4 



JEWELR 



60BFATHERS GANESTEliS PLAYERS 
BHILERS SHOTGALLERS HUSTLERS 
RAPPERS MUSICIANS ENrERTAtNERS 

STYLE UKE PUFF DADDt WsTEfi PrETC., 
LOOK WEALTHY S POWERFUL. StSSSSMtt 
FACTORY DIRECT S*l UP . S*H PREPAID I 
MO EXCEPTIOMS SHOWTl^ C<a± NOW 

S BlLLioNAIRE MILLIONWRE WATCHM 



I ICED OUT BRACELETS 



II II ii 11 'I ii 



SLAP THE FACEl 
www.piTchowatch.com 

Cocky Witchei. Wiieaii Titcbei. On Sale No«l 

■ft VIDEO 




.'^e^ci! t Sb'UMUi 'f^'uui <i u.. 



BLACK DANCERS 

ON VIDEO! 

For Free 8 Page Catalog of 
Over 70 Videos Call 24hrs 

718-52S-2000 

For Sample 2 Hr Video al 3 
IMude Dancers a 1 Hr 40 Mir 
Preview Video, mail Check o 

Money Order for $25 to 
U.V. Productkm, Dept VB 
P.O. Box 110620, Jamaica, 
NV 11411. IDKCTMtly »nt by 
Pnorty Mail. 2-4 day (Miv«fy 
Mailing list corAdanlial 1 8+) 
WWW uvproductions.com 




OR 

BREAK ITt 

VIDEOS 

makaltorbpeakit.com 
HOT MUSIC VIDEO SHOW 
1-888-419 0099 
III' KIM. MASTER P. 
LUKE. 2PAC & MORE 
SET SND TAPE FREE 




MARTIAL ART MOVIES: ALL NEW AND 
GUARANTEED. WE HAVE THE WU-TANG 
COLLECTION, BEST OF SHAW BROTH- 
ERS, JET LEE AND MORE! CALL TODAY 
FOR A FREE TITLE LIST! 914-965-3876 



HEALTH & VITAMINS 



SAFE STEROID 
REPUCEMENT WITH 
NO SIDE EFFECTS! 

Sj^fi^jn^hption Heeded 

anythmg stronger would be illegal 

UTRIBULUS TERRESTRIS 

Dramalically increases leslosleione levels lihe 

most potent natural anabolic = androgenic 
hormone) increased testosterone means easier 
muscle growtti along with mcieased lal burning 

MTBIBULUS TERRESTRIS 

Tested on healthy men show testosterone levels 
significantly increasing 30°n 01 moie in just 5 days 
iMilanov Maleeva&Taskov documentation 81 1 

^^i9m 100% GUARANTEED RESULTS! 

— — — — — — — — 

One Boltle (90 TaDlelsl S29 95 • 55 S&H 
two BotilesiSpecial gel 3id FREEi S59 90 

. S5 00 S&H 
FREE Undergiound Newsletter ivith oider 
Send _) Check 01 _1 Mone-/ Order 10 

P.H.D. PHARMACEUTICALS 
5603-B W Frieiidiv Ave -'XO G-eensdoro NC 27410 

1-800-914-6559 

Name 

Addiess _ _ 
Ciiv Stale Zio ... 
^hooe I I _ 
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BES 

PSYCHI 
SOURC 



Astrology • Clainoyanis • Taro 
' Numerology 
Hmv the life you ahi^s dmtiiKd vf uith 
amazing insii^hls from f^ifted psychics 

MS LOW MS S-I.A3/MIM 

1-800-404-8302 



1-900-370-6001 

FIRST 2 MIM FREE $US/_»~. 




I ty niir i^ili- e;mup of s>fl*fi l^iythics 
-jn rinliziufi in your pcmmal qm-xtiim about 
rouiaiiit: loitaitfi ttrysterii'S oj your heart. Our 
Sfxx ialists u-iQ ctnp<nt tr mid help ijuitic >w(i io the 
tnif happiness \ou ffeicnr. 

FREE 2 MINUTES! $3.99/miiJintR 

l-900-7«G-99a5 



1 -800-577-5752 

AS LOW AS $1.93/MIN. 



AUTHENTIC » ACCURAT* 

illll llpHil M I I II M 
LATOYA 
JACKSON'S 
gjS PSYCHIC 
iQL NETWORK 
« I."* ,> ... : Mi h ..... .jm 
I ^.1 ' . ...IE 

1-800-994-1800 
Oft CALL 
1-900-737-2737 



$3 99 per minute 



M< > I I II If I ( >\ I - 

Is Love in Your ianif 
IsLmvin Your Slurs ■ 

UscyiJuia€CK!»CRfDlT „■ 

SAvtupniwoDaiAfts 
1-800-218-2442 

or can 
1-900-737-0820 




FR€€ Sample 
Psychic Reading! 

voii are just one 
free phone call 
away from 
the best 
psychic reading 
you've ever had! 
Find out how! 
-800-305-5871 

16. f 0' enlena^imefil WDOses onfy F«i 3 mruws FREE 





itors ftiiK Brijliter Willi Kenny's Psydiii AiiYiM 

Do What the Stars Do! 

Learn today what 
your future holds for 
Ime. family, money 
Get some 
STU POWER 
of yowomi! 

Can How 
7d»ys - 24 hours 

1-800-454-2126 

3.99 p*r HilMwt* 

1 -800-81 B-4585 

a. 99 pmr ailiMPt* 

Adute and BitertawnertOrtr GoM Coast Metfairt- 305^1356 




Call now tor a free catalog! lJUlJUlJU.rnUSlCfaCtOryXOm*|-xi KKssi>«Nii ■a- 



Ktartpr Package Get IJp & Srratrh <immm VT Pmiiagp 
Parkaiio 



Pln.s 

•2Ccmini XI - IIKI Turnuhles 
• I Gcinirii PMX-lfiSo-jlch Miuj 



Uncitilech lilXIMHHumLihles 
I Lmc-ancthD!^«KI Miicr 
u7 21) ^cc^m^^S Siinipk'T 



(remini IT :(» Kl Tuml.ihli-s 
' 1 licmini PS 6:(iFR<J Scrakh 
Mucf I Slanlon .SIIIIAl.-MP 





All lumtiihic paL-kiifies cidncs coinplcic with Needles and 
rarlriditv*. Pro Mk, Pro HrMtphnncs. Rl^cord rare kil. 
Slip«isls. Cablets & 3 Promo ircnnls. 



AW Demi' [wlIi;i^'i;'< iromt-s oimplctc wilh l*ni 
Mk, Pn» ilrvdphonrv 
and all necnsarA CaMn. 



4 Track Demo 
Package 

I F«Ml-x \-I4 4lrjLk Multiltnckcr 
' I GLI Cil.X-.K»«J 1(1 sec- Njmplei 
• I Kam nMX-2.KI Scrauh MiKcr 
' I Lincanedi ZX-m) Mund dfcu unit 



Ad\anced Drum 
& Demo Package 

• 1 F.tMo XR^ atiu,k Miiltitutket 

• 1 Bi>sN IJR-^ dnim ituLhtitc 
• 1 Kant i;MX-:M) Scnilth Mucr 

• 1 Canm 1»12;4 Jl So; tjptnl <an?*T 



CD Scratch 
Package 

1 (il l IX* 4INH] l)u..l ( I) Pl.,^c^ 
1 (il.l (iLX-4(ti]ti lev htm Mtxcr 
^ f ree ( "D Pntmos 
Hcadphoftc* 




$999"! 




• t^l inlrrnal 



palltrnv 
* tt4 prcsrt 
paltcnu 

^ Mail money order or check orders I 



Dr. Sample 

• 4 mill. & 2U sw. 
uiniplin): limr 

• 6 buill-in cITects 

• HPM fuoctioti 

$299^! '»pii""ai \f 



.MA- 



I The ktHfipini lec ln> <mitn jt»M 



S499'"! 



D.VI22I $159"!) 
Diflilal Sampler 

• 5 hank 24 
i*ciw>d 
^amplr^ 

• KtilxipUv I 
- 2 InpuLs ' ' 





0 ^■9mmaWfE.^0i 1 -592-1 645 




f -383-56 1 -4f UN 

INSTANT CREOm SI 99; tnit.. Utide. 1» OM pannl's pmMUM, 



GOOD BUSINESS SENSE ^ 

iriBe Classified 

For information on how you can sell 
your products or spread your message to 
VIBE's readers via VIBE Classified con- 
tact Ann David at 3x2.321.7912 or fax 
312.321.7016. e-mail: vsclassads@aol.com 



Uprops 





D: 



10 you play the kitchen sink too?" boomed the heck- 
ler, spying the mysterious one-man band on the 
spacious outdoor stage. The musician — blind, 
pawn-shopped down, holding a curious array of flutes, 
Scixes, whistles, and a tiny keyboard he blew into with 
his mouth — said little. 

Rahsaan Roland Kirk could have hipped the loud- 
mouthed knucklehead and the rest of his audience at 
the 1 962 Newport Jazz Festival to the facts. He gave up 
playing the kitchen sink right around the time he let go 
of his first childhood instrument: a water hose. Instead, 
the Columbus, Ohio native did what any progressive 
artist who'd toured coast to coast encountering simi- 
lar static would do: win the crowd over with the force of 
what he liked to call his musical B-L-A-C-K-N-U-S-S. 
Word has it that by set's end. Kirk's eccentric takes on 
spirituals, R&B, and Coltrane tunes had tumed the audi- 
ence right out. 

The incident exemplifies a phenomenon one might 
term "the Kirk either/or." Human beings often com- 



AHSAAN ROLAND XI 



pensate tor the lack of one thing by concentrating on 
another, and Kirk was a textbook example of such. 
Being sightless, he not only felt the need to make music 
out of any sound, from a hoot to a holler, but his sense 
of touch was also energized. Mastering a half-dozen 
horns — most notably obscure instruments like the 
stritch and manzello — wasn't enough for him; he had 
to learn to play several of them simultaneously. After a 
severe stroke left Kirk partially paralyzed in 1 975, the 
resourceful sound sorcerer rigged up a contraption that 
enabled him to play with one hand. 

And so, in the face of those who saw him as a walk- 
irrg gimmick, Kiri< soldiered on until ctianging jazz tastes 
brought him to an appreciative audience. If you hear 
the way his version of the 1971 Jackson 5 hit "Never 
Can Say Goodbye" (from the 1 972 WEA/Atlantic album 
Blacknuss) anticipates the orchestrated noise of Pub- 
lic Enemy's hip hop symphony, it's easy to see why. 
Several just-issued multiple CD packages (32 Jazz's 
Aces Back to Back. Dog Years In the Fourth Ring, and 
A Standing Eight, and Rhino Records' Does Your House 
Have Lions) reveal a musician who would stop at noth- 
ing — from introducing a song with a sermon to holding 
one note for perilous stretches to patching in eerie 
sound bytes of Paul Robeson — to put his far-reaching 
blues sensibility across. Right up to December 5, 1 977, 
when a second stroke finally extinguished his breath, 
Rahsaan Roland Kirk knew.. .if you're going to play the 
kitchen sink, you'd best be able to play the hell out of it. 

K. Leander Williams 
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